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R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 


porated Guild of Church Musicians, gives LESSONS, Personally 
sw Post, in HARMONY and COUNTERPOINT. 18, Berner 
Sweet, Oxford Street, W 
DR. LEWIS’ TEXT-BOOKS: 
Harmon (2 vols.) 5s. each, net. 
CouNTERPOINT. Ss. net. 
Dove.e COUNTERPOINT AND CAN et. 
Fucus.” 1s. 6d. net 
Eusments oF Mus 2s. 6d. net. 
DavELOPMENT OF ANG LICAN Cut RCH Music. 2s. net. 
ProsoUNCING VOCABULARY OF Musica. TERMS éd. net, 
Dictionary OF Musica TERMS 6d. net. 
MateriaL OF MB&Lopy 3d. net. 
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HE BECHSTEIN HALL STUDIOS are in the 
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ofessors of Music. 
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HE BE CHSTEIN N HALL STUDIOS are let by 
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Bachelor of Music, M.A., and F.R.C, (married), receives 
resident pupils. Org > , Singing, Harmony Co interpoint, &c. 
Latest success: Org Scl ship, Royal lege of Music y pupil 
uged 14 ye , Fe 4. G g i use Apply, C. E. de 

: ‘ tt Sussex N nnection with 


ISS M: ARGARST 44 NG,I R. A. M. A. R. C. M. 
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(Pianoforte T A.T.C.L. (Pianoforte and Teacher). 
( esp e cone s, Tr } il 1 t aching. 
Successes at R.A. M. and T.C.L. Metroy mpiler, 
Musical Terms( English first), Nove orwich, 
LIF’ FON COLLEGE.— Classical, Mathematical, 
Moder ang e, Nat Science, ¢ Music SCHOLAR- 
SHIPS, value fr t ye Als SCHOLARSHIP oe 
ARMY ¢ ANDIDATES d a PERCIVAL Sf CHO! ARSHIP f 
Day Bo EXAMINATION in JULY ‘ us from The 
Secre Clif ( 
*“RAMMAR SCHOOL, WIMBORNE MINSTER, 
I WIMBORNE, DORSE' f I th). (Found led 
) KB ers re t fron prepared for Professions, 
Army rl t ( Le s fiered. 
I t s He 
KING’S COLLEGE SCHOOL, CAMBRIDGE. 
\ Pre y § ] Sel R Navy. 
Choir S King’s ¢ ( | 
I ive | 4 ( HORISTE RS, who follow 
c I A TRIAI f VOICES t Vacancies in 
the Choir S will be he ri May 
( wdidat i be 
I oh ae t r Dean. 
N . ° , iM 
SOPRANS. Open to accept PERMANENT 
ENGAC EMENT LEADER SOLOIST CHOIR. 
un (A.L.C.M.). 1 fR ge t Albani in I -_— 
Fiascl tt rence W it hoir if desire \ ess 5 = 
Novello & (¢ Li Wa Street, W 
\ TANTED.—ALTO (Male) for Es nglish Church 
ear Merthyr Tydf s h Wale I =e lr Services. 
( i reader essential. S e employment found. Apply, W. H. 
Org Per N Mert Ty 
4 ETO Male RE EQU IRES ENGAGE MENT. 
4 I ] strict W rite ( Ven i, Sydenham. 
|= YR WANTED, at once, for St. James’, Pad- 
dington. Salary Apply, H. E. Darke Northolme Road, 
Highbury, N 
*E NOR WANTED.— City Church. Salary, £10 
un ( n nt Apply ett to Organist, 
Ss Martis C} h, Ludgate Hill, E ¢ 
Two TE NORS W \NTE DD. sey Hos pital 
Church, EK. No weekday rehears Write, Re ~.V. Martin, 
Lor Hospital, I : _ 
\ TANTED, SECOND TE N¢ dere St. James’s, 
West Hampstea Smal ary App B. M Oxon., 
» Novello & ¢ Lt War Street Ye 


UTHWELL “CATHEDRAL LAY CLERK, 


Qe 


BASS, REQI pees Stipend, £ Candidates must be 

n nts of the Chure f England, and unde + years of age. 

\ppl with pie f testimoni to R. W. Liddle, Re r-Chori 
Vi ( Southwell tts 





BAS cs antoris W AN’ ee St. Peter’s, Bayswater. 
adet ury Apply (by only), 


The Or 
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ist a Khoon ace 


St eT ORGANIST 


and (¢ stat mg + te RW ANTE D. Three-Manual Organ by 
Willis Hydr u Apply etter, with references, to 
G. Percy W ks \ e Park Highbury, N 
( RGANIST W ANTED, for the Filey Wesleyan 
Church. State qualifi 1 salary requires \lbert E. 
Bulley, John Street, . Filey, Soe 
i ber ORGANISTS, Bri; evhton and Hove.—Gentle- 
man (resident) wo as » Dep ty, or take day services (not 
R.C.). Reasonable terms or practice. Near stati r ‘bus 59, 
I hill Road, Hove 
*“OMPET ADY ORGANIST CAN 
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( E 
DEPUTIZE (at me abroad) during summer Anglican or 
Plainsong. Choral Eucharists Mi ss Constance Sides, L.R.A.M., 
175, Woodstock Road, Oxford, 
( RGANIST and CHOIRMASTER WILLING 
rO DEPUTISE at any time London or Suburbs. Fee, 3 
tineas monthly Address, ** Orga t 1 Mayfield R Sancerstead, 
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"THE Organist of Southwark (¢ -athedr: al has a YIPE ORGAN WANTED.—Two Manuals and Ni 
VAC ANC Y for » ARTICLED PUPII Apply to | I Pedals. List of stops, floor space, and height. Full particyls, PIA! 

Blind “8 I This won 





C L The ¢ f St. Sav r. Southwark will oblige Superintendent, Blind School, Broomhill, Sheffic 








RGANIS1 F.R.C.O ) at a Church on Nobleman’s LFRED MONK, Lrp., Organ Builder.—NEy 
MI Be een ORGAN FOR SALE, ‘Two Manuals, 12 stops. Or 
sires to me YOUNG \CCOMPLISHED the most 1 principles. High-cl Dear Mi 
UNDERST" D\ tatonce. | p richest tones, Additions, repa S sent regularly tog 
change 5 . template 5 year ip t ild be | parts. Moderate price 9,G ud, Lordship Roa dtomy S 
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LARC . 4 . * Oatla Wood,” Wey ; wng THE ! 
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THE ORGANIST OF MANCHESTER CATHEDRAI 7 VERY COMPOSE R shes sone for DINHAM — 
VACANCY ¢ ARTICLED PUPII Prospect of 4 BLYTH § CO.'S Spe Pr ( , 
ap} t City Chu plicant. Ap; O i raphing Ant Songs, & Copies of . Tunes fad, ’ RO\ 
Cathe M ‘ s ; 100, 4s. ¢ ke i Street, I Ks ished 13 
\ ISS ETHEL VISICK receives PUPILS fo Auction Rooms specially for the Sale of Musical P ty 7 is 
1 DY} vr 1 am sco ~ vr “Lr © . . r SS , 
. dr oman fy 4 LAYING m ee Oey, er Vf ESSES. PUTTICK & SIMPSON, Auctioneer 
- - - : —— : 47, Leicester Square, London, W.C., hold SPECIAL SALES 
k VERY CONDUCTOR AND SECRETARY MUSICAL INSTRUMENTS on or about the 2oth of every 
+ s ; t , I , a t “7 Di ( , “Ss , tion | Sales of Musical Libraries, Music Plates, and Copyrights, Trade St 
oe \ ts ay et wr a Manufacturers’ Plant, &c., are held as occasion may 
- : Valuations for Probate or Legacy Duty, or for Public or Private S; “ 
UDENT PEACHER. Young Gentleman | Forms on application. 
—) WANTED inS fM in I esidence = een ea pe: 
ei. State qualifications, &e.,t0 W. F | NT EW EVENING SERVICE. MAGNIFICA 
x ¢ Lt W r Street, W a AND NUNG DIMITTIS I ime free to app Ls 
. ne . ' ta. Peace, Music Publisher, Thorahill, Dewsbury, 327, Eccle Edit 
AC COMPANIST Gentleman desires work. | R Shetfic 1s 
t t * Xavier Nove , 
RC Wass = \\ NEW HUMOROUS PART-SONG FOR S.A.T.B. ctr 
' zs HE PRYING BEE. By ALFRED BEN ALLEY J.S 
| ADIES’ ORCHESTRA A First-class Ladies (Composer of “ Dick Dick ry, Dock. ) Price Threepence West 
ev a } ent > er Seaside Engagemer ondon: NoveLtto anp Company, Limited E.—A 
De Pre ,& pplicat N 
H u Road, Streatham Hu, I as THE OLD FIRM ae 
AB ACHELOR OF MUSIC (Oxford) and F.R.C.O : New S 
DESIROUS of PURCHASING a HIGH-CLASS TEACH P CON A\CHER & CO | TD : 
IN‘ CONNECTION. O I Singing, Har & ° IAAL 4 ey La a 
‘ I \ ¢ M N ( Lt ° 
Wardour Street, W Organ Builders, . 


\ TANTED.— Information concerning HERBER1 


NACFARREN ARAM. Lact head of Chicage; set}  SPRINGWOOD WORKS, J*2o« 


where ts \ Apply to Mr. W. Craw | HUDDERSFIELD. 

S Essex 5 wt TWO GOLD MEDALS. i. 

ORGANS (New 3 ind Second hi and for SALE ESTABLISHED 1750. _, 1 
h Chamber 

fr t 5 uadioies at Badux + & Sons 7 ambridge | 'clephone 8 P.O. Hampstead. Telegrams: “‘ Cantabile, London sit 

Organ Works, (¢ 


("HURCH ORGANS, built partly with sound, G R, LY & DAV ISON, cima 
# wee Wy cay lg wept wc ny ogee ey te ORGAN BUILDERS, 
ee tisthaste ciaetbicanes PRATT STREET, N.W. [7 











Cem RC H ORGANS, recen ntly built, Two Mz inuals, 48, SOUTHFIELD ROAD, OXFORD. 
test improvements, tubulz 128, gery r ROAD, LIVERPOOL. m 

G tee Ri har son & Sons, Central Orgar , NEW EDI 
Wor “om { rook Street, Brooks Bar, Manchester. Specific: utions, Estiniates, and Designs free oi charge 
( RGAN FOR SALE \ Bargain. Suitable for PIANO PED LS. T i 

Small Ch Char 3 Manuals and Pedals, 26 Stops; 

beautit a ee ee ee A HE 
A time t t W. Tre Whee Carshalt R 


: . . : Son dh ; “3 EVERY ~ ORGANIST DEVELOI 
( ) ae AN re A SALE. J coating ae ~at ro should investigate the importance and special advantags 
Manual O Low ¢ Henry Speechly & S Camden | of 
Organ W St. Mark's R Dalst N.1 _ ’ 
“| BE POSITIVE ORGAN.— Are: wad ‘IPE ORGAN, NORMAN & BEARDS 


n its single key: 


board, “Prices, from 7. Ove “Batinates sven | PNEUMATIC PEDAL ATTACHMENT 
mana ~ mete | FOR THE PIANO. 





Correct relative position of Keys and Pedals guaranteed. 














RGAN PRACTICE.—Three-manual Pipe Organ! Gives a perfect touch and repetition. RE\ 
_for Practice—good « mdition ; con jlete set of Couplers ; blown Does not injure the most delicate Piano, all parts of the Piano! 
by hydraulic er gine. 1s. per hour Han 1 Evans & Co., 54, London | action being left p* erfectly free. 
toad, Forest Hill, S.E. (one mir te from station). Te +... ne : 693 | Pedals can be instantly removed. 
Sydent | Does not alter the Piano touch. 
, a , Every Attachment made specially in our own Factory 
()RGAN PEDALS (R.C.O.) F OR SAL E, Radiating —— 
. Cos , Desi Ba cael , ttachme: mniete. | as . " na . \ 
with pal meave: | Polished birch. Fiano attachment. Complete, | NORMAN & BEARD, Lrp.,61 Bexners St., Lowpot,' 
| argain se ppro. eliance rgan 
Pedal Works, 7a, Union Road, Clapham, Lo | Telegrams: ‘Vibrating, London.” Telephcne : Gerrard 9145 
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PIANO, IANO PEDALS with Oct we ve Coupler] 


lerful inventio a agg se all Piano Is, and is a 


aster Patent. 


Tue CATHEDRAL, MANCHEST! 


Deak Mr. MALKIN, Nov. 8th, 1910. 


I think your Patent Pedal Attachment, which you have 


J to my Steinway, is simply splendid. I find the action absolutely 
tand its touch beautiful.—Yours truly, 


R. H. P. COLEMAN, F.R.C.O. Sub-Orgar ist. 


Terms :—Cash, or instalments of 8s. per month. 


—_— 


ROYAL COLLEGE OF ORGANISTS 


te for Lists, Prices, and Clients’ Opinions, and Rejercnces ¢ 
THE MALKIN PATENT PEDAL CO., Lrp, 
aks— Hanley, Staffs. NEWCASTLE-UNDER LY ME. 


SSOCIATE (A.R.C.0.) AND FELLOWSHIP (F.R.C.O.) 


EXAMINATIONS 


TEST-PIECES are chosen { ae 


supplied by Messr N I & ¢ Lu 


NEW EDITION, WITH ADDITIONAL ILLUSTRATIONS. 


THE MUSIC OF THE BIBLE 


REV. 


MENT OF MODERN MusICAL INSTRUMENTS 


ASSOCIATE 


Fugue ( (N ( 
I ve & Hig Book p ) 
N C mi (first RON 
I edited by I < Higgs, | 
y, No. 17 
Prel S s 
\ t N ) 
M in F(S oO ( 
H. —( I 1 St. A (N 
Pr Organ). (O ( 
N 1) 
Pr Fugue Is 
S ( harp N 0 ( 
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Nove. ( 1 vy, Lim | 


H AN ACC NI 6 HE 


FROM ANCIENT TYPEs, 
hy 
J. STAINER. 
WITH SUPPLEMENTARY NOTES 


BY THE 


F.. W. GALPIN, M.A,, F.LS. 





Price Five Shillings net. 
Published as a Net Bock. 
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CHESTER’S 


MUSIC LIBRARY. 
Annual Subscription, One Guinea. 


All the latest publications, English 
and Foreign Music for Piano, Violin, 
Viola, Violoncello, Double Bass, and 
every class of Chamber Music. Vocal 
Music, Strauss, Reger, &c., Grove’'s 
| Dictionary, the volumesof the Musicians’ 
Library, Books by Matthay, and other 
Theoretical Works in circulation. 

Kecommended by F. CORDER, Esq., F. GILBERT 
WEBB, Esy., ARTHUR HERVEY, Esq., HENRY 


Davey, Esg., THE Epiror of the “ Music Student,’ 


\ \ 
AWC. AE 


J. & W. CHESTER, 


Palace Place, Castle Square. 











NEW EDITION 
A FINE ORGAN PIECE 


ARTHUR BOYSE, F.R.C.O 


Prick Two SuHintiincs Net. 


FANTASIA EROICA 


FOR ORGAN. 
By KUHMSTEDT. 

“ An organ composition of great merit. Solemn 
and grand in an interesting contrapuntal style, with 
toccata-like passages. It would be excellent in 
large, old buildings, such as cathedrals. Grand in 
effect, not being over difficult, it will prove very 
useful to the busy organist.”—.Wusica/ News, 


February 17, 1914. 





m: Novetto anp Comvany, Limited. 
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TRINITY COLLEGE oF MUSIC. 


NSTITUTED 1872.) 


Chairman of Board: 


Sir FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 








A PRACTICAL GUIDE 


THEORY OF MUSIC 
NUMEROUS TEST-QUESTIONS WITH ANSWERS 


JULIA A. O'NEILL 
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~ BROADWOOD 
| PLAYER-PIANOS 


GRANDS AND UPRIGHTS 
| THE MOST SENSITIVE PLAYERS on THE MARK]? 





ILLUSTRATED CATALOGUE ON APPLICATION 


JOHN BROADWOOD & SONS, Lrp., 
CONDUIT STREET, LONDON, y 
BOSWORTH EDITION 


COLLEGIATE PSALTE 


REV. H. G. DANIELL-BAINBRIDGE, MA 


SIR FREDERICK BRIDGE, C.V.O, 
M.A,M I) Organist of West \ 
CANTICLES, PSALMS p PROPER PSALMS HAN 
F I 
VERSICLES RESPONSES, ATHANASIAN CRE} 

anb LITANY. 
S; € 1 4 4 
ch 
Cloth, red edges, price 3s. ; cheaper binding, 2s. 63 
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\ I gH it Als 
Pa ( } Kingdom 
t 7 é 7 
t f tf t 
NEW ISSUES OF ANTHEMS. 
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Boswoktu & Co., 8, Heddon Street, Kegent Street, 
] I’ s 
N NOVELLOS MUSIC PRIMERS 
A GUIDE TO SOLO SINGIN 
CONTAINING FULL INSTRUCTIONS ON SINGIM 
WITH A DETAILED ANALYSIS OF SOME WEI 


KNOWN WORKS ANID SONGS 


GUSTAVE GARCIA, 
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ALBERT HENR\ 


eause there are notable instanc 
jis is not true. But there 

this country. The really r 
athe present case is that a young 
en so generously 


sorld. 
reign artist does very 
view the directors the 
era House; and our own 
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much to encourage native executiy 


a Good Friday, April 23, 1882. 

Englishman, who was born at Br 
lorkshire, went to St. Petersburg v 
then he was a lad, and eventually 


yecial musical 


the social life of the family wa 
musical, and therefore did not pre 
neouraging environment, 
e youthful Albert displayed deci 
the Art. When he was twelve yea 


of London, which is situated on 


Epping Forest, 


a this period was not robust, a 
lortunately, cannot be made of tl 
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Albert Henry Coates was born at St. 
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COATES. 


The path to fame is often devious, and it has 
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English conductor must first wi 
fore he can secure recognition in this country, 
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idlington Quay, 
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| holidays, which were spent at St. Petersburg. His 
| wife tells us that she has in her possession two 
|trios and a quartet which he composed on these 
occasions between the thirteenth and fifteenth years 
of his age. Glazounov, to whom Mrs, Coates 
showed the compositions, said that they exhibited 
| gifts and a ripeness exceptional in one so young. 

Coates’s next move was to a private school at 
Liverpool. Here one of his brothers was a church 
organist, and under him Albert studied organ- 
playing, harmony, and composition. This devoted 
brother, who died in 1897 at the age of twenty, 
had visions as to Albert’s musical potentialities 
derived from his experience of the youth’s capacity, 


and, as will be seen later, this insight ultimately 
| became the compelling force that determined 
| Albert to seek a musical career. But at this 
|period there were no such thoughts. After his 
'brother’s lamented death, Albert made a_ brief 
|visit to his parents at St. Petersburg and then 
returned to Liverpool in order to enter the 


| University. Science in the form of electricity and 
chemistry now absorbed his attention. These 
studies brought him into intercourse with Dr. (now 
Sir) Oliver Lodge, to whom another of Albert’s 
brothers was an assistant. He remained in these 
surroundings on and off forfour years. Meantime, 
music had been almost abandoned, for one reason 
| because it was too sadly associated with the death 
of the brother referred to above. But, however, 
jas the following incident shows, there were still 
| pinings to rec ord the musical thoughts that would 
bubble up. During a_ short period spent at 
St. Petersburg, his father, who was dubious as to 
the advantages offered by the music profession, 
| placed the youth in his office and endeavoured to 
instil into him the mysteries of book-keeping. But 
it was soon found that young Coates’s entries were 
so sadly in arrear—the books being kept on the 
no-entry system—that the anxious parent wondered 
| how his son could accomplish so little in so much 
time. One day he, unobserved, saw the ‘ book- 
keeper’ draw from his desk a large of 
music-paper on which he worked assiduously. It 
was the full the first movement of a 
symphony he was orchestrating! This discovery 
gave the father food for reflection, and it was no 
doubt a factor in the decision that was ultimately 
taken. 

Arrived at the age of twenty, Coates again 
visited St. Petersburg in order to discuss with his 
family his future course, and to learn for the first 
time that his late brother in his will had expressed 
an earnest desire that when Albert had reached the 
twentieth year of his age he would see fit to give 
himself wholly to the musical art. This desire, so 
pathetically revealed, was the turning-point in the 
young man’s career. It was regarded as a solemn 
injunction that must be obeyed, and the result was 
that not very long afterwards Coates was entered as 
a student in the Leipsic Conservatoire. Before 
quitting St. Petersburg he had become acquainted 
with Rimsky-Korsakov, and from him had taken 
some lessons in composition from which he derived 
much enlightenment. 
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At Leipsic Conservatoire Coates studied the/could give him. He therefore accepted anothe, 
ioloncello under Julius Klengel, and the pianoforte | offer of a first conductorship at the Mannheip 
under Robert Teichmiiller. Of both professors | Opera House, where he had as a colleague Her 
he speaks in the highest terms, and he feels that | Bodansky, the conductor of this season’s ‘ Parsjfa] 
he owes much to their stimulating ability. He| performances at Covent Garden. Coates remaing 
also took private lessons in instrumentation from|in this position for one whole season, and during 
Prof. Hofmann, who was not on the staff of | this period was invited to conduct ‘Siegfried’ at; 
the Conservatoire. Although as a_ violoncello | Gastspiel at St. Petersburg. Here again his succes 
student Coates made considerable progress, and| was conspicuous, and he had the honour of being 
played in the Gewandhaus Orchestra, he felt that | engaged as a first conductor at the Opera Houg 
the instrument did not afford sufficient scope for|for a period of five years, ending 1915. This 
the gratification of his musical cravings, and he} contract he has recently renewed for another fiye 
therefore resolved to abandon the study and to} years from that date. 
specialise on the pianoforte. At this period The season at St. Petersburg lasts from 


Arthur Nikisch became director of the Conser-| September 1 to the beginning of April. There are’ 


vatoire and the Opera House, and he made a|seven conductors, with one of whom Coates shares 
feature of teaching the art of conducting. In this/the principa! position. His esteemed colleagy 
way Coates came under Nikisch’s powerful|is Napravnik, a veteran whose fiftieth year 
influence, and soon found his méfer. In some | conducting at the Opera was duly celebrated j 
academic circles there is incredulity as to the|September last year. The répertoire is of cours 
utility of attempting to teach conducting as a set}a comprehensive one, and it has the unig 
subject, because it is believed to be an art that can | advantage of including not only the well-know 
be acquired only by those to the manner born. | operas of Wagner, and others generally in vogue 
But even so, how are the born conductors to be|but also the finest outpourings of Russian 
discovered? Coates might never have found|composers, some of which so greatly excited 
himself but for this Conservatoire class. After | operatic circles in London last year, and by the 
his ‘Priifung’ (a sort of final demonstration of | enterprise of Sir Joseph Beecham are to be heard 
capacity), and with the design of enlarging his | again this season. 


experience, Coates paid weekly visits to Berlin,} The famous Russian Ballet does not come 
nd there took pianoforte lessons from Teresa] under Mr. Coates’s sway, except so far as ballet is 
Carreio. This went on for about a_year.| incidental in the operas he directs. Next season 


Meantime, Nikisch appointed him his opera house | (1914-15), however, he will direct the first 
répetiteur, SO he was now fairly started on an| production of a ‘Mimodrame-lyrique en_ trois 
operatic career. During this period Nikisch was|actes,’ based upon the Orpheus and Eurydice 
unexpectedly summoned to Berlin to conduct an|story, by the French composer Roger-|)ucasse 
orchestral concert, and both the other opera| This novel work has a chorus and four vocal 
conductors being ill, Coates was as suddenly | soli parts, besides the artists of the ballet.* 

illed upon to conduct ‘ Tales of Hoffman.’ This} Mr. Coates will also conduct another new ballet 
ébit was eminently successful, and fixed the! by the talented Russian composer, Anatole Liadoy, 
young conductor’s reputation, and led (in 1906) | and there will be included in next season's répertoire 
to his engagement, on Nikisch’s recommendation, | a new opera, ‘ Metell’ (The Storm), by Alexander 
as first conductor at the Elberfeld Opera House. | Tanciév, and ‘ Rosenkavalier’ will be performed for 
This appointment to a premier position fixed | the first time at St. Petersburg. ‘Then Mr. Coates’ 
his grade, for never since has he _ been] own new opera will be produced in February, 1915 
asked to accept a less important position.|We are not at liberty at present to give a ful 
Elberfeld was a fertile school for Coates. Here | account of this work, but we may say that the 
he conducted about forty operas, including all the title is ‘ Asshurbanipal, King of Assyria,’ and that 
important Wagner works (except, of course, harmonic rather than /e/ motif suggestion is the 
‘Parsifal,’ which, however, he conducted in| basis of its musical psychology. : 
concert form), Strauss’s ‘Salome ’ and ‘ Feuersnot,’|_ Mr. Coates has yet to win his spurs in this 
and the classical operas of Weber, Beethoven | country as a symphony conductor. But we shall 
Mosart, &c. He remained at Elberfeld two|know more of his capacity in this special field 
years, and then, in 1g10, went to Dresden | after he fulfils the engagement he has made to 
to share the chief conductorship with Von|conduct a Liverpool Philharmonic Concert next 
Schuch. On July 23 of this year he married| February and a London Philharmonic Concert 
Miss Madelon Holland, a daughter of Mr. | about the same time. 

Alfred R. Holland. The musical atmosphere at Mr. Coates returned to Russia on March 8 te 
lresden had a great formative influence over | resume his duties at the Opera, but it is satisfactor) 
Coates, and enlarged his artistic outlook and/to know that his recent triumphant success # 


gave him strength and confidence. Whilst at| Covent Garden has led the Royal Opera Syndicate 
lyresden he received an_ invitation from|to engage him for this year’s summer season, the 
St. Petersburg, which he deemed it advisable|chief burden of which he will share with 


not to accept, at least at once, as he designed | Herr Nikisch. 
first to acquire greater experience in a more ‘ ry, 
independent position than Dresden at this time 
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Mr. Coates desires us to state that he deeply | artists had rehearsed with the orchestra for this particular 
vail performance, then the success of the performance reflects 


spreciates » very generous reception he has a 
ippreciates the of) gene liek % d th }even more than the usual amount of credit upon the 
aperienced from the English Press and the | conductor, for the very obvious reason that he must have 

| been unusually alert in order to be ready for any particular 


The following are among the numerous Press | individual note that might have differed from the general 


s Fra My s al ‘ ‘ interpretation. An example is forthcoming in the singing 
1d during Jisticisms on Mr. Coates’s conducting that have ms tr, aes af ti Preistied, caw be se Guan 
ried’ at ; ippeared : . | cenceivably have led to a disaster, however mild, had not 

* DIE MEISTERSINGER, the conductor been one of exceptional presence of mind. 

The orchestral portion was given with remarkable}, | | | The orchestra played superbly, and if there were 


ol in . . . : , ° . 
being qifcance under the direction of Mr. Albert Coates, | some ragged edges in the playing of the first Prelude, the 


ther five 


‘here are” 
eS shares 


ra House § sto again proved himself a masterly conductor. | amplest amends were made subsequently by their magnificent 
Phis  irtshire Post. | performance of the Prelude to the third Act. Mr. Coates, 


The main credit of the performance, however, belongs to | as we have said, was the conductor, and exhibited a complete 
conductor, Mr. Albert Coates. For some mysterious | mastery over the score.— Daily Telegraph. 
| 







gaa be let the cocheston get momentarily out of hand in Mr. Albert Coates’s reading of the music never failed to 
be Overture. But subsequently he allowed no slipshod be interesting and sugyestiv e, even in places where one was 
gcd nlbeaged ey, —_ San of She sees not in entire agreement with his views. There was, for 
asmade clear to those who would but listen, and yet the | instance, a good deal of hurrying at the end of the first Act, 


- : ‘ 1 
sym pi as sh > singers. a word, : 
smost sympathy was shown for the singers. In a word | so that the words could hardly be spoken fast enough ; and 


from 


-ollea Tue ; 
AQUE ly . 7 self ¢ ~g ~ uctor, ; at|: “ : > ae 
° . Coates proved himself a great conductor, and tha | in the scene between Sachs and Walther at the beginning of 


year eal 
I Course 


uniqu 


Russian 


come 





. ‘ - . site ast o >vea! . 

ae he —_ 7 core era _ ye ela. Norify | the third Act a good deal of the music was made to sound 
} ac ¢ > ‘ « > S Ss ) y | - 

s beauties rather than to make points that should giorty | 4 little too much like dance music, and the close of the 





mself.— Sunday Times. , second Act was almost too delicate. Still, everything bore 
be distinction of the share taken by Mr. Albert Coates the impress of a conductor who knew exactly what he 
l-k mabendy been vecorded. Of the score—that wonderful wanted and how to procure it, and the qualities of life, 
_ it, a masterpiece of grace, charm, and humour by the imagination, and humour which go to make up the wonderful 
vogue npeees of * The Ring® and * Parsifal’—his reading was total which is ‘Die Meistersinger’ were all there and 
ht of a musician. More, doubtless, he will convey, deftly blended.—Dasly Chront “ag 
excite matticularly with regard to the Ov erture, ona future occasion. ; 
ae at he suppressed the ‘ orchestral’ features of the score in 
by the f avour of the poetic, and won the thanks of all who realise | , PROMETHEUS’: THE POEM OF FIRE 
1d at the first principle of ‘Die Meistersinger’ is poetic | eS eR ‘ si ” 
spression. The immense audience received the perform- | By Rosa NEWMARCH. 


ance with the utmost enthusiasm. It is clear that the work | me , P ‘ , Dn dal 
The publication in the .Wusica/ Times ot the 


. aust not be passed over in future representatinos of German | 
valet is ora by the Syndicate.— Mo ning Post. |subjoined analysis“ of Scriabin’s * Prometheus, 
season The resilient life of the Prelude as it was played under the Symphony of Fire,’ transfers it from a concert 
< Peg Teme tage ; - . ) \ 

first Me Coates’s direction seemed to establish at once a strong | wudience to a wider circle of readers, many of 

tros nd of sympathy between the stage and the auditorium. |‘ Bree Paeowese.rs ae 
ty lis existence was beyond doubt one of the main causes of | whom will not have had the advantage of hearing 
iry dice ¢ fact that the performance gathered force all the way|the work. At the same time they will be bound to 
CASSE long till it reached its inevitable climax at the moment | form some preconceived notion of the Symphony 
vocal shen Eva transferred the laurels from the head of Walther | on the basis of my notes, and may not unnaturally 
the head of Sachs. . . . But perhaps the chief] “aie Teese Sasi ae 
E nours should go to Mr. Albert Coates, with whom the | question my authority to issue so detailed an 
, ensemble rested. For it was a general rather than an|account of it. This foreword is written partly in 
“7 excellence which made the evening memorable. | anticipation ‘of such doubts, and partly in reply to one 
= Mr. iin Cieitin who conducted, again covered himself | or two criticisms already passed upon the analysis. 
‘ with glory. He had soloists, chorus, and orchestra well | I have been told that the notes attempt to 
ed ‘Of BF under control, and his reading was all but perfect in clarity | ‘xplain too much, and tend to hamper the 
atess ff and balance. The house recognised readily what they owed | hearer’s clear and independent judgment of the 
et ag ne ge ee ee ne oe | work as music. This criticism emanates as usual 
It is rare, indeed, to hear one of such uniform excellence ; \from those who think that a musical work should 


no one part stood out above the rest, and in consequence|be left to be its own explanation. This is the 

ere was a unanimity of expression which a work like|/type of critic who, Canute-like, sits solemnly and 

Die Meistersinger’ so especially needs. This being so, it) vainly rebuking the oncoming tide of music 

seemed hardly to matter that the quality of high distinction 27 5 5 k : ae ‘ 

was not forthcoming ; we had, none the less, an invigorating | ‘ Which means something.’ Being compelled to 
acknowledge that programme-music has come to 








* 5 y' . - *-* 
interpretation, entirely owing to the sympathetic spirit | 
displayed by all concerned. Perhaps the leading factor| stay, he often takes up the curiously illogical 
n ensuring Ss was > ¢ ing o Albe : “ st : 
> nsuring this was the conducting of Mr. Albert attitude that when a composition purports to 

sates. Except for now and again a suggestion that the | ° i ie sania 
mpi were a trifle on the slow side, his rhythmic control | illustrate a concrete programme It 1s permissible ft, 
and his evident feeling for continuity were just what were | give some suggestions of its intention; he would 
Wanted to preserve the outstanding characteristic ot this | allow the writer of analytical notes, like the players 
monumental score, the tireless and unflagging spirit of its | ; . ee ’ ‘th; 
; pode ~ S!in ‘A Midsummer Night’s Dream,’ to say, ‘this 
melodic flow. The hearer was never let down by an \ “ 5 . 
excessive tendency to make points, or by an overdue ; ; ” , ‘ 
llowance of ri/enufo for the sake of the singers. —/’a// Mai? | the dislocation of the spinal vertebrae’—as the case 
varette. may be; but, in dealing with the psychological 
While at curtain-fall their [the audience’s] | : , : : : 
oe : eng - . rogramme, suggested explanation seems to him 
expression took the form of wild calls for all concerned in | PrOSTamms 65%? I 








figures moonshine, or a wall, or a nightingale, or 











the performance, from Mr. Albert Coates, who conducted|@ slight to his own powers of intuition. If a 
with fine authority, and whom the real enthusiasts upstairs - ' . 
seem clearly to have taken to their heart, down to the least | From the progran — > — ge age my ‘ — 
important of the many characters whose names stand in the | a ed eneode ed | y kind pe velssion of Hesse. Beeltkont & 
bill, If this is the case, that neither of these | Hartel. ‘ 
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musical work aspires to deal with ideas more | (in Russian) by L. Sabaneiev. ‘The composer himses 
subtle and spiritualised than the ordinary} has taken no part in the preparation of these note: 
emotions of humanity,—grief, joy, passion—|but the fact that he consented to their beiny 
it should be left to take care of itself At the reprinted ¢” /o¢o for the concert of the Queen’s Hal 
bottom of these objections lies the prejudiced view | Orchestra on Saturday, March 14, may be takeng 
that the less people are encouraged to look for|an assurance that he is satisfied with them as 
philosophy or any kind of ideology in music the|aid to the better understanding of his work, unt 
better. With these musical obscurantists argument|the time comes when he himself will give ys , 
is of no use. We can only point to W agner’s | more complete revelation of his musical philosophy 
‘ Parsifal,’ Strauss’s ‘Thus spake Zarathustra,’ and| This he will certainly do, although he conside 
Scriabin’s later Symphonies as vital proofs that/|that the hour is not yet ripe. 


genius will never be trounced into relinquishing its} Alexander Scriabine—or Scriabin, for the final “¢ 
right to attempt the expression of philosophical or|is superfluous in English—-was born at Moscoy, 
theological ideas in musical terms. |December 29, 1871 (Old Style). Originally 


lheosophists, on the other hand, will probably | intended for a military career, he showed such' 
find in the attempt of an uninitiated person to | marked talent for music that his parents removed 
explain the basis of Scriabin’s work, that the}him from the Cadet Corps and sent him to th 
Promethean myth has been somewhat shorn of | Conservatoire of his native town, where he studied 
its fullest esoteric significance. ‘This is a criticism |composition with Tchaikovsky's pupil Taneie 
in which I myself fully concur. An article upon | and pianoforte with Safonov. Leaving th 
Scriabin’s ‘ Prometheus’ by a theosophist who is} Conservatoire in 1891, he made a long concer 
also a musician, would now be of great value and| tour in Western Europe, and won distinction as 
interest. At the same time, I must plead on my| pianist. On his return to Russia he was appointed 
own behalf, that any elucidation which would bring | professor of pianoforte at the Moscow Conservatoir 


the complex programme of ‘The Symphony of|—a post which he relinquished in 1903. in orde 
Fire’ within reach of a large mixed and unprepared | to devote himself more completely to composition 
audience, must necessarily involve a_ certain] Seeing that he started life as a pianist, it is ne 


limitation of its symbolism. So much for those | surprising that his earliest essays in compositior 
who think I have said too much, and for those|should have been deeply influenced by Chopin 
who, with greater justice, feel I have  said| His first twenty opus numbers—Preludes, Mazurkas 
too little. To a different category belongs} Etudes, &c.—impress us not so mucl: as the wor 
a certain number of people who probably |of aclever beginner echoing the style of his favourit 
think that the programme of ‘Prometheus’ is an} master, as the productions of a nature almos 
invention of my own imagination. ‘Time has] hypnotized for the time being by a musical affinity 
inured me to the mild attacks upon my veracity, | Afterwards Scriabin passed under the influence 
generally starting, ‘If we may believe the writer of | Liszt, and in a much less degree under that ¢ 
the analytical notes,’ Xc., or, “The writer responsible | Wagner. From the first two composers he 
for the programme asks us to credit the state-|assimilated almost intuitively certain harmon 
ment, &c.,’ or with some similar phrases.. I can only | peculiarities which he developed more fully anc 
assure these doubting spirits that analytical notes | consciously in his later works. 

are seldom written out of complete ignorance} An art founded largely on the methods « 
or ingenious fancy. We have to work our way|Chopin and Liszt was likely to show element 
industriously into the nut before we can begin to|of extreme sensibility, amounting almost t 


tell the world anything about its flavour. ‘The | neuroticism, and a tendency to the transcendent 
difference between the programme analyst and/and the fantastic. Later in his career Scriabir 


‘the boring worm ’ is that the latter is not expected| was attracted to theosophy, and his mus 
to waste energy in piercing the obviously empty|soon became involved with his philosophica 
shell. The programmer must always go through|creed. His first Symphony is a hymn of praise 
this ceremony, even when he soon ceases to| Art as Religion. ‘Glory be to art for ever ant 
be a ‘boring worm’ and becomes a_ bored|ever,’ runs the concluding chorus of this work 
one. The analytical note of the present day |The second Symphony celebrates the emancipatiot 
of the soul from its fetters—the self-expression a! 
personality. The third Symphony, entitled ‘ The 
Divine poem,’ deals with the problem of artist 
creative power, which Scriabin sees as ot 





demands assiduous study of the score, some 
intuitive faculty, above all, perfect good faith. 
In the case of a work bya living composer he can, 
and often does, help the analyst by suggestions 


of his own. But the writer of programmes must| phenomenon of the universal creative spirit: a 
not under any circumstances shield himself| eternal, unresting activity which can_ therefor 


never attain to a state of contented accomplishment 


behind the authority of the composer. He should 
This Symphony is divided into three sections~ 


take full responsibility for what he writes, and the 


composer's share in the analysis of his works| ‘Strife, ‘Sensuous pleasures,’ ‘ The Divin 
should never be revealed to the public except at} Activity.’ His next important orchestral work 
his expressed wish. ‘The poem of Eestasy,’ is a still further 


In the case of ‘ Prometheus’ my notes are|advance in musical psychology. Llere we fine 









founded partly on my own deductions from the| motives of languor, of yearning for life, of wi! 
score and partly from articles on Scriabin written | power, of creative force, of dreams, and so on. 
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‘The poem of Ecstasy’ Scriabin is said to have | 
frst discovered the luminous quality of certain 
harmonic combinations. 

‘Prometheus: the poem of Fire,’ presses still 
nearer to the realisation of the composer’s 
theosophical views. It is considered to mark the 
crystallization of the style which he has _ been 
building up for the last ten or fifteen years. 
Scriabin is peculiarly sensitive to the association 
of sounds and colours. Wagner, Hoffmann, and 
Rimsky-Korsakov all had this colour-hearing 
faculty in varying degrees. ‘The composer intends 
thtt in ‘Prometheus’ the symphony of sounds 
shall be eventually accompanied by a symphony of 
clour-rays. To this end he has invented a 
tastidra per luce, or keyboard of light. Unfortunately 
this apparatus is not yet sufficiently perfect to be 
transported for practical purposes ; but those who 
have seen it experimented with in private declare 
the effects to be very remarkable. 

‘Prometheus’ _ is, far, 
advanced and mature effort to embody his 
particular ideology in musical terms. But he is 
at present occupied with a work which will entirely 
outstrip ‘Prometheus’ in this respect. Regarding 
art and religion as one, and desiring, like Wagner, 
to unite all the arts in the service—not, indeed, 
of the perfect Drama, but of the perfect 
Rite, he is now engaged upon a ‘ Mystery,’ in 
which the secondary arts shall enhance the 
dominating arts (those subject to the will-power). 
Thus symphonies of music, words, and gesture will 
be accompanied by symphonies of colour and 
perfume. Such a union of the arts already exists 
in religious rituals but apparently in his 
‘Mystery’ Scriabin aims at doing away with the 
barriers which divide the celebrants (or executants) 
of the rite from those who are passively initiated 
(the onlookers and listeners), so that all alike shall 
experience the whole evolution of the creative 
spirit. In this way every art will be called into 
requisition in order to produce an ecstatic condition, 
affording a glimpse of the higher spiritual planes. 
After this short and necessarily imperfect 
explanation of Scriabin’s ideas, I need hardly say 
that the legend of Prometheus as presented in this 
Symphony differs very widely from the version 
with which we have been familiarized by A‘schylus 
and Shelley. The Promethean myth is much 
older than even Hesiod, who relates it. It belongs, 


so Scriabin’s most 


and _ infinitely 


interesting design from the cover of the score 
(reproduced in the programme) is by M. Jean 
Delville, the leader of the theosophist cult in 
Belgium, and shows us no ordinary conception of 
the Titan, ‘ rock-riveted and chained in height and 
cold,’ with the vulture perpetually gnawing at his 
vitals, but one of that class of adepts symbolized at 
a much later date by the Greeks under the name 
of Prometheus. These ‘Sons of the Flame of 
Wisdom,’ who were closely allied with the purely 
spiritual side of man, were alone able to impart to 
humanity that sacred spark which expands into 
the blossom of human intelligence and _self- 
consciousness. 

According to the teaching of theosophy, the 
nascent races of mankind, not yet illuminated by 
the Promethean spark, were physically incomplete, 
possessing only the shadows of bodies ; sinless, 
because devoid of conscious personality—in 
theosophical terms, ‘without Karma.’ From 
this condition they were liberated by the 
gift of Prometheus—the fire which awakened 
man’s conscious creative power. But among 
those shadowy entities some were already 
more prepared to receive the spark than others. 
The more advanced understood the value of the 
gift, and used it on the higher spiritual planes ; 
they became the Arhats, or Sages, of succeeding 
generations. The less highly organized turned it 
to gross material uses, involving suffering and evil. 
Thus the Promethean gift assumed a dual aspect : 
on the one hand it proved a boon, on the other a 
curse. 

We have here the elements of a fairly definite 
varied pyschological programme : 
the crepuscular, invertebrate state-of Karma-less 
humanity; the awakening of the will to create, 
in both its aspects; the strange moods of bliss 


and anguish whicn follow the acquisition of self- 
consciousness ; 
rebellion of the lower self preceding the final 
ecstasy of union, when the human mingles with 
the divine—with Agni, the fire which receives into 
itself all other sparks in the ultimate phase of 
development. 


probably also the last, fierce 


Scriabin’s harmony is the outcome of a long 


search for such harmonic combinations as could 
best express his psychical experiences. 
result he bases his harmony to a great extent upon 
a six-note scale derived from a series of overtones 


As a 





indeed, to the dawn of human consciousness. The | as shown below : 
‘ 6 ; ) 10 1 4 16 
\ . 
: — : te a 
_————— 
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on - —— 7 
3 . = — == 
a — 4 oo ate a ~— ecnaiidosdaint ominen i 
=e /undamental note. 
The scale consists of the numbers 8, 9, 10, Il, 13, 14 
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These notes, with their disposition in fourths, | begins to alternate with Ex. 2, which by this tip. the d 
give him a considerable variety Of intervals|has passed in a somewhat modified form , | %™¢ 
the perfect foucths E to A and A to D; the the pianoforte. The awakening process hy wind 
augmented fourths C to F sharp and B flat} commenced, and presently this figure heard fr xettlec 
to E; and the diminished fourth F sharp to B flat.| the pianoforte suggests a sense of joy : muffle 
Scriabin regards the chords thus obtained as self- More animated Joyous. A fres 
sufficing and consonant, because, when all the Te ex 
notes of the above scale are struck simultaneously, —— 6 = Vi. 
it gives the effect of a cho:d which ‘consonates.’ ? —_ ; 
A harmonic combination which he uses as being Now we follow the gradual stirrings of s 
peculiarly luminous is the chord of the ninth with) -onsciousness inman. But hardly has he learn 
the augmented fifth. ; ' the meaning of this fresh, crystalline gladness the # jy its 

The design of ‘Prometheus’ approximates|}. begins to experience lanzuor, and a yagy be the 
to sonataform, but the treatment 1s very) thirst for more intense vitality. This is seen in at rs 
tree. [he scoring 1s for a large modern short motive marked a in the example below: tit 
orchestra, including _ bells (campanelli anc ras caput 

: p> . With languor Pit rhythm 
ampaat), celesta, harp, and organ. ‘There is an Wind. — nS 
important part for the pianoforte, said to personify euesees ——— sta 2 — 
the Microcosm man in contrast to the Macrocosm 4 —— 
of the Cosmic Idea, represented by the orchestra. | = 
Chere is a choir ad /ditum which lends some 
additional colour to the score ; but it only enters . 

as do the bells —at the culmination of an : 
ecstatic climax. 

‘Prometheus’ opens Zev/o, in an atmosphere! 
described as nebulous (érumeux), with a 
characteristic ‘mystical’ chord—the ninth with 
the augmented fifth. Sustained tremolos for - 
strings, long-drawn notes for wood-wind, and the ez 
roll of drums suggest the immaterial, shadowy — 
condition of primitive humanity. From this s 
background, ‘void and without form,’ emerges an eee : — 
important theme for the horns, marked ‘Calm, Che pianoforte continues to express the growing 
and contemplative ’ development of body and soul : — 
. . 7 | Ex. 6. Pfte. Very animated. Giittering 

( > " . = »> x 
2 ES SS. SS SS Se dae 

can atl —t =_ Prometl 
: some 11 
“ ray ip ut By-and-l 
ste pie rah 
‘i p mood is 
Primordial chaos persists until the will of the | bellicose 
creative spirit rings out imperiously in this motive, | = brillianc 
given by the trumpets : = at ‘piercing 

—- — enf 
= =—— a — en ee —" $ impos 
= — = = tor 
os wer — Human love and desire follow in the wake of th nora 
qe FE" Ste oe gift of ‘Manas’ (the Promethean spark). Joy \s th 
=) == <= == == SS | soon mingled with pain, for the conflict betwee ™ Ne 

n sord —" ; = = | the physical and the spiritual starts almost at one 

-_ The pianoforte has a passage labelled ‘ Voluptuow 
Afterwards the vague, brooding atmosphere creeps! almost with anguish.’ To this succeed phrases ©} gy. ao, 
back, but now it is informed with steadily increasing | ‘delight’ and ‘intense desire.’ Reminders of t! 
vitality. Another theme of contemplation : | themes of contemplation often interrupt thes: and 

rea eatmnated. erotic moods. <A very important motive, whig campha 

Fl. & Cor. (Cos rm frequently recurs, is the following : yan 

baie = ,— eh tinh raves, of 

« is 2 a bd tr = . intended 

aig: tes is gui 
x. 6, 
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The development of this idea casion for some 
time. 
wind against the soft trills of the strings, 
xettledrums and bass-drum answer each other in 
mufied tones. The effect is veiled and mysterious. 
\ fresh theme then appears in the violins : 


tx 


Vl. With enthusiasm. 
_- 





but its ardour is soon checked by a sinister phrase 
for the brass and a dull, menacing tremolo in the 
srings. The pianoforte replies with the theme of 
‘apturous emotion,’ now given in a_ broken 
rhythm, suggesting a state of strange fascination: 


¢. Fascinated. 


Strang 








The recurrence of the motive of creative will (the 
Promethean theme, Ex. 2) almost invariably heralds 
some marked emotional change in the music. 
By.and-by it ushers in Ex. 7, which now assumes 
sense of joy and gentleness. This 
mood is submerged in a section headed ‘ Defiant, 
rellicose, stormy.’ There is a climax of great 
brilliancy before the conflict closes with a passage 
‘piercing as a cry.’ After this, tenderness and a 
soft and radiant animation resume their sway. It 
s impossible to follow bar by bar the further 
evelopment of the foregoing material. Ex. 7 is 
‘predominant idea ; Ex. 


-e of th 2 returns in augmentation, 
ike 0 d 
Joy and Ex. 4 is also heard again. 
+ betwee — music grows more joyous and ecstatic, 
is > 
at at ond theme is introduced : 
oluptuous Vi., Wood, Pfte. “i ta 
phrases | Ex. 10. 6= = = 2 [e z a “8 
r th = oS — 
ers of U - : _ - we 
upt be . 
and soon diame we reach one of the great 
rium phant climaxes of the work. From this 


ive, “ 
pp 





point el we are met by a series of emotional 


vaves, of no great volume of sound, but apparently 
tended to give an impression of intense effulgence 


and quivering light. Great use is now made of 
Ex. 6. The effects broaden and _ become 
increasingly dazzling until we reach the final 


Prestissimo with its dance- theme : 


TIMES.—ApPRIL 


We hear it passed to and fro in the wood- 
while 
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Ex. 1 


winged as in flight. 


1. Dancing, 
_ 7 





which grows more and more vertiginous, and works 
gradually up from //anissimo to a huge climax on 
the sustained triad with which the work ends, 

[This account of Scriabin’s work is printed in 
the Musical Times by kind permission. All rights 
are retained by the author.—Ep., J. 7.] 


MODERN 


ON THE LANGUAGE OF 
MUSIC. 
By E, A. BAUGHAN. 
On the 14th day of March in this year of 
grace Alexander Scriabin’s ‘Prometheus’ was 


applauded with much enthusiasm by a very large 
audience in the Queen’s Hall. On the rst day of 
February a year ago the same work was played 
twice in one afternoon in order that it might be 
better understood. Between the two performances 
at that concert many people left the hall, giving it 
to be understood by their manner that their musical 


morals had been outrageously assaulted by 
Scriabin’s music. Nor were audible signs of 


dissent wanting, although they did not swell to 


any considerable outbreak. In a little over a 
year, then, Scriabin has been accepted by 
popular audience. How much that means it is 


impossible to say. The audiences at the 
(ueen’s Hall Symphony Concerts are not special 
audiences. To say that a tithe of the listeners 
who applauded Scriabin had any _ close 
knowledge of music would be a liberal estimate. 
But of this we may be certain: the audience was 
composed of men and women accustomed to hear 
the best music the world has made, and yet they 
accepted Scriabin. The same audience had 
previously applauded Schénberg’s Five Orchestral 
Pieces, so that it was at least consistent. You 
could not read any reflection of that popular 
enthusiasm in the writings of most professional 
critics. ‘They either sat on the fence in aloof 
amusement, or clambered down to throw a small 
pebble or two at the daring composers. These 
facts are set down here as material for the historian 
of the future, so that he shall not write of Scriabin 
having been cast out by the London public. Nor 
should that historian place too much reliance on the 
statements in the public prints that the composer of 
‘Prometheus’ was honoured by the public because 
the public likes a new sensation. There may be 
something of that, of course. Léon Bakst, the 
gilded fairies of the Savoy Theatre, Tango Teas, 
‘Hypnotic’ suppers, the new morality and night 


clubs, and the Futurist and Cubist painters are not 
isolated phenomena, 
change in artistic 
it is a fashionable change. 


They are an expression of 
and social ideals. Moreover, 
Has not a noble lady 
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employed Cubist designers to decorate her Sateen | 


room? We may assume, therefore, that a certain 


section of the public applauds this new music of 


Scriabin and Schénberg because it is the latest 
mode. But it would very wrong, I think, to 
assume that this artistic snobbishness was the only 
or even the paramount, reason why Scriabin’s 
‘Prometheus’ was so enthusiastically applauded. 
I can only judge others by myself. Scriabin and 
Schénberg have profoundly interested me. At 
the present moment I uld rather hear a new 
composition of importance by either of these 
men than sit through the accepted ‘beautiful’ 
compositions on which my musical youth and 
early manhood were nourished. Am I decadent ? 
but then most great and original art 
Philistine. Michael Angelo, Rodin, 
rurner, Whistler, Monteverde, Wagner—here are 
a few great artists who were not at first beloved by 
the Philistine. Many others can be added to the 
list. Indeed, all the writers, painters, sculptors, and 
musicians had something new to have 
been considered either immoral or mad; and 
those have admired them have been held 
up to scorn as possessing the same bad qualities 
without the excuse of genius. ‘ Decadent’ 
both physical and mental deterioration from the 
normal, sane type, and it is a blessed word. 

I find and Scriabin’s music of 
profound interest, then. I was musically reared on 
Handel, Mozart, Beethoven, and Mendelssohn ; 
then on Chopin and Brahms, with an occasional 
of the early Wagner (what a revelation the 
‘ Tannhiuser’ Overture Then I was 
fed on the patent and, as they say, the meretricious 
food of Wagner, and could touch no other until I 
had tasted Richard Strauss. During this period I 


be 


wi 


is 


Possibly : 
decadent to the 


who Say 
who 


suggests 


Schonbe rg’s 


; 
aose 


seemed !) 


have at times gone back to the plain, satisfyin 
music of Beethoven, and the bitter-sweet stodge 
of Brahms. And for some twenty-two years (so 
the biographical dictionaries inform me—but I 
do not believe them) I have earned my living by 
analysing impressions received from music. ‘These 
facts are by way of a plea of justification : forgive 


seem egotistical or are wearisome ! 
For the rest, ¥ am not old enough to be content in 
watching the pageant of nor am I 
cast in the sere and yellow that I open the door to 
the younger generation rather than hear its nerve 


racking knock. So that when I say this new music 


me if they 


progress rd sO 


CIMES. 
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t/ Times that the history of the develg 
The 


the JZusica 
ment of music is a history of experiments. 
experiments are in a sense recurrent. Wh, 
Monteverde tried to do in his period, the 
modern men are doing now in theirs. Gluck 
to Wagner (not musically, but artistically) ; C ouper 

and Rameau produced the Liszt symphonic -poen 
and from them and Wagner sprang Richard Straus 

Debussy and Ravelare the forerunners of Sc hénbe 
and Scriabin ; and on all these composers, Pm 
Liszt and Wagner to the present day, the geni: 

of Chopin has had great influence. I do ‘thin 

however, that Scriabin’s and S chonberg’s exper 
ments are more drastic in their aims and in thei 


accomplishment than any in the past. Going 
straight from Beethoven to Wagner’s ‘Trista 


(for one did not know Wagner in his chronolog; 


development), one was not so conscious of; 
different harmonic scheme as _ in_ listening 


Scriabin even after Richard Strauss. 
men have certainly reached a new 
development of music. 

It is not my intention to analyse the harmon 
style of either Scriabin or Schénberg. A h 
analysis would be of great interest, but it woul 
not really enable us to appreciate what it is the 
men are trying to do with music. Their aim 
not new. Indeed it has been the aim of compose 
for centuries to develop music as a psychologic 
language. ‘Theorists divide music into strict 
defined There are pattern-music ani 
programme-music, and the hybrid of music-dram 
But music will not be so classified. In the mo 
formal of music there passage after passag 
and sometimes a whole movement, in which it 
obvious the composer has attempted to make} 
art the expression of some thought or sensatic 
In parenthesis, I may urge that we requr 
some new phrase to describe what it precise 
that men have tried to express in mus 
I have used the words ‘thought’ and ‘sensatior 
but they are quite inadequate, being too defini 


The ne 
stage in | 


classes. 


is 


Is 











and too much the stuff which the language 
words attempts to express. Except in a mip 
degree, say in a scene in a music-drama dealiz 
with definite emotions, music does not seek 
express emotion in the ordinary sense a 
ertainly not thought. There is a realm in t 
human mind from which thought and emoti 
may be said to spring. It is subconscious * 
the ordinary man. In moments of exaltatit 
the genius lives almost consciously in f 
What he feels and thinks then are not definit 


emotions or definite thoughts, but a combinatic 
of both. Perhaps Martineau, in his ‘Types 
Ethical Theory,’ puts the matter in a clearer lig 
and emotic 


than is possible to me: ‘ Passion 

themselves are, in us, not without thought, @ 
may be always treated as thought in a glor 
‘Thought in a- glow’ is a good definition 
what music tries to express. ‘The ordinary m 


|feels this intellective-sensibility in contemplatit 


profoundly interests me, my statement may be 
received as honest and sincere, and be valued 
precisely for what it is worth. 

We must focus this new music, however. We 
must try to see it in proper perspective and in its 
true relation to art. We are helped to some 
extent by our knowledge that both Scriabin and 
Schénberg (the latter especially) are composers 
who have shown in other work that they are 
masters of their craft. That is their plea of 
justification. Neither is a mere bungler. Nor} 
are their experiments in harmony and (let 
me be antithetical!) in organic formlessness 
the isolated phenomena some critics would have 


us believe. I need hardly point out to readers of | 





some idea or thing which moves him to feel wht 
Martineau calls ‘thought in a glow.’ Music as! 
language more closely expresses this than word 
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for words are definite symbols for definite ideas or | logic which govern other manifestations of the 
things, and the second process has to be undergone | human mind. ‘Thus a well-written leading article 


of translating the definite into the indefinite. 


|has the same logical basis as the sonata-form. 


Lyrical poets aim at this by employing words that | That is a good logical basis if music-making is to 


have a curious association with indefinite thought 


| be an end in itself, but that aim fetters the art as an 


and sensation, but as they are using a language | expression of the indefinite intellective-sensibilities 
of strict definiteness and logic the result is often| which are its inspiration. You have music 
obscure. Browning’s ‘poetry’ is an example of} spinning itself out of itself. In searching for a 


this peculiar use of language. By dint of every 
possible literary artifice he tried to express the 


iconnecting link which should not bind the 
|expressive powers of music in iron fetters, the 


intellective-sensibilities for which language has no|symphonic-poem came into existence. But this, 


ymbols. But he was too definite, too logical, 
wd for the most part his poetry fails in its 

im. We get more suggestion from the almost 
waningless music of a Shelley. 

In writing music as the expressive medium for 
this ‘thought in a glow’ the modern composer is 
wt to forget one thing. Music as a composition 
fart has a logic and definiteness of its own. 
Along composition is built up of separate musical 


with all its freedom, was still a formal affair. The 
attempt was then made to substitute a programme 
of meaning or description for a formal musical 
programme. That was the method of Liszt 
(for Berlioz’s symphonic-poems are essentially 
formal music), and, later, of Richard Strauss. 
Even so, these composers could not away 
with formal connecting links. Moreover, even 
in Richard Strauss’s works you will find that 


‘thoughts’ which must have some kind of|the meaning or programme is often obscured by 


smnection, otherwise you would have merely a 
tring of disconnected phrases which may have 
semed connected to the composer himself, who 
done knew the basic inspiration which had been 
the motive force of his music, but cannot be grasped 
ty the listener who has no such clue. Until all 
these intellective-sensibilities are woven into a 
onnected whole we merely have artistic 
apression in the crude. The composer has not 
yt his ‘thought’ into the shape of art. Now, 
the shape of musical art has its own laws, just like 
my other manifestation of the human mind. You 
tave only to attempt to write a small composition 
wd you immediately become aware of the 
constructive logic of music. This logic for many 
generations of music-making was a matter of 
uuphony. But what sounds well or does not 
sound well is purely arbitrary. We have long 
ince discarded the expression of ‘ beauty’ as the 
oe aim of all art, for what used to be called 
veauty is now seen to be merely the expression of 
acertain type of feeling. We now use the word 
a more indefinite sense as meaning the successful 
‘pression in art of an intellective-sensibility which 
moves us. A want of spirituality is the real ugliness 
‘0amodern mind. Measured by the foot-rule of 
‘beauty’ much of Wagner was condemned. Yet 
oday the ‘ugliest ’ passages of his music seem to 
ws beautiful because they succeed in moving us in 
iecisely the way the composer intended. More- 
ver, we have learned that the musical sense is very 
istic. It soon accepts as pleasant and tolerable 
tht which, at a first hearing, seemed harsh and 
wbearable. There is, then, hardly any limit to 
vhat the ear will accept with a little education. 


‘sed upon euphony. 
There still remains the supreme difficulty of the 


«form and the logical exposition of musical ideas. 
Different attempts have been made from generation | language that they have almost ceased to make 
generation to solve this difficulty. The older | music at all as an art? If it is to stand alone it 
‘omposers solved it by the architectonics of| must have an organic, logical life of its own. A 
The form of their works was based | few disconnected thoughts thrown on paper do 
_ or less on the same laws of reason and'not make literature. They may be _ very 


the necessity of making music. There is no doubt 
that Wagner was right in his contention that drama 
should form the programme. In music-drama you 
have a definite outline to which the music can be 
worked. By not being obliged to think of the 
architectonics of music as far as the whole 
design is concerned, you obtain a very fluid 
medium for musical expression. The disadvantage 
is that a hybrid art is created, and that if music is 
to be given its full expression the drama is apt to 
be conditioned by that need, with the result that 
the stage becomes a trifle wearisome in its want of 
action and in its unnecessary length of treatment 
of scenes. These new men evidently desire to 
write programme music of a strictly psychological 
and subjective type. They do not desire to be 
bound to definite description, nor, on the other 
hand, to limit the expression of their intellective- 
sensibilities by the need of creating a logical and 
architectonic music. They carry this so far that 
they expect us to understand the most violent ellipses 
of harmony. We are taken from discord to 
discord without a moment's relief. The mind has 
to supply the composer’s omissions. We have to 
be able to think as he thinks. I submit that no 
printed programme enables one to do this. The 
programme of Scriabin’s ‘ Prometheus,’ for 
instance, is emotionally clear enough, and it 
is a splendid theme for music, since it suggests 
| just the indefinite ‘thought in a glow’ which music 
| does express so finely, The composer has conceived 
|an effective musical form for his work, beginning 
|with a mysterious /ev/o and gradually developing 
|to a supreme climax. But to much of the detail 
'which lies between these extreme points we have 





That disposes of most of the theories of music|no clue. It does not stand as music, and it is 


|impossible to conceive what the composer means. 
| Is it not true that these modern men are so 
intent on developing music as a_ psychological 
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interesting and suggestive, and one may detect a| THE CLASSICISM OF ARNOLD 

kind of connection between each thought, but Sa 

until they be cast in a form which goes| SCHONBERG. 

somewhere and does something they are but | By M.D. Cazvoconess! 

the rough notes for a literary work of art. : , iy 

That is how Schénberg and, to a less extent,| It is characteristic of the bewilderment in whj 
Scriabin, affect me. Their rough notes and! Arnold Schénberg’s works throw us, and of th 


experiments in musical psychology are intensely | subtle power that lies hidden in them, that amoy 


suggestive, but one cannot look on the Five [those who follow the composer’s progress wi 
Orchestral Pieces or the ‘ Prometheus’ tone-poem | sympathetic curiosity and keen interest, many yi 
as anything more than rough sketches or| are not directly attracted by his latest achievemen 
experiments. |should nevertheless be drawn towards the 


[ also think that these composers, in so far as| indirectly, and led earnestly to believe that ther 


they are not making mere experiments, are rather} may be in those works a great deal more th 
misunderstanding the nature of the medium in| appears at the first glance. 

which they are working. Music, unlike pictures or} Jt is not the mysterious aspect of the works thy 
sculpture, cannot be grasped at once as a| does it: at least not wholly. Of course one oft 
whole. The composer, as the literary man, has | first impulses of the rational music-lover, whenew 
to rely on the cumulative effect of the separate|he comes into contact with music of an unus 
thoughts which are part of the whole. ‘The most | kind, will be, or should be, to ask himself Why: 
daring example of the art of the Futurist or Cubist | strangeness ? and to expect that something justié 
painter has the advantage of being seen at once | jt which in due course he shall be able to gr: 
as a whole. The brain may be baffled as| possibly to enjoy. It is something even me 
to the meaning of the picture, but it has some-| indirect, yet more powerful than an intuitive, a 
thing to go upon—the whole pattern of the|on the whole more than half-unwarranted, belie 
picture. That pattern is clear enough, although | that kind. For instance, the readers of the Mus 
the details may be incomprehensible. These | Zjmes will remember, in Mr. Ernest Newmar 
modern composers _ give us a mass of | article. ‘A propos of Schénberg’s Five Orcheste 
in¢ omprehensible details which the mind of the | Pieces’ (February, 1914) these lines : 
listener has to form into a comprehensible whole. | 

Che old logic of form which wove musical detail 
from bar to bar until at the end of the composition 
the listener felt he had made a conception of it 
asa whole has no place, or none that we can yet | 
recognise, in the music of these modern composers. ; 
Each detail often seems an appropriate illustration| And that alone, undoubtedly, is an argume 
of a detached thought or emotion, but we| which suffices to carry conviction, and to indu 
cannot see the relationship of one to another.|us to study with zeal and sympathy even 

I do not wish to dogmatise, for music is not| most recondite and unattractive music that 
an art on which it is safe to do so, but these | has given us. 

experiments in harmony must be woven into| ‘There is another thing that should 
some logical art-form if they are to be anything | Schonberg many votaries: his ‘ Handbuch ¢ 
but experiments. The very indefiniteness of music, | Harmonielehre,’ published at Vienna (Univers 
which is one of its strong points, can also be one| Edition) in 1911, a wonderful book not on 
of its weaknesses. Music can be pushed so|from the mere educational point of view, | 
even more, perhaps, from that of art-philosopt 
It is replete with sound axioms, precepts, a 
definition ; with views and comments of all king 
/upon the art of music, the enjoyment of mus 





‘It is too late in the day to call Schonberg 
either a madman or a conscious charlatan. 
We now have too much fine music from his 
pen to be able to doubt that he has one of 
the finest musical heads of our day.’ 


far as a psychological language that it becomes 
a jargon of symbolical sound with an arbitrary | 
meaning which cannot be understood by anyone 
but its creator. In the meantime we should accept : 
these experiments as an attempt to extend the | the spirit which should be that ot the genu 
boundaries of music, even if we cannot applaud creative artist, on all matters pertaining to musidl 
them with the unquestioning enthusiasm of the |art, written with so thorough an earnestness # 
popular audience that has no fixed theories to singleness of purpose that the merest perusal . 
unfix. and is not burdened with critical and | teaches us to love and respect the author, and 
give him full credit for being capable of prov 
his words by deed. 

| ‘The book carries us far indeed from the cure 


historical standards of musical taste. 
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At the Royal College of Organists, on March 14,| anarchist or mountebank, the enemy 0! lor@hat music 
Prof. Percy Buck delivered a useful and interesting | style, and proportion, ever flying against traditiofof scholas 


lecture on ‘ Arranging for the organ,’ a subject which, | and striving to build a monument to ugliness 39 \pressing 
quite independently, is dealt with by Mr. Harvey | confusion. “ASSIC 1s, 


Grace in our columns this month. We defer our | 


, DPD } i Cn > 1c awake > > arsté ndil 
report of Prof. Buck’s lecture, and comments thereon, | 5¢ hénberg, ‘is to awaken the true understat : 


: ; aaa 
intil our next number. | of the past, and at the same time to open 4 ™ 








‘One of the loftiest duties of teaching, Sfould find 
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| ——_- = ere ee 
‘OLD _ [of view upon the future. Tuition, therefore, should assertion which his votaries, to a man, have 
ye historical, so as to establish the connection| endorsed. ‘’Too much stress,’ he recently told me : 
yetween that which has been, that which is, and} ‘has been laid upon the fact that Mahler’s 
that which according to likelihood—will come} jnfluence has been and still is strong on 
o be. ; 3 ; , me. That it is true I do not deny. But 1 
it in whieg That axiom brings us forthwith to the crucial have been influenced by all the great classical 
nd of {point It is absolutely, and always will be| asters, not by Mahler alone. What I know 
lat amon absolutely true, that no art-form, no art-style, I have learned through studying the music 
BTeSS wit possessing vitality can spring out of nothingness,} of Bach, of Mozart, of Beethoven, of Wagner, 
manv wh4 nor even be actually antagonistic to what has been. and of Brahms.’ 
ievemen.§ However strange and abnormal they may seem | NRE TSA ee ee eee 
rds the @ be, they must be tested with reference tol i fre ~— yp a ie ‘0 — ane er SUblish ¥ 
that then mdition: a test that may, it is true, be waged | Eom lie vou \ sat » 2; ‘e rt pu a 1€ 
nore taggyat in more ways than one. ‘To see the link | »y the Dreililien-Verlag, Berlin), which often bring 
tween the art of to-day and the art of the classics | quite close to Hugo Wolf, to Brahms, or to 
works tie fs indeed, one of the chiefest difficulties that the [Re She? = his benntiful string ee: he erkla a 
one of :§ sudent of modern music has to cope with. He| a Ro ormed rs sins o® ees — 
-whenews 8generally tempted to seek for the more obvious | a ‘ oe t oe ily . 1€ ge a a 
n unusi kinds of analogies ; and very often that is enough i ee ee ee ee p la . a weed 
f Why 0 lead him hopelessly astray, especially if he is |) ange horebtel an Pesce ~~ scho — ines. 
ng justife§ acapable of guiding himself by other signs. ro oar oe = eo — Fy » if - 
to gre The method that seems the simplest and most | O?V!0US'Y me cuems & 4 hie somewnes 
ven meq ational, that is commonly resorted to, consists in | ponderous method of writing which remains true 
titive, aug tying to consider the unusual as the more or less |to the spirit of conventional polyphony, and 
1, belief aboured application of current rules, and to reduce | which no — : would + tings think of 
ne Must to usual standards: for instance, given one of | @dopting deliberately But following en 
Newmarg it strange harmonic sequences that abound in | that Op. 1, come songs which, though a less 
Orchealf <binberg’s music, to prove that by considering | 4'stant in the matter of both spirit and working 
wtain notes as appoggiaturas, certain others | CUS from all ope" comes under the heading 
s anticipations, and so forth, it becomes | Modernism,’ are of delightful freshness, and will 
honberg § csible to view the sequence in the light of four | fully appeal to the lover of Schubert (‘ Waldsonne,’ 
varlatan. J oat harmony as generally understood. ‘This mere | | Op. 2, No. 4; ‘Hochzeitslied,’ Op. 3, No. 4; 
oon he ibelling and docketing is certainly useful for | ‘Frethold,’ Op. 3, No. 6 ; &c.). A remarkable point 
5 one OF ducational purposes end especially during the| is that in many of the songs crop out now and then 
ist stages of education: but it has nothing to do| certain chords and patterns of unusual kind, out of 
argumeffrith the appreciation of music. The mere fact | Which, subsequently, Schonberg will contrive his 
to induifihat a chord does consist of notes which we may |®¢W idiom. For example, in * Erwartung’ (Op. 2, 
even tifichoose to consider as appoggiaturas, retardations, | No. 2), we meet several aggregates like : 
c that $orwhatever the case may be, does not in the least | bee 
lect the cesthetical valuation of that chord. But 2-2- 3 2 %2 
ould withe fact remains that for some people, to| _—— - 
Ibuch ¢funderstand’ music is to find labels for its| 
(Universfconstituent parts—a feat which in Schonberg’s | ee rar caer ome 
not ongease is on the whole fairly easy, but which will be 6 s | ‘Zz a 
view, bifound, in other cases, harder. 7 
hilosophf ‘Our writers on wsthetics,’ says Schénberg, | an early instance of the famous ‘ Quartet-akkorde ’ 
cepts, afconsider the results of imagination as the|or ‘fourth-chords,’ which he uses so extensively, 
yf all kindresults of peremptory laws; the possibilities | and to which a whole chapter of his ‘ Handbuch 
of musfof form as compulsory conditions of form. |der Harmonielehre’ is devoted. In the illustration 
e genulAnd, though they know art-forms that cannot | above, the chord is easily explained and finds its 
to musi reduced to such standards, they go on|resolution according to the strictest of rules. 
stness aaniting their codes : they take advantage of the} And in fact, in Schonberg’s case it is always 
rusal al onvenient word ‘ exceptions ’ to account for all| possible to find explanations that fit in, more or 
or, and 'fthat seems to prove them wrong.’ iless closely, with current theories—a thing not 
of provi? Further, he writes: ‘There are absolutely no} easily done in the case of Debussy’s music, or of 
notes that are foreign to harmony, but simply | Stravinsky’s. 
he curteMotes to which the systems established by teachers} Up to Op. 8 (six songs with orchestral 
e musi f harmony are foreign.’ To pe ople w ho believe accompaniments) no great change is noticeable 
of forthat music, first and last, consists in close observance | in Sc hénberg’s methods. The tone-poem, ‘ Pélleas 
traditiofof scholastic rules, the idea that a man capable of|und Mélisande, Op. 4 (1902), however, has 
‘liness 4Xpressing himself thus could be considered as a | ge nerally been found inscrutable by the great 
a. Assic is, no doubt, un: icceptable. And they | majority of those who had heard it or read the 
ning, “Would find it impossible to agree with Schénberg’s | score. 
erstan@@#pparently preposterous assertion, that he desc sends | It affords a remarkable instance of Schénberg’s 
en a fiegn a straight line from the classical masters—an| primitive tendency towards accumulation — of 















MUSICAL TI 





THE 





resources—a tendency in itself characteristic of 
most musicians in whom a conservative instinct is 
at cross-purposes with aspirations to be modern 
intricate polyphony and heavy scoring. 

Soon after come the pianoforte pieces Op. 11, 
the first work in which his new manner—the 
manner which culminates in the Five Orchestral 
Pieces recently played in London, and in the 
pianolorte pieces ¢ )p. 19 fully asserts itself. How 
are we to account for the sudden change ? Schonberg 
himself in his book shows us the way to a proper 
reply 
not what others think fit 
and beautiful, but what he feels himself 
compelled to write. When, having written 
music, you see that it is over-intricate, begin 
by asking yourself whether you were absolutely 
sincere when writing it. <A true artist never 
uses novel, unwonted means, except to express 
something novel and unwonted. I do not 
recommend that the student should use 
“modern” means. He must simply learn 
how to use them, so as to be capable of doing 
so if ever his creative spirit calls for them.’ 


‘ The artist writes, 


Here we have a great deal to go by. A great 
deal, and yet, when it comes to the last, very little 
that will help us to get any nearer deciphering the 
message hidden in the latest works. But we have 


at least the assurance that the message is there, | 
coming from an earnest, sincere artist, who has 


tried his utmost to find the proper expression and 
to test it. Even as in his first works, in which he | 
keeps so close to the straight, classical path, and | 
displays thorough a_ knowledge of his} 
craft, and intense a power expressing 
himself, we find in his book the proof that his| 
starting-point sound. Whether we shall} 
ever able to follow him up to the point he 
has reached, whether it will not be decided that 
he has gone astray, remains, as Mr. Ernest Newman 
pointed out, an open question. It is not given to 
every artist, however sincere, however enlightened 
and purposeful, however instinct with wonderful 
conceptions, fully to achieve all that he conceives. 
And it is quite possible that time will teach us to 
measure the distance between Schénberg’s dreams 


SO 


sO of 


is 


ec 


it 
L 


and his achievements. But we may also learn that | 
he has succeeded in carrying out his intentions, and | 
thereby become the richer by new emotions} 
and a broader field of view. 

To many younger artists, Schénberg has come 
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'¥ so i 
indeed, a wonderful tribute, and one of which am = 
teacher might well be proud. It is therefore no § %98 
unreasonable to believe that in due time the group ‘Harn 
of those who understand Schonberg’s art and loye consid 
it will grow larger. Events are proceeding so fas, § °™™ 
that indeed such a time may be nearer than Althou 
think. But when it comes, Schénberg or anothe °° 
will probably have written some new work which Rossin 
will contain other occasions for bewildermen § 
The history of art is full of similar instances; ang in 
the art-student has never done with learning. . ea 

harm« 

devote: 

THE DISCREPANCIES BETWEEN { gl 
PRESENT MUSICAL THEORIES AND “PPicomy 
MODERN PRACTICE. let 

aunche 

By A. EaGLerieLp HULL. L’Har 

It is never a very grateful task to complain small | 
the present state of anything. Still less so whe smulta 
the indictment concerns the position of such; § test 
beautiful science as musical theory. Howeve, §? ‘'Y 
there comes a time when the experiences of ow J "PO 
difficulties become so acute that we muy eauitled 
perforce cry out for relief. The difficulties work de 
the teacher of musical theory, harmony, ani dea 
practical composition appear quite slight =— 
|comparison with the Gargantuan struggles of th jj "Pos 

young student as he vainly tries to reconcile tk “Aa 7 
text-book precepts with the practice of moden — 
composers. ‘Therefore such an inquiry as th Ru oth 
present seems to be a real duty. So let & there le 
proceed with our arraignment of the present positic J ad ° 
of musical theory, with its possible errors an dieees 

| obvious deficiencies, and see if we cannot mak _ 
out a strong case for a real modernising of tb ey 

text-books. , ' he 6] 

Not the least unpleasant part of our inquirys ora 
the fear lest we should be thought of as slight this ae 
such old and well-tried friends as Ouseley, Stane. § ” Are th 

Macfarren, and Prout. But even the newer book » the 
of Stewart Macpherson and McEwen, Bridge am bo ed 
Sawyer (all most excellent in their way), do m We on, : 
take the student one inch further in th# the : 
approach to the modern developments. the se 

This may be accounted for by the fact the A 

whilst Ouseley, Stainer, and Prout theorised ngt i y.4 
up to the art of their day (z¢., to Wesley am mecious 
Spohr in the one case, and to Wagner in OA, 
other), the English text-books written since the For the | 
have avowedly been founded largely on the at a few 

as the first capable of expressing certain hitherto| predecessors, instead of on the then existOyit iy... 
latent ideals: his pupils, Anton von Webern, /|practice. No attempts whatever on the parte oj. 
Alban Berg, Erwin Stein, Karl Linke, Robert 


Egon Wellesz, have confidently 
mustered around him, and believe in him 
unreservedly. <A little book printed at Munich 
in 1912, ‘Arnold Schénberg,’ bears full testimony 
to that effect, and its last chapter consists of | 
a series of papers in which the composers named 
above (several of whom are already known bya 
number of published works) explain why they | 
found Schénberg’s teaching the fittest and best, and | 


Neumann, 


how he has taught them to express themselves. It is, | enormous 


English theorists have been made to join & 


. neW proce 
present developments to the work of the pa® 


of disson: 








Yet it is quite easy to see in many of the preset™ wee. 
day tendencies a legitimate growth from the olde of lems 
practices. Strauss started with Mozartean qualities 

Schonberg with a few simple, almost naive, Sone L— Ni 
Reger with long-spun ground-basses which souem y, ;. ; 
like early Buxtehude, and so on. BP mentione 

In Germany and France, too, where ™F gore of 
modern practice of composition has made Sf o,, od 
strides, the theoretical works he Nor are 
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grangely behind. Arnold Schénberg’s own masters. Numbers of similar progressions may be 
‘Harmonielehre,’ modern as it is in the newer| found in Bach, Beethoven, Schumann, and Mozcart. 
consideration of orchestral colour, repeats without The consecutive fifths in the Chopin example are 
comment the old rules laid down by Jadassohn. | sanctioned _ in many of the harmony books, 
\ithough published so late as ror, it altogether | whereas the fifths between the bass and soprano 
imores Frencn ‘impressionism’ and modern |at the first and second asterisks in the MacDowell 
Russian technique; and, moreover, contains no | example would hardly escape the examiner’s blue 
wercises at all. pencil any more than those at the third and fourth 
In France, quite the ablest theoretical work | asterisks. The theoretical works are entirely silent 
s that of M. Anselm Vinée—‘Principes de|however on the Ravel procedure by fifths—a 
armonie, theoretique et appliquée.’ But he! ubiquitous practice nowadays. : 
jsotes a large part of his book to the consideration | ‘ 
(the ‘just’ tuning and the supposed chameleon- | 
jke mental changes of a note according to its| 
scompaniment,-—a specious subtlety which he has | 
) let go, of course, as soon as he is fairly 
wnched into the discords. Louis Villermin’s| 
UHarmonie ultra-moderne’ deals only with one | 
mall phase of modern music, the working in 
imultaneous harmonic planes. ‘The book is 
interesting, but the examples given do not suggesi Trysting Place,’ O MacDows 
avery great outlet in this direction. More} . ae SS 
mportant is the brochure of M. Ienormand, | — se : 
atitled ‘Etudes dans Vharmonie moderne,’ a| 
work devoted to a consideration of the technique | 
f{‘impressionism.’ Its usefulness is somewhat | 
ircumscribed by the limitation of the examples to 
omposers of French nationality. It assumes that 
te “impressionist” technique of sound was an 
avention of the Parisian composers. ‘This is not —_— — 
%; for the Germans, and especially the modern 
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: Moc pt ' = eae 
Russians, were well before them in this field. $_-2—_ 2 eo of" +t 
. } E eat Pa ecctetetetes se: r' 


These last two books are isolated works, descriptive 
fone particular phase, and making no efforts at 











mification with the past. = = 
Enough has been said to prove the existence of — 2 
igreat gulf between the point where the text- —_—_——— 
books ‘let go’ and the rise of many modern pega; 
tndencies in the art. Surely it is high time] ( ‘bviously there must be some principle which the 
this gulf was bridged over. | theorists have overlooked. 
Are, then, the disagreements between modern art II.._‘The extreme parts may not proceed by 


ind the older theories vital or secondary? Is it 
hopeless to attempt to bring the two together ? 
We are inclined to think not. By a little ‘give’ 
mthe part of the theorist and a little ‘take’ on| 
the part of the modernist—by a loosening | "eedless : 

f the autocratic, law-giving attitude on the one | String Quartet Hay 
hand, and the abandonment of the self _ 


similar motion to an octave or fifth.’ 


Here are two beautiful phrases from the older 
composers which spring to mind. Comment is 


7 — > — _ 
msciousness of the extremist on the other— é'e 3 -83-== se oe, H 
we see the whole development welded together. | oJ _ ee a - 
for the purposes of this inquiry, we will sage ‘ ie oles 2g 
lst a few broad lines, such as the necessity for the | ete - = a -Z | 
taxation of the older rules, the admission of new | a 
wales, of new systems of chord formation, and of | ar 
new procedures such as elision and freer treatment Balla 1 Cuore 
of dissonance. . , : aaa - aaa » 
Were we ever quite satisfied with the old ‘laws’ Gt aa } aos? { 
m harmony ? Let us take a few of these. ; itt 5 yr ST - r 4 
- a 

lL—No two parts may proceed in perfect fifths.’ Za 6 e—s-6—8 | 2 e-¢ 8 \ 

It is true that certain exceptional cases are ae x a a 
mentioned by nearly all the theorists, but there are Nene ae aa 
sores of passages in modern music which do not] IIJ..(From an examination paper) : Which 


three common chords may be taken in their 


‘ome under any of these so-called ‘exceptions.’ 
second inversions : 


‘Or are such cases confined to the modern 
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What answer is expected, when composers now 


use ‘six-fours ’ on any scale degree whatsoever ? 
IV.—‘ Certain chromatic common chords are 
allowed: a major common chord on the 
supertonic ; one on the minor supertonic ; and 


a minor common chord on the subdominant 
of the major key. The chromatic 


of the major may not be used in the minor. 


Why all this unnecessary parsimoniousness, when 


and Re; 


Wagner, Strauss, 
use a chromatic chord on every degree of the major 


or minor scale without for one instant obscuring 
the sense of tonality ? 
V.—‘ No two parts may proceed in seconds, 


sevenths, or ninths with each other.’ 
What, 


| ebussy 's 


seconds in 


the 
many beautiful 


then, 
‘ Images, 


are we to say ol 


’ No. 3; of the 


progressions by ninths in César Franck’s Symphony : 


of the dominant ninth in Ravei’s 
*Pavane,’ and of hundreds of examples such as 


the following ?: 


progre ssions 


vs! 


| 
* = { 


may be given that this is Impres- 
and simple. Granted; but there 
scores of similar cases which appear to be 
from the contrapuntal progression of 

Witness the sevenths between the tenor 
‘Don Quixote’: 


The 
sionism, 
are 
formed 
the parts. 
ar.d bass in the exquisite cadence of 


reply 
pure 


D oO S 
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Such progressions as this were used by German 


and Russian composers long before the Frenchmen 
made such a special feature of them. 

All this must be regarded as a plea for a much 
untrammelled view of musical harmony and 


more 
a greater and wiser laxity in part-writing. 

We must now consider briefly the question of 
the new scales—diatonic, tonal, and duodecuple 
(or scale of twelve equal divisions, as on the 
pianoforte), the new chordal constructions, the 
completely altered view of discord, and the 
methods of elision as practised by the later 
composers. 

More than half the new music of thé highest 


type now written is founded on some scale other 
than the well-worn major and minor series. These 
may perhaps be mere transpositions of the medizeval 
modes, but they are derived by other methods 
than those of the Renaissance. In Elgar’s early 









chords of 
the minor are available in the major, but those 


ger have shown us how to 


as, 
period the composer uses a scale of a minor secong 
and an augmented fourth. Wolf-Ferrari, in the 
‘Jewels of the Madonna,’ favours the augmented 
fourth. Here is an example of a minor scale wit} 
a major sixth from the last Leeds Festival (1913) 


Shropshire La ! rERWO " 
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The present-day French composers — moref 
frequently adopt the following series for their’ 


minor key: 


I \. Q ; — = _ { — = 
é = —}—_ =) 
vy = es a= 
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at 
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Then we have the great developments of the ton 
scale, the newer series of the later Sibelius and th 


‘scale-chord’ of Scriabin. And last and mo 
formidable, there is the ‘duodecuple’ scale 
Ravel, Strauss, Rébikoff, and Schénberg. Wh 


help has the present student of musical theory 
facing this great problem of the scales ? 


Whatever may be said against the unusua 
discords of such a passage as the following, 
cannot be accused of being unsupported 


theory. It affords an excellent example oft 


regular sequential possibilities of ‘ duodecupl 
harmony : 
I Xx I 

Valse es & 
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pt —1 = 1g 3a e3-72- " 
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eo an "* 5 a ee 2 te “@ 
‘ —s 
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ee wee = le = a ee 
te be tS te 
= ws 
lake away the uppermost part, and we have 
somewhat ordinary sequence. Note the reguls 
rising of the bass by fourths. Over this the trebi 
moves in a long semitonal line, and such 


procedure with a regular sequence in the bass 
not unknown in the so-called ‘ classics.’ The las 









chord is explained as an exact transposition of th 
preceding one, a course followed freely by all th 
modern composers. . 
Still less assistance does the student ge‘ in th 
direction of the new systems of chord -formatior 
The old fundamental ‘ generator ’ idea has right 
been thrown overboard, but we still hang too har 
on to the system of chord-building by unequa 
thirds. Ravel, Bantock, Debussy, and Rébike 
(to mention four composers only) have show 
how some of the most lovely combinations & 
formed by structures of se« onds, fourths, and fifths 
Many of ‘these which have been derived from ! 
‘whole-tone’ scale have been cleverly par 
already in the Musical Times by Mr. G. 3 
Clutsam (November and December, 1910). We 
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a 
ir second . 

i, in the | which owe nothing to the ‘whole-tone’ scale : 
gmented Fey ns 
cale with Fifine. 

/ F Vivace BANTOCK 
(1913) 
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Rave Schénberg’s favourite chord appears to be the 
ne composed of two superimposed fourths, one 
augmented ; and he does not resolve it in the 
‘onventional way, but repeats it after the manner 





a % § othe Impressionists : 

oe, 

z——| Vas. (Accpht. fig.) Scu ' oO N 
! k ' =2-—_-_ 
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ve trebl The principle is, we suppose, that if a certain 
such chord creates a particular impression, we strengthen 
bass i ff “at impression by immediately repeating it on 
The las ff "tous degrees. Or, again, it sounds reasonable 
n of the “at if a characteristic combination has once 
all the ff ‘peared, that in itself has prepared the ear 
lt its repetition on another note. There does 
+ in the %t seem to be anything in the ‘elision’ theory, 
rmation  "mely, that Schénberg takes his resolutions for 
s right granted, and so omits them. 
100 hare An altogether altered look has come over the 
unequi § “e of discord. The principle of discord can 
Rébikof § ly be one thing, viz., the clash of two contiguous 
, show § “phabetical notes—z.c., the interval of the second. 
ons at f lothe modernist, the major second is accepted as 
rd fifths ‘concord, and far from ‘walking delicately’ with 
rom the "€ minor second, he assiduously cultivates it as 
analysec Ne of his most valuable assets—on the louder 
G. Hf Sde for dramatic emphasis and sonority, on the 
5), Weff ‘ter side for intrinsic beauty of tone. Scores 
of Passages from Liszt, MacDowell, Ravel, 











give three examples of less usual formations Debussy, Cyril Scott, and Rachmaninov prove this. 


Should the reader be inclined to think this is all 
very well on instruments, but insufferable on voices, 
let him hear the following intensely beautiful 
passage, and immediately be converted : 


*Christ in the Wilderness,’ Ban kK. 
Ex. 15. Mist 
pleased I to Him. 
a @ ° ° eo =] 
a : 
( RLS 5 ee a= = j=. = || 
it ple is the Lord t bruise Him 
la @ eo @ @ ta © 
a —- — a 
Ct Ll. 5 aaa Pete i 
- a = — 
Then there is still that ‘giant’ discord of 


Beethoven’s ninth Symphony to be explained on 
theoretical grounds : 





The theory of simultaneous streams of harmony 
has yet to be explained. Notwithstanding, from the 
time of Beethoven's overlapping echoes in ‘ Les 
Adieux’ Sonata, we have a regular string of 
examples through Strauss’s ‘Tod und Verklarung’ 
(Coda) and Balakirev’s ‘Islamey,’ up to Sibelius’s 
latest Symphony, in which the wind section of the 
orchestra works in A major whilst the strings 
proceed in the E flat tonality. 

It is this contrapuntal writing by streams of 
harmony, instead of by melodic lines, which 
accounts for so much in Schiénberg’s Five Orchestral 
Pieces—that is, after we have become familiar with 
his unusual chord formations. These, by the way, 
have been used by Ravel, Stravinsky, Rébikoff, and 
others. What Koechlin has done contrapuntally 
with streams of consonant harmony, Schonberg has 
effected with streams of what, at present, we call 
dissonant harmony. What composers of the ultra- 
modern French school have done with harmonic 
planesin the diatonic method, Schénberg has effected 
with pedal figures and chords founded on the 
‘duodecuple’ or ‘ twelve-note’ scale. If the mass 
of people cannot listen sufficiently horizontally to 
follow three or four melodic lines in a fugue, it is 
not surprising to find them unable to grasp such a 
piece of contrapuntal thinking as that, say, on 
page 12 in No. 1 of the Five Pieces, where we 
have a duodecuple-scale subject on the strings 
appearing together with its simple augmentation 
on the trombone and xylophene, and its double 


| augmentation on the muted trumpet. At the same 


time, the horns have harmonic writing in two planes, 
the bass pedal figure, A flat, C D appears on the 
harps and drums, and all this is placed over the 
‘ground-chord’ of the piece, D A C sharp ! 

The theory of elision has been well treated in 
Schénberg’s ‘Harmony,’ but the principle of 
resolution has yet to be successfully captured. 
Both Chopin’s Prelude in F and Schumann’s 
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is 
song, ‘Im wunderschénen Monat Mai,’ end on a Tue Prosaic ,Modern composers in their choice 
chord of the minor seventh, and the studentisagain| j;~ Music. Of subjects are casting their nets wide 
found gazing blankly at his text-books, w hich | Mr. Joseph Holbrooke has set to mus 


leclare emphatically that ‘the seventh requires a| the woes of ‘The small-holder, dwelling wit 
SS ee ee Pee: “{unction on such uncomfortable details as worm; 


certain definite fixed progression to complete its|/4nd sweat, and Mr. Bainton, in ‘The vindictive 
effect.’ What, then, is he to say when faced by | staircase” has sung of the ghost of Mrs. Murphy 
the strange endings of Scriabin, Stravinsky, Cyril|haunting the staircase she so often  scrubbej 
Scott, and others ? }when in the flesh. Others of ou Composers 
aa ; : ; jare producing quasi-political works. It is we 
The subject is far too wide to be treated at all! wnat ‘our poets and musicians should at. time 
exhaustively in this article ; but we hope we have/leave the realms of faéry and abstraction and 
pointed out at least some of the avenues which} concern themselves with the concrete; but the 
the present-day theorist might enter in order that/must not in their haste suppose that because ; 
the harmony student may not feel that his text-book | thing ts real and a ‘slice of life’ it therefore call 
work comes to a full stop when he approaches | |for musical expression. The line that separates th! 
aaa a Than ‘ i Geol” alling that may be seriously sung about from tha” 
actual composition. The student will then feel| on which we must be mute is a Ge ox 
fewer discrepancies and less difficulty in reconciling | Thus the peasant is a picturesque figure, ané 
the text-book rules with the music which he is|/you may invoke the muse on his behalf, always 
playing, singing, or hearing continually. provided that you consider him in_ gener 
terms. When he becomes a hedyer or ditcher th 
poet will have none of him. Also you shall find th 
shepherd a goodly man to chant of, but you must ly 
silent about the equally useful man with a far m 
arduous task—the driver of pigs (was not Leigh Hunt: 
delightful essay ‘On the graces and anxieties 
In our last number we drew attention pig-driving’ refused by a cautious editor on the scor 

Music IN to an article on * The relation of Music | of its vulgar title ?). The sailor, whether afloat 
POETRY. to Poetry, contributed by Mr. Alfred ashore, invites to song, but the indispensable individuas 
— Hayes (of Birmingham to the Afantic| in greasy overalls who attend to the stoking an 
Monthly (for January, not February as we erroneously | engines have so far found never a composer and! 
stated). Mr. Hayes contends that music by its almost lone poet—Kipling. So you may tune your quiverin 
inevitable method of dealing with poetry destroys the llyre in honour of Mercury, or a messenger, alway 
very factors that constitute and give value to a| provided he is not the homely one who announces | 


poem. He says ee , , ys} 8 
‘ . , . . 
arrival with the figure: | « 


A beautiful poem, just in so far as itis a beautiful | nee 
Much the same thing holds good in the feather 


ccasional Wotes. 


poem, satisfying in emotional and intellectual expression, 


exquisite in diction, is outraged by being set to {and animal world. Those quite useless fowls 
music. Violence is done to it in several ways: | nightingale and the cuckoo, in spite of the notorious 


loose principles of the latter, are favourite subject 
but the homely bird to whom we owe the breakfs 
egy still awaits its poet. Dukas, in his ‘ L’Appren 
| Sorcier,’ sees to it that the deluge is stopped, as it wa 
| started, by magic. Some of our young Englist 


the rhymes lose their effect through the lack of 


correspondence between the musical phrases and 
the verbal phrases; the accented notes in the music 


often do not coincide with the stress in the verse ; the 


tume of the music is often at cross-purposes with the | composers would have brought on a plumber. 
metre of the poetry ; a single word of the poem is now en 
brutally dismembered, now stretched on a musical rack | The Syllabus issued by the Gran 
of many bars, now flung from pillar to post, especially | THE GRAND Opera Syndicate for the coming seaso: 
in choral-writing; and, finally, worst outrage of all, UPE mA at Covent Garden affords 7 ay 
the direct intellectual and emotional appeal of the poem SEASON. answer to those who affirm ,: 
, Wagner’s popularity has passed 
is drowned in the flood of pleasure which the music | . ; 3 , 
}zenith. Although the five-weeks’ season recent 


directly and overwhelmingly bestows. . , 
— ee concluded was almost entirely devoted to four | 


| Wagner’s later works, the season to open on April: 

This is a formidable and relentless indictment, j will include two complete cycles of ‘Der Ring 
which the writer proceeds to drive home by adducing | and two sos pom es each of ‘Lohengrin,’ ‘De 
examples. Yet it must not be assumed that Mr. Hayes | Meistersinger, and ‘ Parsifal.’ The conductors, weatt, 
concludes that no poetry should be set to music, for he | glad to note, will be Arthur Nikisch and Albert Coates 


admits that | 


Che Italian and French operas, which will carry the 


Music is so desirable an end in itself that a poet who | season on till July 27, are the following: ‘L’ Amore 
loves music may well be content, nay proud, to assist | dei tre re’ Montemezzi) ; ‘Le Nozze di Figaro,’ ‘ Dot 
her even at his own expense. . . . The injury isonly | Giovanni’ (Mozart) ; ‘ Rigoletto,’ ‘ La Traviata, ‘Ut 
temporary, and is sustained in a splendid cause. .. . ballo in Maschera,’ ‘ Aida,’ ‘ Otello,’ ‘ Falstaff’ (Verdi 
Swinburne’s superb verse [in ‘ Atalanta’ has already been ‘Cavalleria rusticana’ Mascagni); ‘I Pagliace 
borne on the wings of Granville Bantock’s music into Leoncavallo) ; ‘ Mefistofele’ (Boito); ‘La Boheme 
hundreds of homes which it would never otherwise ‘Madama _ Butterfly,’ * Manon Lescaut,’ * La Tosca 

‘La Fanciulla del West’ (Puccini) ; ‘I giojelli dell: 


have reached. 5 as 4 
Madonna,’ ‘Il segreto di Susanna’ (Wolf-Ferrar 


A large subject this! We cannot do it justice in a] ‘Noél’ (d’Erlanger) ; ‘Francescada Rimini’ Zandonal_ 
note, and are content at present to give a brief|‘ Faust,’ ‘Roméo et Juliette’ (Gounod) ; ‘Samson ¢ 
account of Mr. Hayes’s well-considered and well-| Dalila’ (Saint-Saéns); ‘Louise’ (Charpentier): 4% 
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Sir Joseph Beecham announces | 
another season of Grand Opera and | 
Ballet at Drury Lane Theatre, to last | 
from May 20to July 25. He will have | 
the co-operation of the Russian Opera Company, that | 
did such magnificent service last year, and M. 
Diaghilev’s Ballet. (German opera will also be given, 
the following being the complete list for the season : 


THE RUSSIAN 
SEASON. 


a Borodin. 
Rimsky-Korsakov. 
Stravinsk 
Rimsky-Korsakor. 
Voussoresky. 
Voussorgsky. 
Rimsky-Rorsakor. 
Strauss. 

Mozart. 


Prince Igor 

Coq d’Or 

The nightingale 

Night of May 

Boris Godounov 

La Khovantchina 

Ivan le Terrible 

Der Rosenkavalier 

Der Zauberflote 
The list of artists includes Madame _ lkousnetzov 
ad M. Chaliapine; the conductors are Mr. 
Thomas Beecham, M. Emile Cooper, and M. Leon 
Steinberg. 


, 


Vy. 





The list of Ballets to be mounted is as follows : 
Daphnis et Chloé Ravel. 


Antar Rimsky-Korsakov. 
Midas Steinberg. 
Petrouchka Stravinsky. 


Stravinsky. 
Tchathousky. 


L’oiseau de feu 
Le lac des cygnes 


Scheherazade Rimsky-Korsakow. 
Narcisse Tcherepnine. 
Thamar Balakirez. 
: 1 Arimsky-Korsakov. 

Cléopatre pat gt esis 
} and Glasounoz. 


Richard Strauss. 


The legend of Joseph 


The chief centre of attraction will of course be the 
frst production here of Dr. Richard Strauss’s new 
ballet, ‘The legend of Joseph,’ under the composer's 
direction. The story is that of Joseph and Potiphar’s 
wie, in a17th-century Italian setting. In the opinion 
of one who has seen the score, the music ‘marks a 
departure for Dr. Strauss. It is written with great 
breadth and strongly-marked melody. The style might 
metaphorically be said to be a “‘scene-painter’s style.”’ 
The conductors of the Ballets will be Mr. Beecham, 
M. Monteux, M. René Baton, and Dr. Richard 
Strauss. 


On March 19 (Feast of St. Joseph) 

sacred concert was given in 
St. Peter’s, Rome, the chief attrac- 
tion of which was a Latin Hymn 
to St. Joseph, words and music by 
rope Pius X. It is not generally known that the 
Pope, when Patriarch of Venice, cultivated music 
strenuously, and composed some Motets of more than 
tphemeral interest. During his recent illness he 
wrote a charming Latin hymn entitled ‘Salve 
animator Josephus,’ and set it to music, and expressed 
wish that it should be sung by the celebrated Sistine 
Choir, under the baton of Dom Perosi, at St. Peter's, 
on the Feast of St. Joseph. One of the audience 
describes the Motet as ‘very pretty’ ; but one thing is 
‘ertain, that the composition is a striking tribute to 
the musical powers of one of the hardest-worked rulers 
i Christendom, especially when it is borne in mind 
that the Pope will celebrate his sev enty-ninth year on | 
June 2. It may be added that in 1894 His Holiness 
discovered ’ Perosi, whom he brought with him to 
Rome, ; 


Pore Pius X. a 
AS A 
COMPOSER. 


WHOLE TONES: 
HINC ILL# 
LACHRYM&. 


A little pamphlet devoted to an 
advertisement of Vladimir Rebikov’s 
compositicns quotes the following 
touching notice of a performance : 

Musical Courter. New York, November 8, 1913. 

‘ The Christmas Tree’ is written in the modern scale 
of whole tones, and on account of it the melodies and 
harmonization are of quite unusual order. They never 
fail to produce a deep impression, for the composer is 
really gifted and his measures show unusual fertility, 
resource, and real inventive power. ; 

The audience was carried away by the beautiful 
strains and wept copiously. He has adopted the new 
principles and new forms in music, has a distinct genius 
and preference for short pieces, and has much power in 
melodic expression. He is a great thinker. He is 
distinstly (!) a reformer in intention. 


From Punch : 


*** Mr. G. Dyson, who succeeded Mr. W. S. Bambridge 
as organist at the College a little over two years ago, is 
leaving to go to Rugby, as organist there. Since he has 
been at Marlborough Mr. Dyson has given alarge number 
of much-appreciated recitals in the College chapel. The 
organ is still undergoing repair.” —7he Standard. 

‘We make no comment. This is Rugby’s affair, 
not ours.’ 

***A recital was given yesterday afternoon by 
Dr. Walter Alcock, who bears the title of organist 
and composer to His Majesty’s Chapels Royal, and 
assistant-organist of Westminster Abbey, and happens 
to be also an organist of exceptional attainments.” 

lorkshire LP 


‘The luck of Royalty is proverbial.’ 


Church and Organ Music. 


THE COMPLEAT 


By HARVEY GRACE. 


ORGANIS1 


Continued from March number, p. 177. 


VI.—OF ARRANGEMENTS AND DISARRANGEMENTS. 


Time was when our profession was sharply divided 
on the question of organ arrangements. The Purist 
raised shocked hands and said ‘I ever play them,’ 
and looked askance at his brother who did, regarding 
him as little better than one of the wicked. The past 
few years have seen a general breaking down of fences 
in all directions, and the purist in this as in other 
matters is a very rare, if not an extinct, fowl. 

The changed attitude of the Royal College of 
Organists is significant. Not many years since, when 
candidates for Associateship were allowed to choose 
their own test-pieces, a candidate who elected to play 
a transcription would have come badly off, as the 
Syllabus expressly laid it down that the work should 
be ‘ written for organ.’ Nowadays the Council includes 
one transcription in its Fellowship test-pieces. More, 
at the time of writing, I note that Dr. Buck 
announced to lecture at the College on the subject, 
with a view to helping organists to make arrange- 
ments off their own bat. This is a complete right- 
about-face—much as if the powers-that-be converted 
the Old Bailey into a lecture-room, with Mr. Justice 
Darling holding classes for instruction in the higher 


1S 


| branches of crime. 


Dr. Charles Harriss has returned to London from | 
his home in Canada in order to rehearse the Imperial 
Choir, the first meeting of which took place very 
Successfully in the City Temple on March 4. 






Let me hasten to say that this extreme analogy is 
made in no complaining spirit. The action of the 
College Council in this respect has undoubtedly been 
a good move. The weak spot is their apparent 
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inability to find any arrangements of music by/that Bach made no bones about the matter 
composers other than Haydn, Mozart, Beethoven | nor did Handel, who showed himself ready not onh 
and Mendelssohn. to re-use his own material, but to adopt other 
The organ arrangement, having been thus blessed | people’s as well. Appropriately, he has also provided 
where formerly it was banned, has come to stay, and | more matter for the hand of the arranger than has 
on many grounds it may be heartily welcomed. | any other composer. His choruses are now so rarely 
Just as heartily to be condemned are the tendencies | used as organ solos, that we can hardly realise the 
a) to arrange for the organ music quite unsuited| vogue they once had. Some idea may be gathere 
to the instrument, and (4) to play an undue proportion | from a ponderous volume at my elbow, 1 4-in. by 1o}-in 
of arrangements. | bound in thick cloth boards. It contains 1 30 choruses 
If there were a scarcity of real organ music, ancient | filling 360 pages, and the arch-arranger, W. T. Bes, 
and modern, and of the highest class, arrangements | is responsible for it. It was published by Cocks & Co, 
would be a necessity. The most enthusiastic of|at £2 2s. to subscribers and £3 3s. to others. 
transcribers will surely not assert that there is sucha| ‘The industrious organist who bore this portly tom 
dearth, and arrangements therefore have to some | to and from his organ-loft must needs have been a goog 
extent to justify themselves. This they may do, first, | man of his hands, needing little more in the way o4 
by bringing to frequent hearing compositions of the physical training. Add to these 130 choruses the 
older school which for various reasons are neglected. countless versions of Handel's instrumental movement: 
For example, there is a wealth of charming old music | (Best’s Handel Album alone contains about a hundred 
for the various obsolete keyed instruments. Much of| and one sees that not only did the obsession of the gre 
this may be played with admirable effect on the lighter | Saxon check our native school of composition, but that 
organ stops. Some of it is even more suited to the | his blighting shadow fell across the organ-loft as wel 
organ than to the pianoforte. Indeed the musi Long before the Best arrangements appeared, th: 
composed for a two-manual harpsichord is barely| choruses were a standing dish with our organists 
possible on any other instrument than the organ. | Is it any wonder that an English school of orga 











There is also much old music for strings, which well| music is still a vision? While our forefather 
bears transference. Secondly, organ arrangements] were playing ‘organized’ Handel, the German 
may be useful in making the public familiar with} were busy with real organ music. They have 


modern works which otherwise might rarely come to|an unbroken line from Bach's predecessors ever 
their ears. The average member of the average church | unto Karg-Elert. The French School, though of recen 
congregation, know ing little of I Jebussy, may be helped growth, is already in being, and highly characterist 
in this way, since about twenty of his works are now| The English organ composer has no traditio 
available for organ use, and most of them lose very | nor does he show any signs of making one 


little by eing transcribed. 7, pianoforte 9 rhe greatest bar to his doing so is the influence ofth: 

ae gain in some respects. instance, t , transcription—always used far more in England tha 
p ; oives staine as “Y , : 3 @ 

pedal organ gives a sustained bass Over WhICA) on the Continent. As a result of the elabora 


shifting harmonies may be played with greater arrangements of the music of Wagner, Tchaikovsk 
clearness than on the pianoforte, where the ney careful | | )vorak, Brahms, &c., our composers often write f 
use of the damper pedal can hardly avoid some} the organ in the idiom of the orchestra. This is on 
confusion There is also the advantage of being able | (16 of the evil results we owe to the abuse of a go 
to use more than one tone-colour. Much modern | thing. As was said above, such arrangements 
pianoforte music that is not specially pianistic in idiom good service in popularising music which wou 
may be thus brought to the ears of the man in the | otherwise be rarely heard. and their use in the m 
pew, who rarely frequents pianoforte recitals. Thirdly, | remote provincial towns is justifiable. ‘They had the 
organists in districts where orchestral concerts are | place in London musical life some years ago, by 
few and far between, may do good work by acting as now that orchestral concerts are plentiful, they la 

| 

| 





substitutes, and providing their hearers with superfluous. If they dealt with less familia 
transcriptions of good orchestral music. _ |works one would not complain; but te 

Here, then, are the three justifications for | travel over the ground worn smooth by many seasot 
CFARECTIPLIONS «) the keeping alive of good old | oF promenaders. It was never part of an organis 


music, (/) the making known of good new works, and | guty to help in doing to death a few popular work 
the deputising for the orchestra when necessary. | Stil} Jess is it the case now, with the picture-theat 
All this, of course, is with the proviso that the| orchestras and pianists able and willing to do the 
arrangement does the minimum of violence to the} more thoroughly. ‘ Elizabeth’s prayer,’ ‘ Lohengrit 
composer's ideas, and that it is suitable to its new farewell.’ ‘The bridal chorus,’ Praver from ‘Rien 
medium ‘Procession to the Minster,’ ‘0 star of @ 
One is glad to know that many organists are doing |‘Album-leaf in C ’—what have these and the 
good work by their use of arrangements under these} ike to do with the real Wagner? Would they et, 
conditions, and with gain to their own musicianship. | be heard to-day had the composer written nothin! 
Indeed, arrangements deserve a welcome, if only for| after ‘Tannhiuser’? Yet some of our leadii 
the service they have done the player. No organist | recitalists are not above dishing up such inanitie 
who has given a good rendering of a trans ription | With a certain Prelude in CZ minor, a ‘Chans 
of a work for strings is ever likely to be satisfied with | Triste’ a Cavatina—there is no need to give 
the slovenly phrasing that is too often a feature of | composers’ names, since there is but one Prelude, 0 
organ playing. In the matter of balance and colour, Cavatina, and one ‘Chanson Triste’—-with these a 
too, he will be all the better for the study of|other threadbare favourites, the early Wagn 
arrangements In a word, good trans¢ riptions will | extracts have earned a long, long rest, so far é 
do much to help him out of the groove into which he|the organ is concerned. Of the bigger Wagne 
is liable to drift | transcriptions it may be said that many come und 
When one considers how generally the principle | the head of disarrangements. The rendering prot 
of adaptation has been recognised by composers | cible by the finest organist on the finest organ Is but 
of all ages, it is surprising that organ arrangements | pale reflection to those who have heard the work ini 
should ever have been objected to. Those who| proper form. No organ can give us, as can the strings 


| 
| 
| 
| 
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Instead, we hear additions to the power coming on in | satisfactory gvd@ organ music. Our French friends set 
chunks. Consider, too, the organ stops that do duty jus a good example in this respect. They are not 
forthe brass. Where is the nerve-shattering s/orcavdo, | afraid of leaving things out, and rarely do we find 
or the growth from a velvety murmur to a blast as of | their arrangements other than clear. Many English 
doom, which are commonplaces with the brass family | transcriptions suffer from the arranger’s attempt 
of the orchestra? As a typical passage, take these two | to retain as much as possible of the original. ‘The 


bars from the ‘ Meistersinger ’ Overture : {result too often is that we cannot hear the 

fusdrucksvoll. tr music for the notes. Double pedal, both hands 

Ausdrucksvoll, t ‘ . ; ° 

vise eee cont tr = |*thumbing’—what has the nose done that it 

——— ee eee | should not lend a hand, so to speak? Finally, what 
FE ae ee id in defence of irely ¢ 

vu “a —-T | oo is to be said in defence of programmes entirely devoted 

, j oes ma # ney | to transcriptions? I may be told that they attract 

“a a }the public. It may be so, but surely that should 

ie = oe} = | be not the first, but one of the last, considerations with 

= a }an artist. Moreover, a man owes a duty not 

] }only to his art, but to his professional brethren. 


Who can fail to be stirred by the crescendo and | Here, for example, is A, doing his best to educate his 
fortissimo of the passage in thirds for the brass?|hearers in the matter of real organ music, giving 
How much of the effectiveness of such passages|them the best of both ancient and modern. Along 


remains when transferred to the organ’ This/comes 1, and plays a programme of transcrip- 
Overture suffers rather badly at the arranger’s hands. | tions of hackneyed works. Of course the man in 
You may hear an organist give you this: | the pew prefers it to the sterner fare of A, for much 


the same reason that the donkey eats thistles. Well 
|may A, with some bitterness, proceed to deal faithfully 
f | with B, in some such strain as the following: ‘Do 
you think it is cricket to come tickling the ears of the 
groundlings, just as I am getting them to like better 
things? You look on me as being behind the times, 
: because I don’t give Wagner programmes and 
— = —— : : Tchaikovsky recitals. My dear fellow, do you know 
pi |that those of us who are jealous for the 
e {honour of our instrument and its music are 
Now, Wagner gave the scale-passage to the strings | playing music by Vierne, Karg-Elert, Reger, Jongen, 
omitting first violin), and the chords to the brass and | Widor, and others, strong meat for men, beside 
wood-wind. When played by the or¢ hestra, the scales | which vour ‘ Elizabeth’s Praver’ and ‘ Chanson Triste’ 
give one the impression of being lightly flicked ac ross | and most of your other threadbare arrangements are 
the solid mass of sound provided by the brass. It is as skimmed milk for puling babes ? You are ten years 
amere decoration. More, Wagner, careful to avoid | pehind the times, playing such works in London, but 
any lumbering or confused effect, gives the double- | you pose as an up-to-date musician, —or even as one 


Gt. Reeds. 


| is 
ne P 
wonense 
bee ote 
| | 
‘ 


| 
| 
| 
| 
| 
| 


basses only the skeleton of the scale, thus : lin advance of his fellows.’ 
VIL., Viole, & Celli. | ‘QO wad some power the giftie gie us 
_—— . (To be continued.) 
=; =—aaeer ) | ) 
, a yo eee -— [An examination of the organ recital programmes received 
. |during the past month proves our contributor’s closing 


Bassi. | remarks to be well-founded. Here, for example, is a 
rogramme played in London by a well-known recitalist : 
1812’ Overture, ‘O star of eve’ (‘ Tannhauser’), Prelude to 
Act 3, and Bridal music (‘ Lohengrin’), Overture ‘ Rienzi,’ 
‘Peer Gynt’ Suite, ‘Chant sans paroles’ (Tchaikovsky), 


And we are asked to accept for this a noisy pedal | P 
| 

| 

| Tl . ° 

| ED. March (‘ Tannhauser’)—truly a dish of chestnuts ! 
| 


glissando, with ‘through the Great coupler) reeds and 
\6-feet speaking—or rather half-speaking. Much the 
same thing occurs later in the Overture, where the first 
slilies end vieles tx a on pee | Ev., 17.7.) 

sand violas have the figure ) "gwetege 

e 

in Octaves, against the chords of the brass. When | CORRIGENDA IN EXCELSIs. 
played by the orchestra these passages are scarcely | 
heard. Yet you may hear them given to the Great | 
organ full! Another example of violence to <¢ 
Composer's intentions is to be found in a_ popular | 


The examination candidate of to-day is well cared for in 
| the matter of text-books and other helps to the acquirement 
lof laurels. The latest of these is an imposing catalogue of 

: hye - | printer's errors in the test-pieces for the R.C.O. Examinations 
arrangement of the ‘ Siegfried Idyll,’ where a passage in July, 1914. The lynx-eyed scrutineer has done his work 

for one horn marked fis given to the Solo organ | thoroughly, claiming to have discovered no fewer than 132 

reeds f- Also the /ortissimo marks in the /i/¢i| mistakes in the twelve pieces. This is a formidable list, but 
| 
| 
| 
| 


~ 


passages are transferred to the organ version, | a careful examination shows his discoveries to partake largely 
regardless of the fact that a /ortissimo of  the| of the nature of a mare’s nest. ; 
combination for which Wagner wrote this particular We have space for only a few of the results of our 
work is a verv different thing from that of a big examination, so for the sake of convenience, will confine 
modern organ. | ; "| ourselves to one of the works. ~ In the Fantasia and 
Again, I remember a passage in a string-quartet | Fugue in G, by Parry, our detective pillories thirteen 
marked 7; being given in an “organ arrangement ae poeta ae —_ : them. (The passages in italics 
“reat 7! It would be easy to fill columns of this | a pig cciey 2 geese Ade —— ae 
to with a list of such vagaries. Many are due to | re ty ‘he fourth ae i middle yrnoet ~ Certainly the 
aoe ge nee gg ty or = : rhe | pause should be there, but as it is over the right-hand 
an exz meee © a book Is that which gives us, not | and pedal parts the player is not affected by the omission. 
th Xact rendering, but a good piece of literature in| Of course, a candidate with a meticulous desire to make no 
€ new tongue. The less it smells of the process the | pause where none was wanted might go on with his left 
tter. Organ transcriptions should be, above all,| hand alone, but we hardly think it likely. 
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‘ a» , P . i A re 
Page 1, line 3, bar 3. Adda natural to F anda flat fo D\in an arrangement made by Mr. Geoffrey Toye. Th a Fel 
as , > e ‘ 4 . 0 
n the last quaver, left hand. Both accidentals have already | prospectus speaks of the work as_ being singular} choir, 
been applied to the two notes earlier in the bar. The) little known in England, even among organist forthco 
hange of clef does not make their repetition necessary,| That much-abused fraternity must plead guilty Service 
especially as both the F natural and D flat appear | neglecting much fine organ music, but their withers are of Kir 
simultaneously in the right hand. unwrung in this case. Pig ® Piece Héroique,’ thanks to jt chorale 
Pace 2 jin >, Adda natural to the last semiquave? inclusion in the R.C.O. Syllabus, happens to be the on It snc 
E in right ha Here our friend is right, though the | 'mportant work of the ae Frenchman that is toleral chorale 
I: natural is so ‘cles arly indicated by the context that nobody familiar in this — It is to be — that a result ‘Old 2 
is likely to play anything else. this familiarity will be not contempt, but a desire to mak 1635 t 
. ie : a ial , ie ,, | acquaintance with the even finer ‘ Piece Symphonique,’ the ‘Oxfor 
Page 4, line 2, dart Adda rp he j n fourth - t xfor 
J . ; , Aig Finale in B flat, and the beautiful Prelude, Fugue, an onl 
eat in left hand. Again an error too obvious to be/,,_ : . tunes. 
ariation. Our organists may be allowed the /w J uogue tha 
congeees. Franck’s Symp! D i the Sympl . 
" — Pe sns.7| France ymphony in D minor, and the Symphonic-poems At tl 
Page 5, fine i, bart. Lhe Bb flat on nag hal) “17a)*Les Eolides’ and ‘Le Chasseur Maudit’ might we recitals 
ut ts a gquaver and demisemiquaver, The tie here makes | receive more performances than English orchestras give progran 
t impossible to mistake the 1e composer’s intentions. them ( bach 
Page 7, line 3, bari. Add di ri last notes tn left ‘ contemy 
md. Why ? "Phe composer evid« ntly 1 wants all the passage specime 
played fenuto, and has marked the beginning of the group Mr. Julius Harrison, the rising young conductor an with ( 
iccordingly. There is nothing to show any need for the dot. composer, has just resigned the post of organist at Uni { Bach, 
Pave 7, line 4, bar 2. End of the slur between bars one Chapel, Islington, which he has held for four years, as | E. Boss 
- hould over the E. This particular ‘find’ is| finds his increasing engagements at Covent Garden ani 
worth reproducing. Here it is elsewhere leave him no time to devote to his chur 4 
ort | icing. n : 7 
appointment. Union Chapel has for many years been note Ain OF 
=e = for the excellence of its congregational music. It is a litte 23° pe 
Gro - 2 kab f . for com| 
remarkable that in the space of seventy-one years, on ficuls 
particulz 
seven organists have held the post which Mr. Harrison _ 
Corrected it is just resigning. Of these one was only organist for a fers — 
months, which practically reduces the number to 
ae na — Several very eminent names are included, nota The c 
— - GS . ~ ‘ , 
= = Dr. Gauntlett (nine years), Prof. (then Mr.) Ebenezer Pr presente 
(thirteen years), Mr. Charles Forington (five years), a with the 
It is well that candidates should be saved from such a Mr. Fountain Meen (twenty-nine years), succeeded in 19 
t Ss i < CanaiGe S Sbnoul « sé om such & ° . * ¢ 
‘tfall . this ! by Mr. Julius Harrison. It is greatly to be hoped that « Mr. \ 
pitfall as this ’ oe, ; ’ Mr. 
. ,.,.. ,| Organist may be found who will carry on the old tradition rganist 
Page 13, line 4,¢ar i. Add were tea OF er 8 Re ree which have placed Union Chapel musically in the foremo ccasion 
ia iast chord. It seems pretty clear that the G was omittec rank of the London Free Churches. to Mr. J 
for the convenience of the player, as it appears in the next : 
hord. Here is the passage : 
An ap 
llegro . . . ° " » Win 
oo --—7- The fine old organ in the beautiful Collegiate Church St. Nich 
Js a a 2% St. Peter, at Wolverhampton, is being thorough The old 
Eo ys fe Sarre lernised, the work being undertaken by the origm [J ® many 
ew a oe eet el modernised, the rk being undertake y the ongin - , 
e builders, Messrs. Henry Willis & Sons. This instrumer during th 
—_-e-~"7—¥--- ° . > on e, 2 
which has remained untouched since 1882, occupies a cuni is deservi 
Played rapidly, the passage is better without the G_| position. Owing to the small size of the arches under t I 
: central tower the choir stalls are placed in the nave, and n oui 


referred to. : > 
organ is bracketed high up above the chancel arch of t Father Si 





Page 14, line 2, bar 1 ldd guazve? n right har Pi ) 
4 : ‘@\ nave. Sucha unique position is only shared, we believe, Pile inste 
rffer guaver E. Tf these few alto notes are te be peer} I 
} the organ at Holy Trinity, Stratford-on-Avon, but where 
isa separate part, there should also be a crotchet rest before | . , bt 
4. | at the latter Church the organist occupies the same lo Mend 
the A, and more rests are necessary in the next bar. he d a 
' “age 1) , position, at Wolverhampton the console was placed int Hill Cha 
ussage is quite clear as it stands, and the addition of rests "I 13 
id} F an sunetton) choir stalls, with long trackers running up the wa tw B was Mac 
woulc - oO Oo acticé se. a 
cece te as . |. | undoubtedly a wonderful example of first-class om 9 ang Mr 
fage 10, (ine 3, Oar 2. fhe ct ff) in cept hand should | yyilding of the period ; the length of the Swell tracke 
t dotted quaver tied to aquazer., The passage is wrong | extended to fifty feet, and yet the touch was as light as t ( : 
as it stands, but we disagree as tothe amendment. It should | of the Great, which had a pneumatic lever: truly , . z 
be a quaver tied to a crotchet. remarkable tribute to the genius of Father Willis. on 
Page 18, line 3, bar 1. The Virace should probably The new console will occupy the same position as the me 
whked forte. Most players would make a reduction in the | one, and the rebuild will include tubular-pneumatic act ig by 2 
power for this passage, for the sake of clearness and contrast. | throughout on the Willis well-known ‘ pressure” syste 
It is implied by the endo leading to 7. Of the remainder | adjustable combinations, electric blowing, &c. Wh Mende 
of th 32 mistakes the majority are of the above kind. Some | complete, the instrument will be among the finest exam “burch, 
indeed are not musical matters at all. For example, three | of organ-building in the Midlands. Mr. Cle 
are concerned with the omission of a full stop after ‘ Sw.’ and The solo 
‘Gt.’! Fave 265, /ine 2, har §. ‘ Add dot after Sw.’ is the aaanmnennl Mr. Sidr 
solemn admonition. How such a point can affect the ’ ; ‘+ Patrick’, Ho Walker R 
candidate or anybody else we fail to see. Indeed, after The Kev. Walter Marshall, Vicar of ot. | ae Pau 
arefully going th ‘rough the list, we shall make bold to say os a lecture on the ‘ Barless Psalter at n > poses Spohr’ 
that uny candidate who was led into playing wrong notes vathedral Chapter House on ey. * I Cathedr Walton | 
through these errors shows himself so lacking in musicianship | included an attack on the use of bars in the J choral ev, 
t} at he deserves to fail Psalter.’ But the non-use of them is not the novelty ! the solo 
lecturer seemed to suppose it to be. At least two barle 
Psalters’ have been in wide use for some years past, V 
\t_ the second of the Orchestral Concerts given by | the plainsong Psalter edited by Stainer, Briggs, and Fret Dvorak 


Mr. F. B. Ellis, an organ work by César Franck, ‘Pitce| and the Rev. G. H. Palmer’s ‘Sarum Psalter.’ Th Church, 
Héroique,’ was announced for performance, not on the | lecturer’s views as to what constitutes good chanting # accompan 
organ,—the (Jueen’s Hall ins strument is rarely used for any | incontrovertible, but we venture to suggest that g0°— Marwood 
ther purpose than providing a re/égtoso background to chanting depends far more upon the choirmaster than up’ F Mr. Mon: 


Handel’s ‘Largo’ and the like,—but by the orchestra, | the system adopted. 
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A recital was given in St. Giles’s Cathedral, Edinburgh, 
on February 14, by Mr. John Hartley and the Cathedral 
choir, for clergy and organists who are interested in the 
forthcoming ‘Scottish Organists’ National Psalter and 
Service Book,’ as compiled by Mr. Herbert Westerby, 
of Kirkcaldy. A demonstration of several specimen 
chorale settings was given, taken from three classes. 
It included simple syllabic tunes in the older 
chorale form, comprising ‘Old London,’ ‘Old 148, 
‘Qld 29,’ and ‘ Coleshill,’ and embraced the period from 
1635 to 1707; more florid transition tunes, of which 
‘Oxford’ was given as an example ; and modern Scottish 


tunes. 
At the Lutherkirche, Cologne, six interesting organ 
recitals were recently given by Ferdinand Schmidt. The 


show the organ music of 
that of his predecessors, 
contemporaries, and successors. The programmes included 
gecimens of Bach’s music played in _ juxtaposition 
with (1) Frescobaldi and Pachelbel, (2) Handel, (3) pupils 
{ Bach, (4) Schumann and Mendelssohn, (5) César Franck, 
E, Bossi, and Widor, and (6) Karg-Elert and Schmidt. 


programmes were designed to 
iBach in comparison with 


An organ scholarship at Girton College, to the value of 
£30 per annum, and tenable for three years, will be offered 
for competition in June of this year. Forms of entry and 
sarticulars may be obtained from Miss M. Clover, ‘ Coleby,’ 
Grange Road, Cambridge. 


The congregation of the Parish Church, Brighton, have 
presented Mr. Chastey Hector, the organist and choirmaster, 
with the Oxford Mus. Bac. robes and an illuminated address. 


Mr. William Jones has just completed sixty years as 
mganist at St. Cuthbert’s, Hadsall, Lancashire. The 
ccasion was marked by the presentation of a purse of gold 
to Mr. Jones and a |-rooch to Mrs. Jones. 


An appeal on behalf of the restoration of the organ at 
St. Nicholas Cole Abbey has been issued by the Rector. 
The old instrument has been the means of giving pleasure to 
so many through the weekly recitals of Mr. Herbert Hodge 
during the past twenty-eight years, that a generous response 
is deserved. 


In our March number, p. 173, the possession of the 
Father Smith organ was erroneously ascribed to Mr. Seymour 
Pile instead of to Mr. Seymour Powell. 


Mendelssohn’s ‘42nd Psalm’ was sung at the Primrose 
Hill Chapel, Northampton, on February 15th. The soloist 
was Madame Ella Mallison. Mr. F. A. Facer conducted, 
and Mr. W. Jones was at the organ. 


On February 18, at St. Mary’s Church, Athlone, 
Mendelssohn's * Hear my prayer’ was sung by the choir, 
under the direction of Mr. F. H. Haywood. The solo was 
sung by Miss I. Oliver. Mr. C. Swanton was at the organ. 


Mendelssohn’s ‘ Elijah’ was sung in St. Bartholomew’s 
Church, Dalston, on March 4, under the direction of 
Mr. Clement Meek, the organist and  choirmaster. 
The soloists were Miss Winifred Meek, Miss Aimée Evetts, 
Mr. Sidney Waterman, and Mr. Herbert Evison. Mr. 
Walker Robson was at the organ. 


Spohr’s ‘ Last Judgment’ was sung by the choir of 
Walton Parish Church on March 11, instead of the usual 
choral evensong. Mr. Albert Orton presided at the organ, 
the solos being taken by members of the choir. 


Dvordk’s * Stabat Mater’ will be sung at the Parish 
Church, Richmond, Surrey, on April 1, with orchestral 
MemPaniment. The soloists will be Miss Winifred 
arwood, Mrs. Grace Ratcliff, Mr. Alfred Steer, and 


ORGAN RECITALS. 

Mr. Claude A. Forster, St. John’s Episcopal Church, Forres 

—Choral Preludes on ‘ Rockingham,’ and ‘ The Old 1ogth,’ 
'arry. 

Mr. Paul Rochard, Hinckley Parish Church—Finale from 
Sonata No. 1, Gutlmant. 

Mr. H. C. L. Stocks, Ludlow 
Basil Harwood. 

Mr. Percy C. Hull, Ludlow Parish Church—Toccata and 
Fugue in D minor, Bach. 

Mr. Herbert Hodge, Battersea Polytechnic—Fantasia and 
Fugue in G, Parry. 

Mr. Arthur Dorey, Christ Church Cathedral, Ottawa 
Triumphal March, 4. IV. Pollitt. 

Mr. G. Middleton Rowe, All Saints’ 
Switzerland—Andantino, Zemare. 

Mr. C, A. Miles, Llanthewy Road Baptist Church, Newport 

Reverie in A, /audkes. 

Mr. F. Gostelow, Luton Parish Church 
Boellmann. 

Mr. Hanforth, Sheffield Parish Church 
Rhetnberger. 

Mr. Allan Brown, Crystal Palace—Concert Fugue, Be/lerdy. 

Mr. H. Douglas, Congregational Church, Matlock-——Suite 
No. 3, Dazid Clegg. 


Parish Church—Pan, 


Church, 


Vevey, 


Suite Gothique, 


Sonata in D flat, 


Mr. F. E. Wilson, St. Michael and All Angels’, Manor 
Park—Overture in C major, /o//ens. 
Mr. F. G. M. Ogborne, St. Andrew’s Parish Church, 


Holborn—Fourth Sonata, AZende/ssohn. 

Mr. C. Swanton, St. Mary’s Church, Athlone—St. Anne's 
Fugue, Bach. 

Dr. Caradog Roberts, Soar Chapel, Lampeter—Scherzo 
from filth Sonata, Guz/mant. 

Dr. H. Davan Wetton, Battersea Polytechnic—Concert 
Fugue, Bellerdy. 

Mr. Albert Orton, Walton Parish Church, Liverpool— 
Fourth Sonata (MS.), #. H. 7horne. 
Mr. F. Cunningham Woods, St. Michael’s, Highgate 
Cathedral Prelude No. 1, Bast Harwood. 
Mr. G. Bernard Gilbert, Town Hall, Stratford 
and Romance, Vhetnberger. 

Dr. W. Prendergast, Winchester Cathedral—Prelude and 
Fugue in B flat, Bach. 

Mr. De Witt Coutts Garretson, Trinity German Lutheran 
Church, New York—Caprice in B flat, Guz/mant. 

Dr. Orlando A. Mansfield, Wilson College, Chambersburg, 
Pa.—Offertoire in G, Leftbure-Wely. 

Mr. W. Lynnwood Farnam, Emmanuel Church, Newbury 


Preeludium 


Street, Boston, U.S.A.—Sonata in C sharp minor, 
Basil Harwood. 
Mr. T. Hopkin Evans, C. M. Chapel, Talgarth—Sixth 


Sonata, JJendelssohn. 
APPOINTMENTS. 

Mr. Frederick Green, organist and choirmaster, St. George’s 
Parish Church, Macclesfield. 

Mr. George Lane, organist and choirmaster of St. Paul's 
Church, St. John’s Hill, S.W. 

Mr. Hubert L. Wright, organist and choirmaster, Tottenham 
Wesleyan Church. 


Reviews. 


Liber Usualis Missae et Offictt cum Cantu Gregoriano ea 
edttione Vaticana adamussim excerpto. A Solesmensibus 
Monachis diligenter ornato. 
[Tournai : Desclée et Socii. | 

It is almost unnecessary to say anything of the well-known 
Liber Usualis, compiled by the Monks of Solesmes : it is an 
indispensable work for Catholic choirmasters, and is a 
compendium of the Graduale and Axntiphonarium— 
containing all the choral services for Mass and Offices 
throughout the year. The present edition has been 
thoroughly revised, and is enriched with rhythmical signs 
according to the use of Solesmes. All the music is taken 
from the Vatican edition, and bears the imprimatur of the 
Vicar General of Tournai, dated January 14, 1914. In- 





Mr. Montague Borwell. Mr. Sydenham Rouse will conduct. 


addition to the music for Mass and Offices, there is also 
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given the music for the Blessing of the Oils on Holy 
Chursday, for the Ordination Service, and the rite of 
Confirmation, while several other chants are given in the 
Appendix 

Ihe format of the volume is small 8vo, and though it 
runs to 1,605 pages it is quite handy, owing to the music 
being printed on India paper perfec tly opaque. Needless to 
id, the typography, music setting, and general get up are 


orthy of the | firm of Desclee et S. cli, Who are printers to 

















the Holy See and the Sacred ¢ ongre gation of Rites. 
The land peop Part-song for A.T.b.B. Words 
Anot Music by E. W. Naylor. 
Va 1 Part song for \.1.T.B. Words by Heber. Music 
by J. B. Lott 
Soldte Part-song for A.T.} Words by Scott. 
Mus vy David Stephen. 
Novello & ¢ Ltd. 
Mr. Naylor has set some pretty lines very tunefully, with 
the voice-parts laid out in a free 1 interesting manner. 
The part-song gives vod s ope i refined and skilful 
quartet, though the music is not very difficult. Mr. Lott, in 
his set f Heber’s well-known lines, adopts the glee style 
f the er writers such as Webbe and Callcott, and to those 
wl y the practice straightforward choral-writing, his 
part-song may commended. David Stephen’s ‘ Soldier, 
rest nt some admirabl descriptive touches, 
such as tl ge for divided tenors and basses, the first 
trebl urt at mention of ‘the lark’s shrill fife,’ and the bars 
dealing with tl ern, ‘ booming from his sedgy shallow. 
The music is a bler the archaic and the modern, mucl 
the writit eit dal it all very interesting ind 
rigit 
U ul Musi i Dra LD ¥, 1914. 
E. Risacher, Paris, and H. Bonnaire, London. 
This portly volume of over 1,100 pages contains a mass of 
nform regarding musical and theatrical people and 
stitutions As the original compilation emanated from 
Paris, s natural that France should loom large in 
proportior ther ntries. But the English section is 
sirly prehens } page s, whilst Germany 
let with only e volume is adorned with 
I er mall p vese are added short 
gra many apparently autobiographies 
and g show tha I orld has known little of 
ts greatest men and womer The volume is undoubtedly 
iseful one to all who have dealings with the trade and 
profes ere ar n the Continen 
, / ) Balthasar Galuppi. 
Arrange¢ y Sir Frederick Bridge Organ arrangements, 
No. 45 
uv By Claude I Cover Original 
Composit for the Organ, No. 444 
{ By H. Sandiford Turner. Original 
Composit rt Organ (New Series), No. 20. 
N ] ( Ltd 
The wor the 1Stl ntury Italian composer whose 
I ) miliar to readers of Browning, was played 
I ary poet Westminster Abbev in 1912. 
Mr. ¢ t Grand ( eur’ is a bright work it postlude 
a ver dera egree of difficult 
I I nee l re al wor well eu 
er ¢ fu ter K I ry n The « ym poser 
mething to say, and s ery expressively. The piece 
s t 1 i two-manual organ. 
1 | for ¢ r nd Orchestra. By W. HL. 
I rsor : 
Wor « Sons, Lt Iiuddersfield. 
I} etting for orus and orchesira of Shelley's 
rett " The n i rous and generally 
cx r SI “ J poser has de as ut the 
r ! ‘ rether rhythm lly to the unt of 
\ I even the freer rhythm of the 4 mpaniment 
r , rt I} the soprar part is on the 
wi W y once r twice r note r two does it go 
er | TI ! rest great technical dift Ity. 
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Albums for 
[Novello & Co., Ltd. ] 

Twelve pieces are included in this per eleven being 
by living English composers, viz., J. Stuart Archer, W 
Faulkes, hy, Grace, H. M. Higgs, A. Hollins, J, x 
Ireland, E. H. Lemare, B. Luard-Selby, John E. ; 
W. oo ade a ne There are sixty-nine pages 
and the album, like its predecessors, is 
for both voluntary and recital purposes. 


of music 


Jubi Deo. Set to Music by John Ireland. Pag 
‘hoir Book, No. 911. 
Novello & Co., Ltd. 


Mr. Ireland has set the canticle in 
forward fashion, with no repetition of words. 
easy, but contains plenty of interest. 


a tuneful, Straig? 


The muse 





RECEIVED. 


BROOKS 
By David C. Tay 
The MacMillan Co.) 
ge By David C. Taylor. Pp. x. + 
(New York: The H. W. Gray Co. 
By J. Walker McSpadden. 
net. (London: 


The Psychology of 


MANNE 


(New York: 








Pp. 
George G. Harrap XC 
How to —_ By Lilli Lehmann. (New and 
edition. Pp. 323. Price 7s. 6a. net. (New 
The MacMillan Co.) 
Companion fymns A, M. By 
Cc. Wa. & M.A. Pp. 176. 
(London Pitman & Sons, 





Price 2s. 6a. 
revs 


The 
Price 3s. 6d. 


Ltd.) 


} R 
Brox ke, 
Sir Isaac 


Modern Academic Counterpoint. By Charles William Pear 
Pp. 349 x. Price 5s. (London: G. Schirmer, Ltd 
Parstfal: An analysis, and some thoughts on the symi 


By Charles Cantor. Price I (London : T 


Year-Book Press.) 


Correspondence. 
THE REFORM OF CHURCH MUSIC. 
TO THE EDITOR OF ‘THE MUSICAI MES.’ 


Bennett’s article on Church Mv 


th ntere 


Sik, —-I have read Mr. 
in the March number of your journal with special 


because it seems to me that he is one of the first of 
who have taken part in this discussion to have shot 
sympathy both with the clerical and the musical poit 
view. 

As a rule, the clergy encourage their congregations 


the vices, to join audibly m 


and some clergymen wou 


take active part in ser 
responses, canticles, and hymns ; 
like to hear the people’s voices singing the Psalms and t 
Communion Service Sut while organists compl 
that the clergy do not appreciate their good anthems @ 


an 


as we ll. 


voluntaries, is their own sympathy with this partict lar 
of the clergy always a hearty one, and are they alwe 
willing and anxious to do what they can to further 


No doubt it is disappointing to a choirmaster wher 


incumbent prefers Sullivan to Wesley and Barnby 
Brahms; yet have not the clergy, as the leaders ol 
people’s worship, some right to complain when popi 
hymn-tunes are played at so high a pitch, so great a spe 


that no trained layman can susi 
congregation is gradually reduced to a St 
silence { unately this lack of hearty sympathy ¥ 
congre gational singing is found widesp read among all gra 


ept perhaps the lowest. Sometimes 


and so a fem/ 


rigid 
and the 
niort 


them, 


of the profession, exe 


is avowed ; meagan s while he renders lip-service t 
clergyman’s ide: he organist makes little effort to GIsg 
his lack of interest in popular hymnody and his determinat 


to do wntiing to assist it. Only occasionally does one 


in org ist wh and has 
at the ouian te learn the diftic ult art of leading f. 

Sir, if organists fail sometimes to find the clergy sympa" 
towards their art, let them pause to consider ‘whether tt 
too should not try to do to others as they would themse" 


For as | fail themselves to € 
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congregational singing 
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ong as they 





| be done by. 








West, anc 


& most useful wor, 











—_ 


nto one | 
yeart, an 
if four v¢ 
) find t 
deals an 
gust the 
jiscourag 
ble to af 


he song 4 


cm - 
t 
lad 
C 
=< 
. @ 
For 


Ml 

To 
DEAR § 
uur Marc 
In our | 
ind some 
y Sun 
anging scl 
f the boy 
We cons 


Mostyn 


We regr 
In Mare 
vas know: 
lementary 
She was a 
death, ! 
onservato 
ear and the 
made In tl 
An Englisl 
ust been p 


Mr. Wu 
Febry uary 
Well remen 
he Royal . 
the Hall 
OS retirem, 


a skilful 














THE MUSICAL TIMES.—AprIL 1, 1914. 247 






























































nto one of the objects which many of the clergy have at GIUSEPPE BUONAMICI, suddenly, at Florence, on 
eart, and think even of popular chants and hymns in terms| March 18, aged sixty-eight. He was one of the most 
eleven being | four vorces and organ, so long must they not be surprised | distinguished of Italian pianists, and a great favourite with 
Archer, W} find these same clergymen suspicious of the organist’s | all who knew him as an artist and a man. He was a 
ollins, J, x peal and unsympathetic towards the choir ; so long, too, | pupil of Liszt and Biilow. His last appearance in this 
>. West, ang j mast they expect to find the unmusical clergy disposed to | country was at a London Philharmonic Concert given on 
25 of mab jigcourage the use of anthems which they are not themselves | July 5, 1890, on which occasion he played Beethoven’s 
useful wor, fible te appreciate. Believe me, your obedient — E flat Concerto 
ERICUS 

———— ee Mrs. H. W. YouncG, on March 5, at the age of 
FOLK SONGS. eighty-eight, who sixty years ago was well known to the 

nd. Par musical public as Madame Helen Percy. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

We regret also to announce that on February 26, the 
death of Mr. PurMAN GRISWOLD, the well-known bass 
vocalist, occurred at New York. Mr. Griswold studied at 
the Royal College of Music. 


Six, —I was brought up at a country town in Scotland, 
w@ have a vivid recollection of one of the folk-songs in your 
ach number. But my version differs considerably from 
ihatgiven by Mr. Edmondstoune Duncan. I may add that 
¢ song and melody as I have written them were much in use 
s street singers in my younger days, some forty years ago : | ———————— - = —— 


ful, straigh 
The muse 










= — i —- 2 [ 
= at gf — eee ‘PROGRESS AND PEDANTRY,.’ 

ps X + ee Sr te want of peck - ct men- ey, And The above was the title of a paper read before the 
bal 4  —— a ! —=—- | Musical Association on March 17. Written by Mr. 
cto tee ot 1omas F. Dunhill, it was read by Mr. John Ireland in 
ar , ie Panis ee ee the author’s absence, due to ill-health. The paper said it had 
been stated that the music of the day had reached a stage where 
=— . ~ J — —— | everything we had learned to reject was made an important 
The RAS = * e o @# @ : = ingredient ; if so, we had to believe either that modern 
a. ih i. Mies se th ten + on patel music was perverse or that what we had been taught was 
35. Od, Cuorvs. — something insecure and futile in the face of modern develop- 
Bde | ; = ‘ nl Se {|ments. The great masters of the past were experimenters, 
liam Pear 6 oe . o e =- e at seizing upon what the builders before them had rejected, and 
mer, Lid Be See ho om love. Where | Making of it a new kind of beauty. Conventions seldom 
: eae 8 became conventions without good reason, and to assume 
mndon : T SS ‘| a ~e| oe © oe, = that what was conventional was of necessity bad was a 
é ee a * ytco—e ea @t | hopelessly wrong attitude. Nothing wholly mischievous 
eal one shall me know:.. But the bon -ny las - sie’s | Secured prolonged general acceptance, and though many 
7 ; conventions were often brushed aside, they survived and 
be 2 x| : = - i | were alive again when the ‘fashions’ that banished them 
a ° oe = a ey forgotten. The standards of beauty of the past were 
= ewer Was ye N not”. « not overthrown by any new developments that occurred. 
Si J. MAcrARLANE. However beautiful Strauss and Stravinsky may prove 
sit, --- to be, Bach and Mozart were still beautiful, and the laws 

MES.’ MUSIC IN PREPARATORY SCHOOLS. they obeyed mean something. ’ ; 
: ‘ cgi Ba : Strict counterpoint was in every way the finest training for 
nurch Me rO THE EDITOR OF “THE MUSICAL TIMES. a musician that had yet been devised. The value of harmony 
ial interes DEAR Sik,—Allow me to endorse what was written in| was less certain: it was not governed by rules which were 
irst of thee § your March number by a Farnborough schoolmaster. perfect in themselves. Mr. Dunhill suggested that for the 


Ff In our School here we have a choir of twenty-six boys | advanced student there should be a considerable relaxation 
and some ten or twelve adults. We do a cathedral service | of the rules with regard to the resolutions of discords. Just 
wery Sunday, and we give some of the most valuable} as in former days all discords had to be prepared, so he 
anging scholarships to boys in England. Thirty per cent. | thought the necessity for rendering chords in certain definite 





} { the boys learn the pianoforte and other instruments. ways was becoming less and less insistent. A good many 
ymen wot} We consider our music one of the features of the School. | chords might be better understood also if the ordinary 
ms and G. C. Honuson. theory of appoggiaturas could very greatly be extended. 





ts Ct By way of reaction against the formal teaching of the past, 
the excellent idea of training pupils to listen more attentively 
er —— : - had been brought into prominence. Special stress, however, 


alwe had been laid upon the dry features of the old-fashioned 


4 ba 
further Obituary. music, and the half-closes and cadences, and the tiresome 


heen ti Mostyn House School, Parkgate, Cheshire. 








7 when stock modulations, were dilated upon. These, which fell into 
larnhy . . : 
— ’ We regret to announce the following deaths their natural places in the music of Haydn and Mozart, did 
ders ¢ not constitute the main merits of the music, and to recognise 


In March, Mie. MARIE CHASSEVANT, at Geneva. She 
és known, mainly in Switzerland, in connection with the 
elementary system of teaching music which bore her name. 
She was about seventy-eight years of age at the time of her 
ath. For many years she taught at the Geneva 
“nservatoire. The basis of her system is an appeal to the 


them did not imply musical appreciation of any kind. Its 
result was to centre the listener’s attention upon the things 
that mattered least in music, and only an_ infinitesimal 
proportion of those who were trained in this way would 
reach any stage bevond the power of recognising elementary 
stock progressions and quite obvious key-relationships in 





)pathy Ww 


} 
g al gra 


rimes 4 @ and the appreciative facultie Some progress has been T 
mete made in th ‘PE a : " SS Se —_ old-fashioned scores. The really musical child would hear 
vice t in E + etabichment of the method in this country. these things for himself, if he wanted to. The child with 
to disge An English edition translated by Miss Marian P. Gibb has 6S : , ; 


an ordinary hearing faculty would be in very great danger 
3 ; of losing some of the power of appreciation which he 
se Mr. WILLIAM FREDERICK BAILEY, who passed away on | might possess. We should be chary of displacing a natural 
d has ve February 21, in his eighty-fourth year. Mr. Bailey will be | source of beauty and pleasure in art. It were better to 
well remembered by very many in his long connection with | appreciate the secret loveliness of something which one 
sympatheef the Royal Albert Hall, which commenced before the opening | understood only vaguely, and remain in awe of it, than to 


terminaticy ™ been published by Mr. William Heinemann. 











hether ¢ ‘he Hall in 1571 and terminated in September, 1901, by | pull it to shreds in order to distinguish one by one the 
themse* a, etirement. In his early life Mr. Bailey was well known | ingredients of which it was compounded. \ musician 
< to cath a sk “a ) ' a 

e e 4 skilful trumpet and cornet player. should be trained through his ears and not only through his 



















eyes, and frequent use should be made of the pianoforte in 
harmony teaching to show why certain things should or 
should not be done. 

The theorist must take note of all things, and not be 
blind to the influence of anything he could not believe in 
himself or did not wish to explain. He might be sceptical 
of unproven experiment, but he should always take stock of 
passing events and be conversant with even the most 
whimsical turns of fashion. If he could preserve an even 
judgment, steer a straight course, influencing and steadying 
those who were impatient, guiding and encouraging those who 
were slow of pace, he would continue to exercise one of the 
most useful functions in the profession, and while still a pedant 
in name, would, by holding constant converse with the spirit 
of progress, proudly join the forces which were marching 
towards a new inheritance. 

At the conclusion of the paper a lively discussion took 
place, the speakers being Dr. Maclean (the chairman), Mr. 
Stewart Macpherson, Dr. Borland, Mr. Ashton Jonson 
Mr. Statham, and Dr. T. Lea Southgate. It centred chiefly 
round the subject of musical appreciation, the nature of 
which it was warmly urged had been entirely misapprehended 
by Mr. Dunhill. 


MR. HUBERT BATH. 


The successor to Mr. Carl Armbruster, who has recently 
retired from the post of musical adviser to the London 
County Council, is Mr. Hubert Bath. His duties in connec- 
tion with the work of the people’s outdoor orchestras during 
the summer months will be extensive, as about sixty parks 
and pleasure-grounds are supplied with music by the 


Council. 

Mr. Bath is a prominent member of the circle of 
younger British composers He has produced serious 
music of considerable merit, but has won greater esteem 





by his lighter works, such as ‘The wedding o: Shon 
Maclean’ and ‘The wake of O'Connor,’ the first produc 
tion of which, at Cardiff, is noticed in this issue. He 
has had considerable experience of orchestras, having 
toured the world as one of the conductors in Mr. Thomas 
(Juinlan’s Opera Company. 












THE ORIANA MADRIGAL SOCIETY. 

The thirteenth concert given by this Society, at Queen’s 
Hall, on March 10, was a notable and successful event. 
It was notable because the programme contained no 
madrigals and because it brought forward skilfully-chosen 
music by British composers (the only exception being the 
‘Midsummer Night’s Dream’ Overture) that proved 
remarkably acceptable to a large audience; and it was 
successful not only because of the excellent choice of music 
but because every item in the programme was performed 
exceedingly well. The choir of 150 singers showed quite 
virtuoso powers. Fine resonant tone, clean unified attack, 
ability to expand to great sonority, capability of great 
delicacy on the technical side, and skill and insight in 
interpretation were all there. The choir needs more tenors 
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and basses to balance the brilliant and full tone of the 
sopranos and contraltos. The chief item was 4 
weird setting by Frederick Delius of Walt Whitmay’s 
touching poem ‘ Sea-drift.” This is written for baritone 
solo, chorus, and orchestra. It is a work that has tried 
the mettle of some of the best choirs in the country 
and we feel bound to say, after hearing most of th 
performances that have been given, we recall none thy 
was quite equal to that secured by the conductor and } 
fine choir. Mr. Thorpe Bates was at his best in the gg 


part. Balfour Gardiner’s ‘April’ was another jte 
superbly performed. Here this composer has revelled ;, 
fancifulness and originality. The first performance 


Gustav von Holst’s setting of the *‘ Hymn to Dionys. 
(from the Bacchanal of Euripides), for female-voice choir anj 
orchestra, was an event of interest. Mr. von Holst hy 
found himself in treating words of this mythical kind, an¢ 
the present instance is a favourable example of his peculiait 
genius. A group of North-country folk-songs adminbj 
harmonized for choral effect by Mr. W. G. Whittake 
(a well-known Newcastle musician, who conducted) wer 
very much to the taste of the audience. As sung by th 
choir they were irresistible in their appeal. It was int 
choralists’ ability to enter into the spirit of these dainy 
arrangements that they displayed their versatility and fre 
training. The other numbers performed were the orchesn 
piece, ‘On hearing the first cuckoo in spring,’ composed } 
Frederick Delius, and Percy Grainger’s arrangement 
‘We have fed our sea for a thousand years.’ Mr. Kennei 
Scott conducted all the pieces except the North-couny 
songs. The orchestra was thoroughly efficient. 


‘THE ROMANCE OF THE ROSES’: 
CANTATA BY OLIVER KING. 


The St. Alban’s Philharmonic Society deserve m 
credit for their revival of the above-named Cantata at t 
concert they gave on February 24. The work was publisi! 
some twenty years ago, and has suffered quite undeser 
neglect. The words are by Ellis Walton; they unfoli 
conventional love-story, and are admirably written | 
musical purposes. It is one of the advantages of the ww 
that only two soloists are required, a soprano and a te 
the customary villainous bass being dispensed with int 


story. For chorus there are peasants and vill 
maidens, and the accompaniments are written 
orchestra. Mr. King writes fluently and __ skilfi 


for both voice and instruments, and although 1 
music presents no repellent entanglements, it has 
sufficient dash of modernity to impart interest even 
2oth-century ears. The choral parts especially are we 
* placed’ for the voices, and they provide ample contrapunt 
variety. One of the most effective numbers is a duet forth 
soloists which is concerted with the choir. There & 
charming song for the soprano ‘ Tell me, breath of mom 
and another, also for soprano, ‘ Roses, roses on the streat 
is equally successful. The tenor solos are lyric and drama 
inturn. ‘ Fairest forms have met my gaze’ is one of & 
most effective. The duets are a strong feature of the won 
As to the performance on this occasion it is gratifying! 
record that it was very satisfactory. The choir was sm 
but the singing was earnest, and there were obvious eviden® 
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of careful and skilful training. The soloists were Ma 
Florence Fleming and Mr. John Collett. Both are 
capable singers, who had taken pains to know the must 
thoroughly and to realise the message of the words. Tt 
orchestra, which was led by Mr. F. W. H. Matthews, ® 
a mixed one as regards ability, but barring occasional be 
moments it did remarkably well. Mr. G. Mason filled ¢ 
at the pianoforte, and Mr. Walter Gardner wa! 
thoroughly efficient conductor. A miscellaneous select 
completed the evening’s programme. 


With reference to our biographical sketch of Sir Edwat 
Cooper, Mr. Alfred Hunter informs us that Sir Edward i! 
member of the Parish Clerks’ Company. In order that ® 
might be duly qualified he was appointed Parish Clerk ¢ 
St. Michael’s, Cornhill, through the good offices of the the 
Rector, the late Canon Bell. Sir Edward occasionally 1 
the Lessons at St. Michael’s 
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VOICES BY OTTO GOLDSCHMIDT. 


Composed by Hatrpan Ksrrurr. 
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PEIN a aa al eee oo 
‘THE DREAM OF GERONTIUS’ AT ROCHESTER. Dondon Concerts. awe 
When the obsequies of Elgar's ‘ The dream of Gerontius’ great Te} 
were pronounced after its production at the Birmingham : jeasure 
Festival of 1900, frequent allusions were made to the ROYAL CHORAL SOCIETY, vaterial 
extravagance of the choral writing. One could tolerate a | Gounod’s still-popular Oratorio * The Redemption’ ya; ff doubt th 
new type of expression and choral painting, except that it performed by this Society at the Albert Hall on February 2, ff fiends ¢ 
mace demands upon the attention, which it was idle to expect | under Sir Frederick Bridge’s direction. Vears of change is tyle in 
choralists to comply with. As all the world knows, ‘ The | musical taste and ideals may have altered its appeal to moden nducte 
dream of Gerontius’ did not die. A German doctor of the fears as dramatic or devotional music, but melodiousnes 
name of Strauss found abundant life in the body, English | always tells, and ‘ The Redemption ’ is rich in melody. Th 
enthusiasts helped in the work of revival, and now the work public took an interest in the performance, and the lap The p 
is sung and loved throughout the length and breadth of the | audience that arrived had the satisfaction of hearing 1 ited 
land. The work which once puzzled a Festival choir is now | effective interpretation in which both choir and soloists tock ves-devt 
becoming common property among choral Societies great and lan honourable share. The latter were Miss Carrie Tub, ff Korsakor 
small even in the South. | We now have to place on record | Miss Emily Shepherd, Miss Phyllis Lett, Mr. Lig nel pla 
that it has been given with notable success by a Southern | Chandos, Mr. Ivor Foster, and Mr. George Parker. : conan 
choral Society of not more than 150 voices, and still in its | Te part 
second season. - Lamond. 
This enterprising body isthe Rox hester, Strood, Chatham, | rE EDWARD MASON CHOIR. antasia, 
and Gillingham Choral and Orchestral Society, conducted by shole, w 
Mr. Edward Carwardine. The performance took place at rhis energetic organization continued its efforts on beha! + drew. 
the Rochester Corn Exchange on February 25, with a} of the English composer on Wednesday, March 18, x The e1 
contingent of the London Symphony Orchestra assisting, and | ()ueen’s Hall, before a large audience, whose enjoyment ws Jf markab 
Miss Muriel Foster, Mr. Gervase Elwes, and Mr. Stewart | obvious. Of the eight short choral works performed, most 
Gardiner as soloists. The most conspicuous feature of the | five were for the first time, viz.—‘ The Small Holder rought 0 
choral-singing was its confidence and ease. Each section of | (Josef Holbrooke): ‘ That land’ (H. V.  Jervis-Read ancert gi 
the choir was a compact unity, thoroughly trained, so that | *‘ The vindictive staircase ’ (Edgar L. Bainton); ‘The death ff goscian 
the music was always, even in the most involved parts of the | of Admiral Blake’ (Montague F. Phillips); and a se site 2 
chorus of d mons, clearly defined. Considerable effect was | Choral Hymns from the ‘ Rig Veda’ by Gustav von Holst athis oc 
gained from co-ope ration of the Rochester ( athedral| If Mr. Holbrooke’s contribution to the scheme wasn janoforte 
Choir, the boys’ voices lending a distinctive tone to the} entirely convincing, the fault lay chiefly in his choice not grea 
semi-chorus. There was room for more sensitiveness here subject. The tiller of the soil is not an un-heroic figure se J and comp 
and there in the choral expression, but in this respect, too,| when, as in this case, he whines about his lot. Th Bf ser his e: 
the performance renked high. Mr. Carwardine showed | accompaniment for brass band was not happy. M § ineconcer 
himself master of the score and of his forces, and deserves | Jervis-Read’s ‘ That land’ marks considerable advance it Bf sforded | 
warm congratulation upon the success of the venture. All | eve ry way on one of his earlier works (‘ Dream Tryst’), Sug HF work itsel 
that depended upon orchestra and soloists was, of course, in| before it at these concerts. * The vindictive staircase Newmarch 
safe hands. Mr. Bainton showed skill in suggestion of the uncanny, b= J nuterial, 
the joke was too elaborate to be quite successful. The work Bf oncerto j 
seemed to call rather for the services of a reciter than for iain play’ 
‘THE WAKE OF O'CONNOR? big choral force and orchestra. ‘The death of Admin roblems t 
| Blake’ contained some impressive passages, particularly ukes its 
Special distinction attached to the concert of the Cardiff | its first portion. The baritone solo part suggested here ai & | say thi 
Musical Society on February 18, inasmuch as the Society | there the hand of the song-writer, and the repetition of worts { compos 
gave the first performance, under the composer’s direction, | was not always a gain, but apart from these blemishes, ‘t generally u 
of Mr. Ilubert Bath’s new Cantata, ‘The wake of O'Connor,’ | Phillips’s setting of Newbolt’s fine poem was a conviney f dutin his 
and the first performance in Wales of Mr. Hamilton Harty’s piece of work. Mr. Von Holst’s new set of Hymns from t muzles to v 
Leeds Festival novelty, ‘The Mystic Trumpeter.” The new | * Rig Veda’ proved themselves to be notable additions to ff ‘Tod und \ 
work gave in its performance all that a perusal of the scor¢ library of male-voice music. The programme also include the other a: 
had promised. From ‘ The wedding of Shon Maclean’ and 1 \ aughan Williams’s ‘ Towards the unknown region al 
similar works Mr. Bath has evolved a stronger style, and in work which wears well, César Franck’s ‘ Hundredth Psal MR. IU 
‘The wake of O'Connor’ he achieves not only the vivacity }and Weber’s ‘Oberon’ Overture—somewhat out of Thi mM 
and brogue of his first success, but a touch of pathos and picture. Mr. Charles Knowles sang the solo in ‘ The é tag 
a suggestion of mysticism that does not weaken in| of Admiral Blake,’ and also gave an admirable perform = the 4 
over-statement. The Cantata ‘ performs’ well, and with the |} of Henschel’s ‘ Young Dietrich.’ The New Symphe te ty 
advantage of the Carditf Society as interpreters was extremely | Orchestra accompanied somewhat unequally, and 2 1896 bs 
effective. ‘The Mystic Trumpeter,’ a work written on a} Edward Mason conducted. ificult - 
more serious plane and requiring a more sustained d ynity of taken p 
interpretation, was performed under the direction of Mr. T. E. | evive a con 
Aylward with a success that revealed the varied capacity of ROYAL PHILHARMONIC SOCIETY. é re occasion 
the choir. The solo parts in the two works were taken by| The sixth concert of the season at the (ueen’s Hal esert of , 
Miss Esta d’Argo, Miss Margaret Balfour, Mr. John Adams, | \farch 16, presented the following programme : novement 
and Mr. Thorpe Bates. , , . thout fini 
I \ * nductor ; 
Les D jak ais a , ee Bore him 2 
ROYAL OPERA, COVENT GARDEN. Dance | " 5 with 
svi \ César fre Schmerzen 
* Parsifal* succeeded beyond the expectations of the most Solo Pia e, M. ¢ ;’ 0d * Cacilie 
sanguine, extra performances being given in addition to the| © e* The E roan ial Egmont’ ( 
announced dozen ; while Méhul’s ‘ Joseph’ completely failed Herr Mengelberg conducted. Phe Symphony was brillia nd‘ Die M 
to attract. These productions were noticed in our last | played. The outstanding feature ofthe concert was the splet® € program 
issue, and we have now to record that ‘ Die Walkiire,’ | and moving performance of the Strauss Tone-poem. - 
‘ Tristan und Isolde,’ and ‘ Die Meistersinger ’ were mounted, | peroration especially was uplifting in the intensity and - r he Festi 
and that the last-named seems to have a firmer hold on | of its interpretation. The César Franck numbers were SB ert Hall 
the public affections than ever. The chief feature of the | finely played by both the Orchestra and M. Cortot. by c : A 
‘ Meistersinger’ performances was the Ilans Sachs of Paul | pianist has now firmly established himself in the favour 0% ~ Villian 
Bender—a great figure in every sense Walther was | concert audiences. The beauty of Franck’s music is ne Pretation 
played by Robert Hutt, and others. The gratifying success | of a severe order, but there is no mistaking Its breadth ¢ roma =< 
of Mr. Albert Coates as conductor in ‘Tristan’ and] power. As to Mr. Frank Bridge’s new ‘ Dance Poss: Set nani 
* Die Meistersinger ’ is referred to in our leading articl which, as the programme stated, is intended to depict "E*tormed in 
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emotions which a dancer feels in her movements—with 
; rret 
on It is bizarre, and both as regards its form and 
waterial it is designed apparently to amaze and startle. No 
ioubt this is to be well in the fashion, but all the same the 
siends of the composer will hope that he will revert to the 
aye in which he has distinguished himself. Mr. Bridge 
onducted his own piece. 


QUEEN’S HALL ORCHESTRA, 


The programme of the concert given on February 28 
scluded the oft brilliant and fascinating if at times somewhat 
set-developed Symphonic-suite ‘ Scheherazade’ by Rimsky- 
Korsakov. Under Sir Henry Wood’s direction it was very 


em, and after that came Liszt’s Concerto No. 1, in E flat, the 
Ai part of which was admirably performed by Mr. Frederic 
iamond. A repetition ‘by request’ of Stravinsky’s freakish 
antasia, ‘ Fireworks,’ completed the programme, which, asa 
shole, was evidently highly acceptable to the large audience 
drew. 


emarkable. Recently, as we all have reason to remember, 
e most ‘advanced’ German composer, Schonberg, was 
sought over to London to conduct his ‘ Five Pieces,’ and at the 


Russian composer, Scriabin, was imported in order to take 
wt ina performance of his enigmatic work ‘Prometheus.’ 
inthis occasion the composer himself played the extraordinary 


not great power. Sir Henry Wood conducted the strange 
ad complex music with much skill, being fortified, no doubt, 
ier his experience derived at the first performances (two, at 
ne concert !) last year, and also by the helpat interpretation 
forded by personal touch with the composer. As to the 
work itself we give elsewhere a full account (see Mrs. 
Newmarch’s article on p. 227) of its philosophy and musical 
material. Besides the ‘ Poem of Fire,’ Scriabin’s Pianoforte 
ncerto in F sharp minor was performed, the composer 
gin playing the solo part. Here there are no harmonic 
mblems to embarrass the uninitiated. Much of the music 
ukes its immediate appeal to anyone sensitive to beauty. 
say that much of it is Chopinesque is to give it praise. 
{composer capable of writing such fine music in a 
werally understandable idiom induces a feeling of wonder 
tat in his later emanations he elects to give us psychological 
males to unravel. Beethoven’s eighth Symphony, Strauss’s 


he other and quite welcome features of a great programme. 


MR. JULIUS SCHRCDER’S ORCHESTRAL CONCERT. 
This was given with the assistance of the Queen’s Hall 
ichestra at Queen’s Hall on March 9. The chief item 
sas the Symphony in D minor by Christian Sinding. This 
wot Very interesting work was first introduced to this country 
1 1896 by August Manns, at the Crystal Palace. It is 
uiheult to imagine why Mr. Schréder, in view of all that 
staken place since that year, thought it worth while to 
‘lve a composition that offers so little attraction. There 
fe occasional fine moments, but they are small oases in a 
‘sert of exuberant verbosity of noisy sound. The last 


Mr. Schréder showed good capacity as a 
ductor ; perhaps he worked too hard, considering he had 
“lore him an Orchestra that needed no whip. Miss Gerhardt 
Mg with fine effect ‘Stehe still,’ ‘Traume,’ and 
Schmerzen ’ by Wagner, and ‘ Morgen,’ ‘ Wiegenlied,’ 
nd ‘Cacilie’ by Richard Strauss, all with orchestra. The 
Egmont’ Overture,’ the ‘ Unfinished’ B minor symphony, 
od ‘ Die Meistersinger ’ Overture were the other items of 
€ programme. 


, The Festival of the London Sunday Schoo! Choirs at the 
eB Albert Hall on February 21 was, as usual, an impressive 
“casion. About 1,000 voices sang under the direction of 
Mr. William Whiteman, and under such conditions the 
Merpretations of Somerville’s ‘God sends the night’ and 


i 


‘breadth sounod’s ‘OQ saving Victim’ were conspicuously effective. 


ce Poet, 
ta) depict 
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“companiments were played by an orchestra, which also 


*tlormed independently under Mr. Wesley Hammet. 
D 
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we find it impossible to say that it afforded any | 


inely played. The Brahms Symphony in C minor was another | 


The enterprise of the managers of this Orchestra is | 


ncert given on March 14, the equally famous and ‘advanced’ | 


janoforte part, and showed that he possessed fine technique | 


‘Tod und Verklarung,’ and the ‘ Meistersinger’ Overture were | 
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| The Alexandra Palace Choral and Orchestral Society gave 

selections from ‘Tannhauser’ and ‘ Lohengrin’ at their 
concert on February 21. Under Mr. Allen Gill’s direction, 
particular significance was imparted to the comparatively 
small section of the music that fell to the choir to interpret. 
| The solo-singers were Miss Edith Evans, Miss Bettina 
| Freeman, Mr. Alfred Heather, and Mr. Herbert Heyner. 
On March 21, when the Society gave Bach’s Mass in 
| B minor, it was gratifying to see a large audience present, as 
it showed that the fine work of Mr. Gill and his forces is 
bearing fruit in the education of the public taste. The 
| performance was fully worthy of the traditions of the Society. 
| Miss Emily Shepherd, Miss Phyllis Lett, Mr. John Adams, 
|and Mr. Joseph Farrington were the soloists. — 


The Orchestral Concerts for Young People continue a 
successful course under the direction of Miss Gwynne 
Kimpton. At Zolian Hall on February.21, the chief work 
heard was Beethoven’s Septet in E flat, Op. 20, for wind 
and strings, the chief points of which had previously been 
explained by Mr. Gilbert Webb, the lecturer. On March 7, 
when the concert was given at the Duke’s Hall, the lecturer 
| was Mr. Stewart Macpherson, who prepared the way for 
j appreciation of Schumann’s first Symphony. | Haydn’s 
|D major Violoncello concerto was played by Seftor Pablo 
Casals, and songs were given by Miss Winifred Bowden- 
Smith. 


The season of Bach Chamber Concerts at Westminster 
Cathedral Hall came to an end on February 24, when 
Dr. Terry conducted a highly creditable performance of 
|the Magnificat in D. The Cathedral Choir sang with 
efficiency and good spirit, and capable work was done by 
the soloists, Mrs. Lathrop, Miss Sybil Cropper, Mr. Steuart 
Wilson, and Mr. Langley. Additional works in the 
programme were the double-chorus, ‘ Nun ist das Heil,’ and 
the E major Concerto for pianoforte and strings, played by 
Mr. Claude Biggs. 


At Queen’s (Small) Hall on February 25 the Loreley 
Choral Society, conducted by Mr. Stephen M. Lumsden, 
gave a concert that included a performance of Rossini’s 
*Stabat Mater.’ An interesting feature was the introduction 
by Mr. Graeme Brown of the bass flute, an instrument that 
won immediate approval, both by its tone and by its 
practical qualities. 


The concert given by Ilerr Bronislavy Huberman at 
| (Jueen’s Hall on February 27 brought under notice a new 
| conductor, Herr Carl Schuricht, who directed a performance 
of Brahms’s first Symphony by the London Symphony 
Orchestra. Both in this and in the accompaniment to Herr 
Huberman’s interpretations of the Violin concertos of 
Beethoven and Mendelssohn he showed decided capacity 
and individuality. 


The great concert given at the Albert Hall on the 
evening of February 28, in aid of the Railway Benevolent 
Institution, may be described as a unique event. The 
presence of The King and Queen, The Prince of Wales, 
Princess Mary, Prince Albert and Prince George, lent 
dignity and social brilliance to the occasion, and distinction 
|of an opposite character was imparted by a suffragette 
| interruption. A choir of over 700 railwaymen sang under 
the direction of Mr. W. J. Galloway, the chief number 
| being, appropriately, Mr. Hubert Bath’s ‘Men on the 
|line.’ Part-songs were also in the programme, and an 
lorchestra of 180, besides playing accompaniments, gave 
| the ‘ Meistersinger’ Overture and other works. The solo 
|artists who appeared were Miss Ruth Vincent, Madame 


| Kirkby Lunn, Mr. Ben Davies, and Mr. Walter Kingsley. 


| At the Duke’s Hall, on March 5, Mr. W. Woltmann’s 
Ladies’ Orchestra gave a concert with Mozart's ‘ Kleine 
| Nachtmusik,’ Arensky’s ‘ Variations on a theme by 
| Tchaikovsky,’ and Bach’s Concerto for pianoforte 
| (Miss E. Livens), flute (Mr. A. Fransella), violin (Miss 
| Florence Moss) and strings, as the chief features of the 
programme. A Prelude and fugue for strings by Moszkovski 
| was heard here for the first time. 
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The concert given by Mr. Smallwood Metcalfe’s Choir at 
(Jueen’s Hall on March 11 introduced two new choral songs 


Mr. Ernest Austin’s ‘ Springtime Fairy’ and Mr. Josef 
Holbrooke’s ‘ To thee, Wales.’ Madrigals were, as usual, 
included in the programme. 

The concert of the Patron’s Fund at .Kolian Hall on 
March 16 was of miscellaneous character. The artists 


were Miss Lilian Burgiss, Miss Lillian Grace, Miss Katie 
Lidbetter, Mr. Darrell Fancourt (vocalists), Miss Annie 
Godfrey (violin), Miss Thelma Bentwich (violoncello), and 
Mr. Vivian Langrish and Mr. Ernest Austin (pianoforte). 
Mr. Austin gave the first performance of his Seven poems 
for pianoforte. 


The first of a series of concerts given by Mr. F. B. Ellis 
) place at (Jueen’s Hall on March 20. Mr. Geotirey 
Toye and Mr. Ellis conducted the (Queen’s Hall Orchestra in 
that included Arnold Bax’s ‘ Festival’ 
*Four Orchestral sketches’ (first complete 
Butterworth’s Rhapsody, * A Shropshire 


1 programme 
Overture and 
performance), (:. 


lad’ (produced at the last Leeds Festival) and Iydll, 
‘The bank of green willow’ (first performance), and 
Strauss’s ‘Don (uixote.’ Songs were given by Miss 
Gladys Moger. We regret that space is not available for full 
consideration of these works and their performance. 
Mr. Toye revealed conspicuous ability as a conductor. 
CHAMBER CONCERTS. 

Schon erg’s sextet was repe ited at the concert given 

by the London String Quartet at Bechstein Hall on 


February 20 It was again performed, by the same artists, 
ut the Leighton House chamber concert on March 19. 

At the last ‘ Twelve o'clock’ concert of the season, which 
took place at .Kolian Hall on Fel the ‘ Tudor 
Singers,” a mixed-voice quartet, made a good impression. 
Miss Adela Verne and the London String (Quartet gave the 


26, 


yruary 


first performance of a Phantasy pianoforte quartet by 
Mrs. Verne-Predt. 

The first of Mr. Holbrooke’s series of concerts took place 
ut the Arts Centre on February 27 with considerable success, 
iltthough the new British music—pianoforte works by 
Mr. Frederick Kitchener and Mr. Edward Mitchell (who 
played them)—did not create a sensation. Far more 
interesting were Mr. Holbrooke’s own compositions, a 
{Juintet for clarinet and strings and a Pianoforte quartet, 


uved by Messrs. Charles Draper, John Saunders, Charles 
vodhouse, Lionel Tertis, and Herbert Withers. 


The programme of the London Trio’s concert at 


We 


Kolian 


Hall on March 2 included Dvorik’s ‘Dumky’ Trio and 
Mr. Frank Bridge’s Phantasie-Trio, both exceedingly well 
played. The soloists of the evening were Mr. W. E. 
Whitehouse, the violoncellist of the Trio, and Miss Nina 
Rose. 

The Brussels (Juartet, as usual, aroused great enthusiasm 
with their playing at Bechstein Hall, on March 3. They 
were heard in works by Haydn (in C, Op. 54, No. 2), 
Beethoven (in F minor, Op. 95), and Borodin (in D, 
No. 2) This quartet party appeared at the Leighton 
Hlouse Chamber Concert of March 5 

The concerts of the Classical Society at Bechstein Hall 
have followed the usual policy, and retain their deservedly 
high place in public esteem. On February 4, the 


programme was supplied by Miss Fannie Davies (pianoforte), 
Mr. Maurice Sons m & Warwick Evans 
(violoncello), and Dr. Georg Henschel. At the second 
on March 11, Miss Jelly von Aranyi (violin), 
Casals (violoncello), and Mr. F. S. Kelly played 
; both in and On 
Marc! 18, Debussy's (Juartet was played by the Geloso 
(Juartet, and songs were given by Mr. J]. Campbell McInnes. 
The Fresh Air Art Society gave an interesting concert on 
March 5 at .olian Hall. Beethoven’s early Serenade for 
string trio was played by Miss Daisy Kennedy (violin), Mr. 
Nandor Zsolt (viola), Mr. Percy Such (violoncello). 
Mr. Such was with M. Benno Moiseivitsch 
(pianoforte) in Dohnanyi’s Sonata, Op. 8. Mr. Vernon 
Warner gave a pianoforte solo, and Miss Kennedy and 
Mr. John Powell played the latter's new Sonata for violin 
and pianoforte. 
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A new Pianoforte quartet by Sir Charles Stanford ys 
played at Bechstein Hall on March 14 by Miss Belisaee 
Stockmarr and members of the Wessely Quartet both i 
significance and quality it proved worthy of the composer’ 
high reputation as a writer of chamber music. — Ouartets } 
Haydn and Dvorak completed the programme, ~ 

At Steinway Hall, on March 19, Mr. Mario Loren 
made the experiment, partially successful, of substitutin 
harp for pianoforte in a Trio by Beethoven and a Quartet }, 
Mozart. : 


VOCAL RECITALS, 

Mile. Ilona K. Durigo made her first appearance 
England at Bechstein Hall on February 24, and displayed 
mezzo-soprano voice of exceptional beauty. : 
*Frauenliebe und Leben’ Cycle was sun 


£g 
Madame Lula Mysz-Gmeiner at the s 


February 25. 

Mr. Plunket Greene gave one of his all too rare son 
recitais at .olian Hall on March 5, and again held 
audience enthralled with the intensity of his express 
The programme was of the familiar and welcome type 
German Lieder and modern English songs, all of the bes 
Mr. S. Liddle accompanied. 

Miss Dorothea Crompton’s attractive 
Bechstein Hall on March 10 gained in 
the promising singing of the ‘ Templars’ 
mixed voices. 

Miss Elena Gerhardt at her best on Marcel 
Sechstein Hall. She sang six songs by Brahms, tw 
Richard Strauss, four by Hugo Wolf, four by Tchaikovs 
and two by Rubinstein. The audience was repeate 
roused to enthusiasm, and with her customary amiabili 
Miss Gerhardt responded by giving many encores 
doubted whether it was fair and considerate for an audie 
to demand so much of an artist. Miss Paula Hegnerw 
charming accompanist ; especially did she show her sk 
the Wolf songs. 

A group of songs by Madame Poldovski provided one 
the attractions of Mr. Murray Davey’s vocal recital 
Kolian Hall on March 18. 

Miss Fanny Copeland included songs by Julius Harms 
and two by Schénberg in her programme at Bechstein 
on March 14. 

Vocal recitals were also given by Miss Meta Dies 
(Steinway Hall, February 26), Miss Madge Newell (.1 
Hall, March 6), Miss Marjorie Moore (Prince’s Ro 
Criterion Restaurant, March 10), Madame Le Grand Re 
(Bechstein Hall, March 17), Miss Evelyn Althaus (Bechster 
Hall, March 20), Miss Arnolde Stephenson (.Kolian Ha 
March 20), Miss Kathleen Silva (Steinway Hall, March 2 


Schumann 
admirably «| 


ame Hall 


recital a 
interest fr 
( Juartet 


was 


12 


PIANOFORTE RECITALS. 
Miss Elsie Horne, one of those pianists who uphold! 


standard of British musical art, gave an interesting I 
Miss Jet 


at Queen’s (Small) Hall on February 21. 
Ingenius, a Dutch pianist, played a number of 
compatriots’ works at Steinway Hall on February 24 


group of pieces by Von Briicken Fock being conspict 
In company with Miss Ingenius Herr Engelbert Konig 
played two Sonatas for violoncello and pianoforte by Jal 
Rontgen. 

Two recitals, characteristically attractive in every ¥ 
were given by Mr. Leonard Borwick at .Eolian Ha 
February 25 and 27. At the first he repeated his cl 
tr inscriptions of Debussy’s * Fx tes’ and ‘ L’apres-midi¢ 
Faune,’ at the second he play ed Ravel’s ‘ ¢ saspard de lane 
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Virtuoso brilliance was as usual the foremost it A om 
M. Egon Petri’s playing at Bechstein Hall on February? concert ei 
It characterized also the pianoforte-playing of M. Beto Fa) a 
Moiseivitsch, whose programme at the same Hall novement 
March 7 included a long, elaborate, and somewhat labour ilbert By 
Sonata, ‘ Teutonica,’ by Mr. John Powell. At a x0 Th 
recital on March 11 M. Petri played the Six elegs °F oe che 
Busoni. At Bechstein Hall on March 17 Mr. — wary 
ones bre y is Ores , -< — F rogram . i 
Jones brought his great abilities to bear upon a prog wth 
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= 
The first of two pianoforte recitals of M. Atennten| 
griabin took place at Bechstein Hall on Friday, | 
March 20. The programme included eight Preludes from | 
Op. 1 and other early works, the Sonata in F sharp minor, | The Ealing Philh: la. iaalllaa sails cates a 
ind a group of pieces from Opp. 51, 57, 63, and 59. Both | sane 9 ret 5 gy ee gave . 9 pent 
3s composer and pianist M. Scriabin enjoyed the completest | 4 a ine re yee Fg a va a & x rs cS ili _— 
f triumphs. There were a very large audience and many pares ” en — hag ag wor wd CS A Sees, 
sacred and secular, grave and gay. It proved to be one of 
P the most successful in the history of the Society, and under 
Pianoforte recitals were also given by Miss Olive Byrne | Mr. E. Victor Williams's condnctorship both choir and 
Bechstein Hall, February 20 and 28), Mr. Vivian Langrish | orchestra distinguished themselves by many artistic 
Bechstein Hall, February 24), Miss Katherine Doubleday interpretations. Solo parts were admirably sustained by Miss 
Bechstein Hall, February 26), Miss Ada St. John Wright) Ada Forrest, Miss Mildred Evans, Mr. Sydney Coltham, 
Duke’s Hall, March 2, with the New Symphony Orchestra | and Mr. Jo: eph Farrington. : ‘ 
nder Mr. Landon Ronald), Miss Tora Hwass (Steinway | : is — 
Yall, March 18), Mr. Arthur M. Reeves ((Jueen’s (Small) A concert was given by the String Orchestra of the 
all, March 18), Mlle. Spravka and Miss Frances Klein Croydon Conservatoire of Music in the large Public Hall, on 
hstein Hall, March 19), Mr. F. S. Kelly (Zolian Hall, | February 20. Mr. W. H. Reed was the conductor, and the 
March 19), Miss Dorothy Moggridge (.Kolian Hall, | programme comprised Overture * Sirse,’ Handel ; Serenade, 
March 21). | Op. 20, Elgar ; Mozart’s Symphony No. 29 in A major; 
and Vivaidi’s Concerto for violin in A minor. The solo part 
| of the latter work was played by Miss Edna Baher. 


Suburban Concerts. 


recalls. 


OTHER RECITALS AND CONCERTS. The programme chosen by the Dulwich Philharmonic 

rentionally Lawahile a at | Society for performance at the Crystal Palace on February 21 

ae as given at! included Stanford’s ‘Phaudrig Crohoore,’ C. H. Lloyd’s 

echstein Hall on February 21 by Miss Lucy Polgreen | |; ‘ ; ‘ 2 7 : 2° 
forte) and Mr. Thomas Fussell (violin). The artist | eight-part song for female voices, ‘The rosy dawn,’ and 

-) 3 a . omas Fusse ( . - @ SUS . ’ ’ ° . 
mncworte) & . - a sal asia: Coleridge-Taylor’s ‘A tale of Old Japan,’ all of which were 
were heard separately in solos, and together in the : : 


y © iinenten tor Oh : ek taee effectively interpreted under the direction of Mr. Martin 
PaaS S SOS Se Oe tee | Klickmann. The soloists were Miss Lilian Dillingham, 
A joint-recital was given at Steinway Hall on Miss Gladys Palmer, Mr. J. S. Perry, and Mr. Dawson Freer. 
Febuary 24, by M._ Parlovitz (pianoforte), Signor ; : 
7 f S | A highly successful concert was given at the Ewen Hall, 


{ntonio de Grassi (violin), and Miss Alys Bateman | B Kel by Miss Emily Macfarl 
} 7 " we é ; - ary 2 Miss , Mactariane se 
wcalist), each of whom confirmed a good artistic | Parnet, on February 24, by Miss Emily Maclarlane, whose 


reputation. On February 28, Miss Marguerite Melville | ladies choir and string orchestra provided an attractive 
panist), and Madame Siegfried Martini (vocalist) gave a | miscellaneous programme. The part-songs included Ireland’s 
sot recital. * There is a garden in her face,’ German’s ‘ Beauteous morn, 
: : ; and Elgar’s ‘ The snow,’ and as the concluding number, 
On March 5, M. de Groot gave a light Matince Musicale Bishop’s ‘ Now tramp o’er moss and fell,’ in which Miss 
. £olian Hall with his own violin-playing, Miss Grace | Macfarlane took the solo part. The instrumental numbers 
la Rue’s singing, and the performance of music for} included Parry’s ‘Lady Radnor’ Suite. Miss Marjorie 
janoforte and string sextet, as the principal features. | }{ayward (violin) and Miss Evelyn Malcolm Cook (pianoforte) 
Melsa (violin), Miss Kathleen Silva (vocalist), and played concerto movements, and Mr. Thorpe Bates gave a 
tulein Dalnoky (pianoforte) were heard at Steinway Hall | number of songs. Miss Macfarlane was conductor-in-chief. 
«March 21. A recital was given on the same day at | ; 
kehstein Hall by Miss Marian Jay (violin) and Miss Ada| Exceptional success in every way attended the concert of 
Thomas (pianoforte). ee the South-West Choral Society at Battersea Town Hall on 
The concert given by Mr. Franz Liebich at -olian | or days when a ng hem gs 3 of Old japan 
tall on March 11, drew attention to the music of Bela | ®%4 Me Concert-selection wom Vonness Sean wens a % 
Dart te oe ; : : ; . | With excellent effect under the direction of Mr. Arthur R. 
datok and Zoltin Kodaly, two ‘ nationalistic’ Hungarian | «4 Th. a take to we ieee 
composers. Their songs and pianoforte pieces showed that | - ae ema The solo parts were taken by Miss Mary 
sational ii: : : . | Leighton, Miss May Peters, Mr. Richard Ripley, and Mr. 

i national idiom and free modern treatment can unile | G .orce Bake 2 
vith excellent results. Music of Debussy and Ravel ee 
tlped to make up an attractive programme. The artists ‘The Dream of Gerontius’ was performed by the People’s 
were Miss May Coleman (vocalist), Mr. Leo Dawes} Palace Choral and Orchestral Societies under the direction 
‘arinet), Mr. Livio Boni (violoncello), and Mr. Liebich of Mr. Frank Idle on March 7, toa very large and attentive 
panoforte). |audience. The choral-singing was notable for its intelligence 
Violin recitals were given by Mr. Albert Spalding | and ragga age arg the ve — high mew = 
Bechstei F March 2): Mr. Fe lo P Queen's | W4Y 1n which they overcame the technical difficulties o 
Small) aoe a 2 yO ae the work. Comment upon Mr. Gervase Elwes’s singing of 
Bechstein Hall, March 16), who played Max Reger’s | the tenor music is superfluous. Miss Maud Wright sang the 
waccompanied Sonata in B flat major ; Mr. Philip Levine | Music allotted to the ‘Angel’ very tenderly, and _Mr. 
Bechstein Hall, March 18). Arthur Rose gave a broad and inipressive reading of the 
| part of the Priest and the ‘Angel of the Agony.’ The 
| orchestral accompaniments were well played under the 
| leadership of Mr. George Wilby, and Mr. Herbert Hodge 

STUDENT CONCERTS, | was at the organ. 


Brahms’s ‘Requiem ’ was performed at Trinity College of The Bermondsey Settlement Choral and Orchestral Union, 
Music on February 24, under the direction of Dr. Henry | a bx dy that has done much for music in South-East London, 
“ Pringuer. The soloists were Miss Lilian Barnett and | gave a performance of Bach’s ‘ St. Matthew > Passion music 
Mr Roberts, and the accompaniment was provided by | at Great Central Hall on March 12, under the direction of 
Mt. Harry Gray (organ) and Mrs. J. R. Blazey (pianoforte). |Mr. E. Stanley Roper. The soloists were Miss Mary 
A great number of pupils took part in the chamber | Leighton, Miss Etfie Martyn, Mr. Joseph Reed, Mr. Stewart 
yucert given by the Royal Academy of Music at the Duke’s Gardner, and Mr. Lewis John. 

“all on March 11. The chief concerted number was a | Se 
povement from Brahms’s Sextet in B flat. Works by | The 
vert Bolton and Herbert Haworth were introduced. Mr. 


‘Robert Browning Guild (1914),’ founded by 
Sivori Levey in January of this year, after an 
The chamber concert of the Royal College of Music given | initiatory session at 28, Charing Cross Koad, will hold 
be March 13 was especially notable in that Schinberg’s | its meetings on and from April 2 at the new Robert 
OW well-known Sextet was played by students. The same| Browning Guild Theatre, 31, Alfred Place, Bedford 
‘gramme included Mendelssohn’s Octet. Square. 
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Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 





BIRMINGHAM. 

The Birmingham Festival Choral Society’s third concert of 
the current series was given in the Town Hall on February 19, 
under the excellent direction of Dr. Sinclair, who, 
since he became the conductor of the Society, has 
considerably raised the artistic standard of choral singing at 
Birmingham. The programme consisted of Beethoven’s 
colossal Mass in D and Goring Thomass Cantata, 
‘The swan and the skylark,’ originally produced at our 
Triennial Musical Festival in 1894, a year and a-half after 
the composer’s tragic death. That our premier Choral 
Society are thoroughly equipped for such a performance as 
Beethoven’s great Mass, and are capable of mastering its 
enormous difficulties, has been amply proved on various 
previous occasions, and once more they carried off the honours 
toa truly majestic interpretation, glorious in sustaining 


tone-power, in rhythm and accentuation, admirably supported | 


by the fine playing of the orchestra and Mr. C, W. Perkins’s 
udicious help at the organ. The quartet of principals were 
Madame Elsa Oswald, Madame Ada Crossley, Mr. Frank 
J. Webster, and Mr. Hamilton Harris. 

The Midland Musical Society gave a performance of 
Berlioz’s dramatic legend ‘ Faust’ at the Town Ilall on 
February 28. Mr. A. J. Cotton, the conductor, had evidently 
taken much care in its preparation, the outcome being 
distinctly creditable exposition of such a master-work, both 
choir and orchestra quite distinguishing themselves. The 
committee were fortunate in their principals, who included 
Miss Eva Rich, Mr. John Booth, Mr. A. Il. Cranmer, and 
Mr. Sidney Stoddard. 

The last Harrison Concert of the season was held in the 
Town Hall on March 2, which was crowded to overflowing, 
It was entirely orchestral, the executive being the London 
Symphony Orchestra, and the conductor Herr Arthur Nikisch. 
The programme included Brahms’s first S) mphony in C minor, 
Strauss’s ‘Till Eulenspiegel,’ and Debussy’s Prelude * L’apres 
midi d’un Faune.’ 

Our well-known local pianist, Mr. Arthu 
pianoforte recital in the large lecture theatre of the Birmingham 


Cooke, gave a 





and Midland Institute on February 28, the programme which 
sas in three sections ing devoted to ‘Old English, 
‘American,’ and * Modern English’ music. A pianoforte 


recital was also given by Miss Florence Thomas at the 
Oueen’s College on March 4 

The combined choirs. the Birmingham Ladies’ Choir and 
the Tohnson Peters Choir, trained and conducted by Mr. 
Johnson Peters, gave a concert in the Town Hall on March 7, 





the programme containing some excellent part-songs. One 
of the chief items, however, was Brahms’s ‘ Alto Rhapsody, 
excellently sung by Miss Eva Brookes, and admirably 
supported by the male-voice choir. Violin solos were given 
by Mr. William Henley. 

‘The Birmingham Choral Union, for their last concert of 
the season, given in the Town Hall on March 14, adopted a 
programme much too long for a popular Saturday night 
concert. The Choral works comprised Handel's * Dettingen 
Te Deum’ and Bach's early Church cantata, ‘God's time is 
the best.’ The Society is making great advance under the 
painstaking training and conductorship of Mr. Richard 
Wassell, the choristers improving in vocal technique and 
artistic tendency each time one hears them. <A number of 
part-songs were delightfully performed by Mr. Wassell’s 
Male-Voice Choir, and the orchestra achieved quite a success 
vith Mendelssohn’s Italian Symphony. The principals 
were Miss Olive Pank, Mr. Wilfred Hudson,and Mr. Charles 
Knowles. Miss Lilian Green also contributed to the 








programme, giving a charming pe rformance of Bishop’s ‘ Lo, 


} } ] L ? 
re the gentle lark 


BOURNEMOUTH. 


Among the works brought forward at the twentieth to 
the twenty-third Symphony Concerts two British composi 
ms deserve particular mention—Six variations and an 


epilogue on ‘ Down among the dead men,’ a clever work by | 
Julius Harrison (the first performance here, skilfully conducted | 


audience. The soloists were Miss Caroline Hate 





by the composer), and Balfour Gardiner’s merry and bustlip 
‘Overture to a comedy.’ At the twenty-first coneest © 
contingent of ladies from the Municipal Choir Participated 
in the first performance at Bournemouth of Liszt's © Dante’ 
Symphony, but the shortcomings of the work, in spite of , 
good all-round interpretation, were very apparent. The 
soloists have not been of a consistently uniform excellence, by 
all have contributed in varying degrees to the interest of the 
proceedings : those appearing at the most recent concerts 
have been Miss May Mukle (violoncello), and Mr. Perey 
Sharman (in Brahms’s Concerto for violin and violoncello} 
Miss Tina Lerner (pianoforte), Mr. Lionel Falkman (violin) 
and Miss Elsie Walker (pianoforte). 

As the source of programmes containing much originality 
and inventive planning the Monday ‘ Pops’ more than hol 
their own amid the plethora of musical events, The 
following chief details afford some idea of the novel feature 
introduced : February 23, ‘The evolution of the Overture 
opera, oratorio, and drama: Gluck’s ‘ Alceste,’ 1767, to 
Humperdinck’s ‘Die Konigskinder,’ 1897. March 2 
Scandinavian music: Svendsen’s ‘Carnival in Paris’: Grieg’s 
‘Peer Gynt’ Suite, No. 1; Halvorsen’s ‘ Vasantasena’ Suite, 
March 9, Musical portraits of famous characters: Lisz’s 
Symphonic-poem, ‘ Mazeppa’; William Wallace’s Symphonic 
poem, ‘ Villon’; Enna’s Overture, ‘ Hans C. Andersen,’ 

{Juite as attractive in their appeal to all shades of opinion 
have been the miscellaneous concerts. Most pleasurable 
anticipations were aroused, for instance, by the announcemen 
of the appearance on February 17 of M. Florent Schmitt, the 
eminent French composer, with the famous Parisian Quartet 
on the following day a fine programme of Russian musi 
wherein the orchestral element was conspicuous, was provide 
by Miss Alys Bateman (vocalist) and Mr. Edouard Parloviz 
pianoforte). Mr. Percy Grainger’s visits always ensuex 
abundance of high spirits and good humour, his orchesr 
concert on February 21 being no exception to the rule. 
sacred orchestral concert on Ash Wednesday proved 
conventional affair enough, but Madame Ada Crossley ai 
Mr. Ernest Pike pleased the audience with their wal 
contributions. Miss Tina Lerner gave a pianoforte recit 
two days later, with an attractive programme. <A Wagne 
Tchaikovsky concert on March 4 proved very acceptable 
the soloists were Miss Dora Gibson and Mr. Herbert Heyna 
Mr. and the Hon. Mrs. Julian Clifford gave an orchestal 
concert on March 7. ‘The finest ever heard « 
3ournemouth,’ was the unanimous verdict passed upon t 
performance of ‘The Messiah’ on March 10, Mt 
Godfrey got every ounce out of his choir, the latter 
singing with an _ hitherto unsuspected and _certaip 
unrevealed vitality and unanimity of purpose. Dr. Hollows 
the chorus-master, must be credited with the excell 
grounding of his singers. The soloists were Miss Emi 
Breare, Miss Lucy Nuttall, Mr. Joseph Cheetham, and Mr 
Robert Radford. 

Last, but not least, attention should be drawn to Ms 
Elena Gerhardt’s recital on March 16, for this consumm# 
artist is an example to all Z7eder singers. 


BRISTOL. 
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There was a large attendance at Colston Hall 
February 19, when the Ladies’ Night of the Bristol Row 
Orpheus Glee Society was held. The choir gave the followmy 
works, for the first time at their annual concert: 4 
Summer’s eve’ (T. F. Walmisley), ‘It’s oh! to beaw 
wind’ (Elgar), ‘The sailor’s return’ (Percy E. Fletcnet 
‘Early one morning’ (T. F. Dunhill), and ‘ Orpnet 
(Parry). There were ninety vocalists, Mr. Donald Rec 
and Mr. F. Mullings being engaged as soloists. Mr. Geow 
Riseley directed the performance with ability, and t 
audience fully appreciated the admirable singing. 

The Clifton Quintet held their third concert of the seas 
at the Victoria Rooms on February 23, and their etior 
afforded pleasure to a large number of persons. The schent 
embraced Schubert’s Quintet in C (Op. 163), Gabriel Faut' 
(Juartet in C minor (Op. 15), and York Bowen’s Sonata! 
for viola and pianoforte, excellently played by Messrs. Alle 
Best and Herbert Parsons. ; 

On February 28 Bristol Choral Society gave * ™ 
performance of ‘ Elijah’ at Colston Hall, before an immens 
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was effective as Francis. Mr. Robert Radford, the bass, was 
exceedingly good, his interpretation being both dignified and 
impressive. All the soloists were excellent in the selections 
from ‘ Fidelio,’ and the singing of the choir showed careful 


Miss Phyllis Lett, Mr. Joseph Reed, and = Mr. 
Charles Knowles. Mr. George Riseley conducted with 
his accustomed judgment. 

Avonmouth and Shirehampton Choral Society on March 6 
save a performance of ‘The Creation,’ in St. Andrew's | training. 

Church, Avonmouth, under the direction of Mr. W. Powell. — . SOP NW I 
The soloists were Miss Elizabeth Morgan, Mr. Charles DEVON AND CORNWALL. 
Goulding, and Mr. Lionel Dore. rHE THREE TOWNS. 

There spr gia Pore gt gk pny amerag 4 The choir of St. Simon’s Church, on February 4, 
employees o! — oe y - " and A -) on “arc: 7 | with some outside assistance, gave a miscellaneous concert 
— oo I > ; a ae see — conductor, | under the direction of Mr. W. G. Nelder, and afforded proof 
: ne Alexander le » band. . vrs : : ; igh - 
a, Mars Asay eth ard _The proms [othr saees In non clea asongs nel 
compris § ; a |* The goslings’ and ‘QO peaceful night.’ In the new 

| 








. a P s selec " Mis F de , 2 ¢ ‘ . “ ° . ‘ 
a Ve weg: seated =, ned 2 gle — = Cathedral Hall the Roman Catholic Philharmonic Society 
ma aa nn aN plan sae 2 a ies fi mg ” - an appearance on February 23, under the baton of 
On March o Mr. Hubert Hunt gave his twelfth chamber Mr. Al peed Doyle at i depres ing to find that this 
a t the Victoria Rooms, the players being Mr. Hunt Society, which in numbers not far off two hundred formerly 
x a i < 3s e y a . 4 y > 
om vise Sealy (victia) At Gl: ee Hi . 1 | gv promise of fine and important choral work, has 
— Hild ‘Bass (viola) gy td ' Bu he ‘lL ar 1 Mics Ren decreased to less than fifty. Those who now constitute 
S a ASS aj, : . ( - cKNe é MIS Se ~ ° wr. . j. 
Save (vil mot be and ‘iin Pane M ik tolenl “a . the Society still uphold its honour, for they sang remarkably 
puttol OIC + > & LISS ~ rF Me { anotlorte). 7 ’ . ~ * 
” ; . 2. well Hurlstone’s ballad, ‘ Alfred the Great,’ and Gade’s 
The programme illustrated Brahms at different periods. ‘cS pe . ee am og a : of ya aig » a Gade’s 
There was a fine performance of Gounod’s * Redemption’ | ;" cs oe. ie ee ee 
ited Shashedl Geckety om Besth 54 ot the Viewel being noticeable features. The choir of King Street 
y s Pr SS) . > Mla d < » ctorie , . ~ ° 
r geet the dir om of Mr. C. W a te Victoria! Wesleyan Sunday School have won many honours ‘in 
"i, Mchert heey intere an larg wud is tt the Sunday School Union through the excellent training of 
Mr. e srested a large ; ence ; | y arry Woodware acciste > Mrs ‘ood wa 
lets Dieens on Bleach Gh when he eave 0 vielie ecchel, 1" Ir. Harry oodward, assisted by Mrs. Woodward, 
5 and at their annual concert on March 4 their excellent 
| part-singing and expressive interpretation disclosed the 
CAMBRIDGE. | reason of their repeated successes. The Three Towns 
Madrigal Society, formed last autumn for the study, under 
Dr. Harold Lake, of unaccompanied choral-singing of a 
classical and modern type, gave their first public 
YI gs I 
performance on March 11. A first appearance is not a fair 
occasion for criticism, but the singing of the choir showed 
| that the training so far received had been of the right kind, 
}and the tone was musical, refined, and well-controlled. 


Berceuse’ and first Sonatina. On December 3 ; ; . . 
: : d}< How eloquent are eyes (John EK. West), *‘ Sweet honey 





The University Musical Society’s chamber concerts have 
een more than usually successful during the past season. 
Inthe Michaelmas term a concert was given by the Rosé 
jartet, the programme including Beethoven’s ()uartet in 
Fmajor, Op. 135. On November 12 Mrs. Harry Bedford 
ad Mr. Egon Petri gave a concert. Mr. Petri played 
Basoni’s ‘ 
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fnulein Elena Gerhardt gave a recital of German songs 
mging from Schubert to Richard Strauss. Three concerts 
uve been given during the Lent term. On January 21 the 
london String (Quartet gave works by Glazounov, Kavel, 
ed Dvorak. A concert of chamber music for harp, flute, 
annet, and string quartet aroused great interest, Ravel's 
mable ‘ Prelude and Allegro’ being part of the programme. 
«March 4 the Brussels (Juartet played Tchaikovsky's 
jartet in E flat, Op. 50, the Allegro in C minor from 
Shubert’s Unfinished ()uartet, and Beethoven’s ()uartet in 
Cmajor, Op. 59, No. 3. 

Atthe end of the Michaelmas term a Symphony concert 
ms given by the University Musical Society’s Orchestra. 
The programme consisted of Bach’s fourth ‘ Brandenburg" 
Voncerto in G major, the continuo being played upon the 
tapsichord, Beethoven’s third Symphony, and Brahms’s 
‘olin concerto. The orchestra gave us an astonishingly 
tle performance of these well-known classics, and their 
paying was full of life and enthusiasm. Dr. Rootham is | 
te congratulated that such a concert as this compares 
wst favourably with any professional orchestral concert 
gwen at Cambridge during the past few years. 


}sucking bees* (Wilbye), * Weary wind of the west’ (Elgar), 
and pieces by Festa, Bishop, and Edwards were sung. 
Mr. Spencer Dyke (violin) and Miss Mabel Braine 
(contralto) were the solo artists. 

A local amateur, Mrs. R. H. Wagner, set a good example 
for others to follow by inviting an audience, on March 7, 
‘to hear music by Plymouth composers.’ An excellent 
programme was produced, the contributors being Dr. Harold 
Lake (Pianoforte trio and solo, and (Quintet for strings and 
horns); Messrs. David Parkes and Manley Martin (songs) ; 
Mr. Walter Weekes (song and viola solo) ; Miss L. Bhght 
(pianoforte and violin solos); and Mr. Gerald Phillips an 
Opera, ‘ Cleopatra,’ for three soloists, chorus, pianoforte, and 
harp. The performers were local professionals and amateurs. 

Dr. Weekes’s Orchestral Society on February 18 played 
Borodin’s Overture to * Prince Igor,’ under Dr. Weekes’s 
baton, and in the second part of the concert, conducted by 
Mr. Walter Weekes, the chief number was Tchaikovsky's 
fourth Symphony. A Poem for orchestra, ‘ Autumn,’ was 
specially composed for the Society (who played it on this date) 
by Mr. Gerald Phillips; and a specially interesting event 
was the performance of Rheinberger’s Concerto for organ 
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On February 14 Bach’s Mass in B minor was performed 
y the choir and orchestra before a very large audience. 
‘ne soloists were Miss Edith McCullagh, Miss Sara Silvers, 
fr. John Adams, and Mr. William Higley. The choir sang 
th great enthusiasm, and fully justified the undertaking of 
Ss wonderful work. The performance must have 
"presented a great deal of persevering labour on the part of 
te conductor and performers. 

_ An important event outside the doings of the Society was 
*. Naylor’s production on the c meert-platform of his own 


and orchestra, No. 2, in G minor, of which Mr. Lewis G. 
| Sydenham played the solo withartistic instinct, and intellectual 
insight and technical performance of a very high order. 
Miss Mary Groser was the vocalist. 

Brahms’s Pianoforte trio in B was played by Misses 
Winifred Smith, May Mukle, and Florence Smith, on 
February 18, at the closing concert for the season of 
the Misses Smith’s Musical Matinées. Mrs. Elsie Swinton 
was the vocalist. 


era, ‘The Angelus,’ together with parts of Beethoven’s OTHER DEVONSHIRE TOWNS, 

“Fidelio,” including the Finale. The performance took The prospectus of the second Torquay Musical Festival, 
mace on March 5, under the composer's direction. There | dated for April 15 and 16, provides food for thought in 
a be no doubt that Dr. Naylor’s work appeals directly | the attention it gives to modern music. Mr. Basil 


ad successfully to the public, as the enthusiasm of the| Hindenberg, the Municipal conductor, will augment his 
adience testified. There is a great deal of natural and| orchestra to seventy for the Festival; Messrs. Thomas 
‘autiful melody, and some wonderfully stirring and effective | Beecham, Percy Grainger, and Percy Pitt will complete the 
"ments. The orchestration throughout the work is| party of conductors, and the last-named will provide a new 
" the lavish scale of Wagner, and the choruses are| work for performance. Another production will be an 
wctive, Miss Eveline Matthews sang the parts of] Orchestral suite, ‘The pool,’ by G. H. Clutsam, which is 
“atnice and Sylvia with charm and expression, but they | awaited with interest ; Strauss will be represented by the 
‘“emed sometimes uncomfortably high for her. Mr. Mullings | closing scene from ‘Salome,’ and by Tone-poems ; the first 
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THE 





performance in England will be given of a Symphony (the | 


first) by Stravinsky. Delius, Holbrooke (scene from ‘ The 


Children of Don’), Wagner, Debussy, Tchaikovsky, 
Dvorak, and Bach are also represented. The solo artists 
will be Miss Carrie Tubb, Mr. Frank Mauilings, Mr. 


Hubert Eisdell, and Mr. Percy Grainger. 

Sir Frederick Bridge visited the Torquay Pavilion 
February 18, with his lecture on ‘ Shakespeare and Music,’ to 
which illustrations were sung by Miss Winifred Lewis, Mr. 
Alfred Heather, and a small choir directed by Mr. Ernest W. 
The Municipal Orchestra, conducted by Mr. 
Hindenberg, has performed a comprehensive Symphony 
scheme throughout the season just closing, without additional 
help. On March 4, the Symphony was Beethoven’s No. 2; 
Miss Tina Lerner collaborated i Concerto for 
pianoforte and orchestra, and Mr. Julian Clifford conducted 
On March 18 


Goss. 


1 Grieg’s 


an Orchestral ode of his own composition. 


Haydn’s Military symphony was played. 


Tavistock Male Choir, trained by Mr. W. Clotworthy, 
gave a good account of themselves on February 23 with 


madrigals, part-songs, and choruses by Walford Davies, Lee 
Williams, Maunder, and others. The tenors were particularly 


fine in tone and technique. Mile. Fifine de la Cote, 
Mr. S. |. Bishop, and Rev. T. L. Evans sang solos, and 
Mr. Percy Lowman played violin pieces. Totnes Choral 
Society sang * The Rose Maiden’ on February 24, under 
the direction of Mr. Herbert Worth and with orchestral 
accompaniment 

RNWALL. 


Of unusual interest was a concert given under the direction 
of the Rev. Canon Corfe at Truro on February 17, by members 
of the Cathedral Choir, the selection of madrigals and glees 
being excellently arranged to represent distinctive periods. 
John Farmer’s * Fair Phyllis,’ an air and chorus from Purcell’s 
music to ‘The Tempest,’ Morley’s ballet, ‘* Dainty, fine, 
sweet nymph,’ Wilbye’s ‘ Lady, when I behold,’ were the 
earlier types, and Hatton’s ‘ The hemlock tree,’ and the glees 
‘Beneath a green shade’ (C. W. Corfe) and ‘There is 
beauty’ (Sir John Goss), were early 19th century examples. 

Even more than the usual success attended the annual 
performance on February 18, of the Bodmin Philharmonic 
Society, which under the direction of Mr. R. R. Glendinning 
has attained a high standard of choral work. Parts 1 and 2 
of ‘ Hiawatha’ were performed with orchestra, the soloists 
being Miss Doris Montrave and Messrs. Joseph Cheetham 
and Farrington; the Petroc ()uartet 
pieces by Bridge and Abt. Looe Choral Society, an 
enthusiastic set of workers, gave an excellent performance of 
the concert-version of Gounod’s ‘ Faust’ on February 19, 
the principals and members of the band being drawn from 
the district. Dr. Harold Lake conducted. On February 24, 
pupils of Thelema College, Newquay, gave a concert at 
which the choral class sang part-songs by Vincent, Coleridge- 
Taylor, Henry Ilodson, Luard-Selby, and C. H. Lloyd. 
St. Just Choral Society attained a good standard in singing 
Cowen’s ‘ The Rose Maiden’ on March 11, with orchestral 
accompaniment, and conducted by Mrs. N. T. Williams ; and 


sang 


Joseph _ E. 


on March 12 Camborne Male Choir sang at Tregajorran. 
DUBLIN. 
The Royal Dublin Society chamber music recitals 
finished for the season on March 2, when the Brodsky 


(Juartet, with Mrs. Rawdon Briggs and Miss MacCullagh, 
gave splendid performances of 
Brahms. On the previous Monday, M. Simonetti, Mr. Clyde 
Twelvetrees, and Dr. Esposito played Trios by Mozart and 
Beethoven (Op. 97), and M. Simonetti and Dr. Esposito 
played the Brahms Violin sonata in A. 

At Woodbrook M. Alfred Cortot made his first appear 
ince February 21, playing Saint-Saéns’s Concerto in 
C minor, with Dr. Esposito interpreting the orchestral part 
on a second pianoforte; Chopin's 24 Preludes and a Liszt 
Khapsody were also played, and the pianist was warmly 
received by a large audience. On March Miss Agnes 
Nicholls, accompanied by Mr. Hamilton Harty, gave a fine 
programme of songs, including several by Mr. Harty. On 
March 14 M. Simonetti, Mr. Twelvetrees, and Dr. Esposito, 
with Mr. Percy Whitehead vocalist, provided the 


on 


as 


programme, which included Trios by Schubert in B flat 





on | 


the two String sextets by | 
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as, 
and Rafi in C minor. The College Choral Society, yng. 
Dr. Charles Marchant, gave a_ performance of Mozar' 
‘Requiem,’ and the solos were sung by members of j, 
Society, who, far as the programme concerned 
are always nameless. Mozart's E flat Symphony was ale, 
| in the programme. : 

On March 18, the Dublin Orchestral Society gave they 
concert of the The programnie includes 
Schumann’s ‘Genoveva’ Overture, Geminiani’s Concer, 
Grosso in C minor, Op. 2, No. 2 (edited by Dr. Esposit 
the instrumental portion of Beethoven’s ninth Symphony 
and Tchaikovsky’s * Francesca da Rimini.” The Geminiay 
is especially interesting from the fact that the Composer sper: 
|a great part of his life at Dublin, where he died in 1762, 

The Kev. H. Bewerunge, Professor of Music at Maynog 
| College, has been appointed to the Chair of Music, ani 
Mr. Robert O’Dwyer to the Chair of Irish Music, 
the National University of Ireland. 


EDINBURGH. 


so 1S 


second season. 























































































The Classical Concerts were brought to a close by a vist . 
of the Hallé Orchestra under Michael Balling on Februar > 
|} 19, 20, and 21. At the first of the three concerts Bruckner: y 
| third Symphony received a most impressive interpretation ad 
| The * Helena ’ Variations of Bantock and Strauss’s ‘Do, os ; 
Juan’ were the other purely orchestral items. At the sam aoe 
| concert Siloti made his first appearance at Edinburgh, wit on 
| orchestra, playing the * Wanderer-Fantasia’ of Schuler ae 
| Liszt and the ‘ Totentanz’ of Liszt. On February 20 Ma¢ a 
| Durigo, the I[lungarian mezzo-soprano, made her fis Cal 
| appearance in Great Britain. Coming immediately after ie 
‘strenuous ’ atmosphere of the preceding night, Mozarta a 
| Bach supplied a delightful evening of restful music. n the 
Reger’s ‘Concerto in the olden style’ did not distr on 
| this classic atmosphere, and was warmly received. oa | 
ly ebruary 21, a memorable performance of ‘ The Messi re 
|under ideal conditions took place. It left nothing 1 ns b 
desired. The soloists were Miss Carrie Tubb, Miss Dow @ a 
Woodall, Mr. John Coates, and Mr. Robert Radi ame 
Mr. Collinson was at the organ. Deess 
The new Usher Hall and organ (by Messrs. Norma the I 

Beard), presented by the late Mr. Andrew Usher at acos ioe 
| £134,000, were opened on March 6. The occasion suppl on b 
| Edinburgh with a series of three concerts on March 6 and) mie 

| Dr. Henschel conducted the two evening concerts. 1 ie 
| actual opening ceremony included a__ performance s M 
| Mendelssohn’s ‘Hymn of Praise’ with the Royal Chon ine ¢ 
| Union. Miss Osborne, Miss Marie Thomson, and Mr. Jot Specia 
| Coates were the soloists. . Gla: 
The evening programme included Granville Bantock: § coro: 
|‘ Highland scenes’ for string orchestra. Mr. Kirkhop Coleriden 
| Choir (Mr. Kirkhope conducting) performed Brahms's ‘Soy a 
i. Destiny ’ and Parry’s ‘ Blest Pair of Sirens.’ Mr. Rol Bh Walker's 
Burnett sang excellently Stanford’s ‘ Songs of the Sea, # aique a 
| the orchestra, under Dr. Henschel, gave fine performances te Teac} 
| Mackenzie's ‘ Britannia’ Overture, Schubert's Unfinistt: § iigi. 3 
| Symphony, and Wagner’s ‘ Rienzi’ Overture. funro. 

| On March 10, Mr. Kirkhope’s Choir, at their leridge 
annual concert, performed Brahms’s ‘ Requiem, "© Bitchy; 
| Miss Agnes Nicholls and Mr. Herbert Brown as soloists ang with 
| 
GLASGOW. 
his month’s record is one of almost wholly local “% 

On February 23 the Paisley Ladies’ Choir (Mr. F. Boothra ‘ am 

| conductor) gave a first performance in Scotland of Debos Mf *Sueester 
|‘ The Blessed Damozel’ (soloists, Miss Jean Waterston © a or 
Miss Crue Davidson), which, with an ‘Impromplt © a 
| Sibelius, received tasteful treatment by the Choir, supp ithe S; a 
| by an orchestra led by Mr. H. W. Cole. Among 0 od : Oc! 
| composers represented on the programme were Vang’ lice Phi 
| Williams, Bantock, and Elgar. Bod M - 
| The Glasgow Ladies’ String Orchestra, under the y bene | 
direction of Miss Hilda Bayley, gave a highly succes — 
concert on Febrnary 27. The programme includ i y and 
Concerto Grosso by Handel, a Divertimento by Mozatt,® Hand _ 
Granville Banitock’s Serenade ‘In the Far West,’ which The a 
| was brought to a first hearing at Glasgow. The unanim’p ale 
| wos onaghs to 0 fut hecsing of Ginegee. OS 
and finish of the orchestral playing were such as w’ eres March 
done no discredit to a professional band. Songs given ~ 19 
Signor Lenghi-Cellini varied the instrumental programm § amb 
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The annual concert of the University Choral Society under | Tchaikovsky’s fifth Symphony. Any fears as to the task 
fr, A. M. Henderson took place on March 2, and one being beyond the powers of the 150 performers under the 
sotes with pleasure the improvement that the singing of this command of Dr. A. Herbert Brewer were soon set at rest ; 
ody shows from year to year. The programme was the conductor and his forces achieved wonders. In addition 
meproachable as to quality and suitability, and the student- | there were two other orchestral pieces given, namely, 
horisters carried it through with distinct success. The} Handel’s D minor Concerto for strings (( )p. 60, No. 10), and 
oncett, however, was chiefly notable by reason of the first | Luigini’s ‘Suite Russe,” while solo items were contributed 
sppearance here of Miss Helen Henschel as solo vocalist. | by Mr. W. il. Reed (violin), and Miss Marion Beeley 
No less interesting was the concert of the Glasgow Gaelic | (vocalist). 
\usical Association on March 6. The programme of 
Highland songs and harmonized arrangements all sung so 
imply and feelingly in the Gaelic language made a : ; ~~ 
a strong appeal to the audience. ‘Ihe singing _At the tenth concert of the Philharmonic Society on 
the part-songs by the choir was refined and expressive, | February 24, M. Alfred Cortot gave an exhibition of his 
(reflects most creditably on the skill and taste of the | Drilliant and masterly pianoforte playing in Beethoven’s 
sductor, Mr. William Armstrong. On March 5 Mr. | seldom-heard first Concerto in C, and in César Franck’s 
‘ton Malcolm’s Male-Voice Choir gave their annual |5Y™phonic Variations. Another welcome visitor was 
a The chief merit of the programme was its fresh- Madame Lula Mysz-Gmeiner, the well-known /7eder singer. 


ss, for, with the exception of Stanford’s ‘Songs of the The orchestral features of the programme included the 
‘Leonora’ No. 3 Overture and Dvorak’s Symphony in G, 


eet,’ the part-songs—chiefly by German composers—were | : - om 3 . ; ep 

iite unfamiliar. The choral singing was on a high level. which Sir Frederic Cowen conducted. His musicianly 
the Glasgow Glee and Madrigal Society, under Mr. B. W. | S¢tting of Keats's sonnet ‘ Bring me a golden pen ’ was well 
fartley, gave a successful concert on March 10, and in a | SYD by the choir. ; 
di-chosen selection of madrigals and part-songs—which Conducted by Mr. Landon Ronald, to whom the work is 
duded Greaves’s ‘Come again, sweet love,’ Wilbye’s inscribed, the first performance at Liverpool of Sir Edward 
Sweet honey-sucking bee,’ Parry’s ‘Come, pretty wag,’ and Elgar's new Symphonic-study, ‘ Falstaff, made the eleventh 
vu’s ‘Weary wind of the West’—the choir made an Philharmonic concert of March 10 exceptionally noticeable. 
cellent appearance. |The work certainly made a favourable impression on a 
In some respects the six evenings (March 3 to 19) devoted | keenly-interested audience. As descriptive music on a 
the Verbrugghen Quartet (Mr. H. Verbrugghen, Miss programme-basis, the felicity of its themes, the ingenuity and 
Callen, Mr. J. Messeas, and Mr. D. E. Nichols) to/| Variety of their treatment, and the mastery of the orchestration 
umber music as represented by Beethoven’s sixteen String | 2% Manifest even on a first hearing. It is Elgar at his best, 
urtets, were the outstanding feature of the month’s music. | @%4 he has surely achieved nothing finer in conception and 
nthe first evening Mr. Verbrugghen gave an introductory workmanship. In ‘ Falstaff,’ the pictures are so rapidly 
«ture on the life and general circumstances of the composer | Successive and separately complete that perhaps it may be 
wing the period in which the Quartets were composed, and | 0P€® to question whether the music is homogeneous as a 
istort analysis of and comparison with Beethoven's works in whole.  Itis certainly brilliant and vivacious, with a touch of 
et branches of music. It says little for the general sadness blended in its descriptive humour. | The little 
serest in chamber music that Mr. Verbrugghen’s excellent ‘dream picture’ of ‘what might have been is a luxury of 
eme received inadequate public support. sentiment which the rare beauty of the music excuses. A 
Opera has been represented by a fortnight’s performances deeper note of actuality is found in the death scene and final 
the Royal Carl Rosa Opera Company and by that capable | Moments | of this splendidly powerful work which is so 
mteur Society, the Orpheus Club. The Abstainers’ characteristic in its originality and individuality. Other 
‘ion brought their sixtieth season of City Hall Saturday | features of the concert included the new arrangement by 
ning Concerts to a close on February 28. On Marchi1,| Mr. Ronald of Bizet’s first Suite, ‘L’Arlésienne,’ and 
der the auspices of the local Theosophical Societies, | Stanford’s choral song, ‘The Last Post,’ which was 
is. Maud Mann delivered a very thoughtful public | conducted by Mr. Harry Evans in accordance with the 
: recent wise decision that the resident chorus-master who 
Special mention should be made of the superb singing of | Prepares the choral music should himself direct its public 
% Glasgow Orpheus Choir (conducted by Mr. H. §.| Performance. Miss Muriel Foster was heard to more 
oberton) at their second concert on March 17, notably in advantage in singing three of Elgar’s ‘Sea pictures’ than in 
‘oleridge-Taylor’s ‘ Dead in the Sierras,’ ‘ Cornelius’s ‘ The | 4 _ gloomy : and protracted scena from Max Bruch’s 
arender of the soul to the Everlasting Love,’ Ernest | ‘ Achilleus. ; ; 

Walker's ‘ The splendour falls on castle walls,’ and Bantock’s | A crowded audience attended the annual concert given by 
aique arrangement of ‘The Death Croon.’ On March 20| Madame De Boutilers in the Philharmonic Hall on March 11, 
%t Teachers’ Choral Society again demonstrated continued | When her Ladies’ Choir, assisted by the Liverpool Vocal Union 
wiistic advance under the able direction of Mr. Harry §S. | Of male voices, sang Rossini’s ‘ Stabat Mater’ with excellent 
uo. The chief number on the programme was | ¢flect, the choir and band being ably conducted by the lady 
leridge-Taylor's ever-green ‘ Hiawatha’s Wedding-feast,’ | Concert-giver. The vocal principals were Miss Beatrice 
thich, with a judiciously chosen selection of part-songs, was | Miranda, Miss K. Wylie, Signor Piero Gherardi, and Mr. 
ang with capital effect. | Hebden Foster. It is interesting to relate that the tenor 
| was personally known to Rossini at Paris, and sang as a 
choir-boy at the famous composer’s funeral. 

The annual concert of the University of Liverpool 
Musical Society, held in the Institute Hall, Mount Street, 
on March 14, was chiefly devoted to a performance of 
Coleridge-Taylor’s ‘A tale of Old Japan’ which was 
conducted by Mr. Harry Evans. The vocal principals were 


LIVERPOOL AND DISTRICT. 








‘ture on ‘ Theosophy and the music of the future.’ 








GLOUCESTER. 
yottat success attended the concert with which the | 
“oucester Choral Society brought its fifty-third season to 
‘close on Tuesday evening, March 1o. A magnificent 
*tlormance of Dvordk’s ‘Stabat Mater’ will cause the 











‘asion to stand out as a very memorable one in the annals} Miss Gwladys Roberts, Miss Frances Lucas, and Mr. 
7 Society. There were a band and choir of about 180, | Anderson. 
«2 quartet of very competent principals, viz., Madame| Another interesting choral function was the annual 










ulce Phillips, Miss Marion Battishill, Mr. Alfred Heather, 
ad Mr, Harry Downing. The work of the choir was 
Serving of the highest praise. They sang with great 
“uty and variety of tone, as well as with splendid volume. 
“te *Stabat Mater’ was preceded by two interesting 
‘andel selections. i 
sit Gloucestershire Orchestral Society concluded their 
March season with a concert in the Shire Hall on 

“i 19, when the programme submitted was the 


“st ambitious ever attempted, including as it 








| concert of the Cymric Vocal Union on March 7, when this 
excellent organization of male voices, conducted by Mr. J. T. 
Jones, sustained the high reputation they have gained durirg 
a long career of thirty years. 

Dr. E. Markham Lee lectured at the Royal Institution on 
February 21, before the local section of the I.S.M., cn 
Tchaikovsky. Those wanting to refer to Tchaikovsky’s 
works in the British Museum were recommended to look 
under the letter C. The lecturer was assisted instrumentally 


did | by the Misses I., M., and H. McCullagh. 
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The sixth and closing concert of the Vasco-Akeroyd 
Symphony Orchestra season occurred on February 17, when 
this fine combination of seventy players successfully carried 


through a programme which included the ‘ Pathetic’ 


Symphony and ‘ 1812’ Overture, as well as a Gluck Suite, 
‘Paris and Helena,’ and a less valuable novelty, Mandl’s 
‘Hymn to the rising sun.” The vocal contributions by 


Miss Carrie Tubb deservedly found favour. 
In place of the usual ballad concert 
Harrison provides, engagement of the London 
Symphony Orchestra (conducted by Herr Arthur Nikisch) 
was an equally potent attraction for the fourth concert on 
March 4. Equally memorable were performances of such 
dissimilar pieces as ‘ Till Eulenspiegel’ and * L’apres-midi 
d’un Faune,’ and Brahms’s first Symphony. At the fourth 
and final concert of the Brodsky (Quartet, on March 14, an 
interesting (Juartet by Novacek was played for the first time 
here. An animated performance was also given of Schumann’s 
Pianoforte quintet, in which Mr. Charles Kelly played 
admirably. Another first-rate String quartet (Mr. Arthur 
Catterall’s) sustained the music at the ninth evening of the 
Rodewald Concert Club on February 23. At the tenth and 
final meeting of the Club on March 9 the music was provided 
by Miss Lena Kontorovitch, a violinist of great ability, and 
Mr. Charles Kelly as pianist. Other chamber concerts 
included that given by Mr. Arthur Catterall, Mr. Ernest 
Wright (violoncello), and Mr. Stanley Prescott (pianoforte), 

(the Prescott Trio) on March 11. 

A pianoforte and ‘cello recital was given on February 19 
by two skilled players, Mr. Frank Bertrand and Mr. Van 
Damme, and on February 20 Mr. Josef Greene, one of our most 


which Mr. Percy 


the 


able younger pianists, introduced Glazounov’s Pianoforte | 
sonata No. 1, Op. 74, and Miss Gladys Lederer, an 
accomplished mezzo-soprano, was agreeably heard in 


contrasted groups of Lieder. 

By means of an orchestral concert held in the I’ublic Hall, 
West Kirby, on February 27, Mr. Adrian C. Boult, an 
Oxford B.A. and Mus. Bac. and a pupil of Arthur Nikisch, 
made a promising début an orchestral conductor. The 
programme included Bach’s ‘ Brandenburg Concerto’ No. 2, 
in F, Wagner’s * Siegfried Idyll,’ Hugo Wolf's ‘ Italian 
Serenade,’ Mozart’s * Don Juan’ Overture, and a melodious 
and suggestively-scored little Idyll for small orchestra, ‘ The 
banks of green willow,’ by Butterworth. Two 
movements of Schumann’s Pianoforte concerto were played 
by Dr. W. B. Brierley with musicianly and unobtrusive skill. 
Miss Agnes Nicholls contributed a powerful performance of 
Mozart’s exacting air, ‘ Martern aller Arten.’ 

At their second on March 17, the West Kirby 
Choral Society were assisted by Miss Lysette Mostyn as 


as 








George 


concert 


vocalist and Mr. Egon Petri as solo pianist. The choir 
sang madrigals by Martin Peerson (1620) and Morley, 
Bantock’s Scottish Lullaby, ‘© can ye sew cushions,’ 


Lloyd’s Irish Folk-Song ‘ Kitty of Coleraine,’ and Coleridge- 
Taylor’s part-song ‘ The Evening Star.’ Dr. W. B. Brierley 
conducted. 

Mr. Arthur W. Speed conducted an impressive performance 
of Elgar’s ‘The Dream of Gerontius,’ given in the splendid 
new church of Holy Trinity, Southport, on March 20, by 120 
picked voices from the Southport and Birkdale Philharmonic 
Society in combination with an orchestra of forty-five. The 
vocal principals were Madame Amy Dewhurst, Mr. John 
Coates, and Mr. William Coleman, with Mr. Norman 
Woods as organist. 

The Post Office Choral Society, conducted by Mr. Arthur 
Davies, gave a creditable performance of Coleridge-Taylor’s 
‘Kubla Khan’ with orchestra on March 18, the contralto 
solos being sung by Miss Mabel Braine. Another interesting 
event, the Wallasey Gentlemen’s Glee Club concert, occurred 
on the same evening, when Mr. Wilfred Shaw conducted his 
excellent choir of fifty-six tenors and in singing 
* Night’ (Julius Harrison), ‘ Viking Song’ (Coleridge-Taylor), 
vocal waltz, ‘ Hope’ (Garrett), with other choral items 
expressively sung. 


basses 


MANCHESTER AND DISTRICT. 
Rumours and counter-rumours notwithstanding, the 
proposed opera-season (contemplated for this spring) cannot 
possibly be’ held until the autumn of 1915, when it will be 


found that Balling is in charge and the Hallé Orchestra | 








THE MUSICAL TIMES.—ApRIL 1, 1914. 





utilised, with the Hallé executive taking a prominent part i 
the responsibilities of management. The requisite guarant. 
fund has been started, now totalling 41,700. The Quinlas 
Company, on tour in the early autumn of this year, yj 
visit our New Theatre in September next, and it is under 
stood that alterations to the present orchestral well y 
enable a large band to be accommodated without overflowip 
into the stalls. . 
As the season draws to its close, some arrangements fy 
1914-15 are already foreshadowed. The visits of the Hy 
Orchestra to the Sheffield Festival in November and ; 
Edinburgh next February will probably necessitate ty 
miscellaneous concerts in the Halle series instead of one , 
has been the custom recently. Advantage is to be taken 
the opportunity thus afforded for a series of unaccompani: 
choral works to be given by the Hallé Choir. Would ity 
be a gracious act to repeat Bantock’s ‘ Atalanta in Calydon 
especially as its initial performance here was what me | 
would have called of the @ few frés order? Bantock hs 
also undertaken to furnish a compressed version of ‘Om 
Khayyam ’ so that it may be heard at one sitting. Oncey 
sat from 7 p.m. until 10.20 for Bach’s ‘ St. Matthew’ Passicr 
music, and within the same limits of time the bulk oft 
three sections of ‘Omar’ can be compassed. Arman 
ments have been completed for a return of Rachmanip 
and for a visit from Scriabin, who is to play his Concer 


and introduce the ‘Prometheus’ music. Why not ke: 
‘whole-hogger’ executive and fix up with Schinkr 


as well ? 

At the last February Hallé Concert Isolde Menges 
for the first time, playing the Mendelssohn Concerto z 
Bach’s ‘Chaconne.’ There was no evidence in these tw 
works of the outstanding merits we had been led to expe 
She was certainly wonderfully venturesome in spinning atom 
thread of almost incredible fineness. Cortot’s first appeanr 
on March 5 was an event of quite another order, for wi 
Manchester (save for a few of the cogvoscenti) was ¢ 
unprepared. 

The ordinary Hallé season was closed in rather grandis 
manner with selections from ‘ Rienzi,’ and Act 2 of ‘T 
Flying Dutchman,’ for which a big audience assembled, 
when the ‘ Dutchman’ was performed under proper oper 
conditions here last October, there was a half-empty hous 

To the Pension Fund concert on March 19 came $ 
Edward Elgar to conduct the second performance her 
his * Falstafi,’ as well as the ‘ Enigma’ Variations. Be 
and the Hallé players are by no means strangers, and we 
notably ex rapport ; he draws tremendously on his stores 
nervous energy, and this quality was infused into the bast 
playing of his work—the varying Falstaffian moods of wi 
jocosity, high-spirited swagger, reckless boastfulness, | 
were all brought home to the listener with sta 
intensity. 

The Royal Manchester College of Music celebrate: 
majority in July, and it is desired to mark the occasion 
combined effort to free it from debt, to provide an adequ 
endowment fund, to add to the number of free scholars : 
and exhibitions, and to open a hostel for women studes 
£4,500, raised voluntarily, has been spent during twenty 
years in payment (or partially so) of fees for poor and git 
students. Practically all its students have been drawn 
every class of the community in this industrial area, shows 
how closely the art of music touches the lives of the peop* 

The final concert of the Manchester Vocal Society § 
March 18 was notable for the performance 
Mr. Herbert Whittaker of Bach’s ‘ Sing ye to the Lord at 
the conductor’s setting of the ‘Sands o’ Dee, rece 
published. 2 

The middle of March always produces a crop of cit 
concerts at towns in the vicinity of Manchester, where! 
earlier part of the year has been devoted to the reheat 
more formidable works than is possible in the early atts 
days. As typical of such efforts one might instance ™ 
Oldham Choral Society, who on March 17 produced Ele 
‘King Olaf’ under Mr. Harry Brooks; and the Bol 
Philharmonic Choir, conducted by Mr. Charles Risegat, " 
on March 18 sang Vaughan Williams's ‘ Towards 
unknown Region.’ This Society numbers a fair propo™ 
of amateur orchestral players in its ranks, who are? 
daunted by even the ‘ Meistersinger’ Overture 






























* Petite Suite’ of Debussy. 
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a 
The Preston Choral Society, still conducted by 
Dr. Bairstow, despite his removal to York Minster, 
jevoted the evening of March 18 to the works (vocal, 


composet’s work can be put to no severer test than this, 
and not even a programme so wisely contrasted as on this 
xeasion could avoid the creation of a feeling of monotony 
yell-nigh inseparable from such a procedure. The ladies’ 
yices of the choir possess the lovely, soft, mellow quality 
characteristic of Fylde singers, and quite outshone and 
utclassed the male section. The soloists were Misses Lillian 
Dillingham and Ferguson, and Messrs. Eisdell and Julien 
Henry. 
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Choral Union had the assistance of the Blackpool Glee and 


‘sining forces in Brahms’s * Alto rhapsody,’ conducted on this 
casion by Mr. W. S. Nesbitt, of Manchester, one of the 
Blackpool ladies, Madame Clara Butcher, singing the solo 
mrt. A week earlier this Blackpool choir sang at the 
Bowdon Chamber Concerts, in the principal residential 
aburb of Manchester. The Halifax Glee and Madrigal 
Society about the same time appeared at Heywood, near 
Yanchester, the programmes both here and at Bowdon 
eing mainly drawn from works prepared at various periods 
# Lancashire Festivals. 


Wehestra are to take part in the Westmorland Festival, | 
Hamilton Harty’s ‘Mystic Trumpeter’ and = Arthur | 
Somervell’s ‘ Thalassa’ Symphony being the chief new works; | 
sa family the Somervells have done yeoman service in the 
ause of music among the fells and dales of their immediate 
listrict. 

Herr Nikisch came to the last Ilarrison Concert on March 3, | 
adincluded in his programme were Brahms’s first Symphony, 
jayed by Balling five days earlier, and ‘ Till Eulenspiegel,’ 
iso played by Balling two days later. 

[We have received an important protest against the criticism 
athe Hallé performance of the B minor Mass that appeared 
a our last issue. It is claimed authoritatively that this 
performance was a much better one than the remarks made 
vould lead readers to suppose was given. It may very well | 
e that our representative, who, we may say, is a close and | 
apable student of the evolution of choral technique and 
aterpretation, has formed ideals derived from the experience 
{the hot-house results heard at Festivals, that are practically 
mattainable in circumstances of a Society able to devote only 
ilimited proportion of time to the preparation of one work, 
een though that work be, as it was described, ‘the greatest 
work of its type.’ In other words, our representative is crying 
ft the moon. We would like to plead in mitigation of his 
mime that, after all, he is inspired by a jealous local 
patnotism, and a fervent desire that the Hallé Choir should 
be second to none in the land, and, further, he in no way 
mplies any lack of confidence in the ability of the 
powers-that-be.—Ep., .1/. 7.) , 


NEWCASTLE AND DISTRICT. 

_ The Darlington Choral and Orchestral Society, conducted 
ly Mr. T. Henderson, gave their second concert of the 
*ason in the Mechanics’ Hall on February 17 to a crowded 
audience. The programme, which was mainly orchestral, 
meluded Mendelssohn’s ‘Son and Stranger’ Overture, 
belius’s “Valse Triste,’ ‘ The Brautlied’ from Goldmark’s 
* Kastic Wedding’ Symphony, Beethoven’s first Symphony 
: Violin concerto, Jarnefeldt’s Preludium, and the ‘ Don 
Jovanni " Overture. The solo part in the Concerto was very 
tmely played by Mr. Alfred Wall, of Newcastle. Miss 
Dilys Jones was the vocalist. 

_The Brussels Quartet provided the programme of the 
fourth concert of the Darlington Chamber Music Society on 
February 25, when they played ()uartets by Beethoven in 
A major, Brahms in C minor, and Haydn in C major. 

The Moody-Manners Opera Company visited Darlington 
‘om March 9 to 14, the works performed being ‘ Carmen,’ 
Elijah, and Juliet,’ ‘The Bohemian Girl,’ 


7 “Romeo ; 
he Puritan's daughter,’ ‘The dance of death,’ and 


; 


*Maritana.’ 


a third Young People’s Concert, given at Polam Hall 
* March 18, was devoted to chamber music. 





orchestral, and choral) of the late Coleridge-Taylor. <A_| 


Madrigal Society at their annual concert, the two choirs | 


At Kendal, or April 23 and 24, Balling and the Hallé | Society 


| Richards accompanied with taste and ability, and 


Smeeton conducted 
| 





At the Students’ Association, on Monday, March 16, 
Mr. T. Henderson gave a lecture on ‘ Madrigals and the 
Elizabethan period of English music.” The illustrations 
included a number of works by Edwardes, Morley, 
Dowland, Xc. : 

On March 138, the Newcastle Harmonic Society, under 
Mr. Edgar L. Bainton, gave a choral concert, the principal 
works being Schubert’s ‘Song of Miriam,’ and Mendelssohn's 
* Hear my prayer.’ 

The Newcastle Philharmonic Orchestral Society have 
resumed their concerts again this season, and gave the 
first of the series on Sunday evening, March 22, in the 
Tyne Theatre. Mr. Edgar L. Bainton is conductor. 


At the beginning of the month the Warrington Male | 


NOTTINGHAM AND DISTRICT. 

A new choral Society connected with the Albert Hall 
Mission, and known as the Albert Hall Choral Society, 
made its first appearance on February 26, in Sterndale 
Bennett's ‘The May (ueen,’ which was admirably 
performed under the direction of Mr. Bernard Johnson. 
| The solos were very acceptably given by Miss Florence 
Mellors, Miss E. A. Sawyer, Mr. Fisher, and Mr. Harold 
|Glover. Mr. Gordon Thorpe (organ) and Mrs. Gifford 
Oyston (pianoforte) supplied the accompaniments. 

On February 24 the Nottingham Glee and Madrigal 
selected Dvorak’s ‘The Spectre’s Bride’ for 
The solos were undertaken by Miss Musson, 

and Mr. Farnsworth, Mr. Herbert 
Miss 
Searson was heard in songs by Amy Woodforde Finden. 


performance. 
Mr. Franklin, 


| The difficulties of Dvorak’s work were ably overcome, and 


great credit is due to the conductor, Mr. C. E. Riley. 
On March 4, the Subscription Concerts presented a most 


| inviting programme with Elena Gerhardt, Thorpe Bates, 


Kocian, and Lamond as the attractions. On the following 
day the orchestral concert of the Sacred Harmonic Society 
took place, when the voca! element was solely provided by 
the Society’s choir, a change that was heartily appreciated. 
The programme included * Moonlight ’ (Faning), * You stole 
my love’ (Macfarren), ‘ The Singers’ (Mackenzie), and 
* Morning Song’ (Phillips) ; and three numbers from Elgar’s 
‘ Bavarian Highlands’ Suite, and the March ‘ Hail, bright 
abode’ (Wagner), were given with orchestral support. The 
chief items for the orchestra were Elgar’s ‘The Wand of 
Youth’ (No. 2), Cowen’s Suite ‘Old English Dances,’ in 
addition to Smetana’s ‘ Bartered Bride’ Overture and 
Beethoven’s ‘ Leonora’ No. 3. Still within the same week, 
at the Nottingham Samaritan Ilospital Concert, Miss Carrie 
Tubb introduced a series of ‘ Nursery rhymes,’ by Bernard 
Johnson, which proved acceptable both to audience and 
singer. 

The Long Eaton Choral Society gave fine performances 
of Coleridge-Taylor’s ‘A tale of Old Japan’ and Spohr’s 
‘The Last Judgment’ on March 17, when the solos 
were taken by Miss Dorothy Silk, Madame Ethel Edgar; 
Mr. Hubert Eisdell, and Mr. George Parker. Mr. Ernest 


OXFORD. 

The first concert of the term took place in the Music 
Room, Holywell, on January 24, under the auspices of the 
Musical Union, and included amongst other good things 
Mozart’s Clarinet quintet (K. 581) and Schumann s 
Pianoforte (Quintet (Op. 44). This was a delightful chamber 
concert, and the special feature about it was that the 
performers were all members of the Union, no professionals 
being employed. 

On January 22 and February 5, Mr. Slowcombe and his 
party occupied the new Masonic Hall with their usual 
chamber concerts, and on January 31 the Rose (Quartet gave 
an excellent concert in the Town Hall, the programme 
including Mozart’s (Juartet in C major, Borodin’s (Quartet 
in A, and Beethoven’s beautiful (Quartet in E flat (Op. 74). 

On February 11, under the auspices of Messrs. Acott X Co., 
came the event of the term when Sir Henry Wood and 
part of the Queen’s Hall Orchestra gave a most enjoyable 
concert in the Town Hall. The programme included 
Dvorsk’s ‘ New World’ Symphony (Op. 95), Grieg’s ‘ Lyric 
Suite’ (Op. 54), Percy Grainger’s *Shepherd’s Hey,’ 
and an arrangement of the Rhine-maidens’ music from 
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Gotterdimmerung.’ The greater part of the programme YORKSHIRE. 

was new to Oxford. On February 28, Dr. Allen with his LEEDs. 

Oxford Orchestra gave a capital Promenade Concert in the The series of six Saturday Orchestral Concerts, 
Town Hall It was well attended, as indeed it richly 
deserved to be. From March 5 to March 14 Herr Moritz 
Wurms and his orchestra occupied the Town Hall and 
played admirably, though the band was much smaller than 
on the occasion of his week’s visit last term. 

On March 3, the Professor of Music, Sir Walter 
Parratt, gave his terminal lecture in the Sheldonian Theatre 
on ‘ Some aspects of Fugue,’ a subject peculiarly well suited 
to Oxford, as was abundantly shown by the very excellent 
uttendance and the keenness and deep interest shown in the 
lecture from the very beginning to the end. Sir Walter has 


a most pleasant way of explaining things, and his calm and 


clear analyses of some of the Bach Fugues were most interesting 
and were highly apprec ated. 

The Balliol Sunday evening concerts as usual during term 
ave been continued under the able direction of Dr. Walker. 
SHEFFIELD AND DISTRICT. 

The University Mun‘cipal Society at present confines its 


attention to the performance of choral music. Dr. Coward 
is the conductor, and a small choir of enthusiasts do excellent 
work. At the Spring concert given in the Mappin Hall the | 
excellent plan was adopted of interspersing the choral pieces 
with chamber music, performed by the Henkel ()uartet. 
The interplay of the two types of music proved interesting 
to a large audience, who, while in thorough sympathy with 
the necessarily immature efforts of the student-choir, could 
hear with full artistic enjoyment the finished playing of the 
professional party. The (Quartets played were Dvorak in D, 
Schumann in E flat, and Beethoven in E flat, Op. 16. The 
choral programme was made up largely of simple part-songs 
suitable no doubt to the present acquirements of the members. 
When more expert, they might with advantage supplement 
Hatton and Pinsuti with the study of, say, a Bach Church 
cantata or some of the best madrigals. 

In choosing ‘ Hiawatha’ for performance, the Chapeltown 
and District Sacred Harmonic Society departed from their 


custom of giving sacred works only. The change was well- 


advised, as was shown by the alert and versatile singing of 
the choir under Mr. M. Thompson's direction. 

The Barnsley St. Cecilia Society also varied usage by | 
restricting their choral activities to singing a few part-songs 
and for the bulk of the programme listening with evident | 
enjoyment to the playing of M. Zacharewitsch and an | 


assisting concert-party. Mr. T. Soar conducted the choit 
with ability, and they responded by performing their modest | 
programme in more than usually polished fashion. 

Mr. Percy M. Le Pecskai, and M. 
Luiz Figueras were the performers at the fifth of Miss 
Foxon’s Chamber Concerts. Brahms’s C minor Trio was 
less successful than was the same composer’s Sonata for violin 
and pianoforte in G major, which was played by Mr. 
Grainger and M. lecskai with understanding and sympathy. 

A successful concert was given by the Shettield Orpheus 
(formerly the Sheffield Cambrian Choir), con 


Grainger, UIs 


Gleemen 


ducted by Mr. W. Poppleton ; and performers at suburban 
churches have included ‘ Elijah’ at Talbot Street Park 
Church (conducted by Mr. J. W. Parkin), Mendelssohn’s 


at Endcliffe Park Church (Mr. G. HI. Tutlley, 
‘ Elijah,’ by the Victoria Hall Choral Society 
‘ Jackson), and the same work at Upper Chapel, 
Norfolk Street (Mr. A. Bagshaw) 

The Doncaster Musical Society chose 
Spectre’s Bride’ and Bridge’s ‘ The flag of England’ 
third subscription concert of the season. The choral genius 
of the Society has ee laid in vigorous rather than in | 
Under the training of Mr. yo 

| 


95th Psalm 
conductor), 


(Mr. 


Dvorak’s ‘The | 
for their 


expressive methods. 
Sanderson, however, the range of their equipment is being 
rapidly widened, and it was satisfactory to find how in 
Dvorak’s vivid choral narration the singers revealed qualities | 
of refinement and imagination expressed in a well-controlled 
tone and greatly improved diction. The soloists were Miss | 
Mary Leighton, Mr. Frank Mullings, and Mr. Charles Tree. | 

At the last Miss Foxon’s Chamber Concerts the 
programme, entirely supplied by Miss Fanny Davies, 


t 
o! 


| by 


Whic 


ue 


occupy the place of the older Leeds Municipal Concer 


came to an enc 
‘Capriccio Es 


lon F 


pagnol 


ebruary 21, 


when Rimsky-Korsakoy 
was the least familiar piece on th 


programme, and its almost audacious brilliance, very clever! 


reproduced by the orchestra, made a favourable impressiog 
In Cowen’s Concertstiick Miss 
promising young pianist, made her first 


and played with exceptional 
Tchaikovsky’s mild ‘ Mozartiana’ 

his sensational * 1812,’ and Elgar’s 

with its lovely Larghetto, was most enjoyable. 
who has given his services as 

Municipal Concerts were begun, 


Gwendoline , 
appearance at Leed& 
brilliance 
Suite was balanced 

* Serenacie’ 


freedom 


conductor 


Roe, a } 
and 


lor Strings 


ever 
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intended to carry them on next season. 
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that a loss was made on the season, in spite of which itis 
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—— 
Mr. John Dunn was the soloist in Sp. yhr’s ninth Concerto, of | of the music was expressed, the performance under Mr. 
which he gave an exceedingly fine reading, free without | J. W. Hudson was very creditable to the Society. Miss 
exaggeration, and excellent in tone and technique. On Gladys Moger was a very charming vocalist. Mr. Alfred 
March 20, the Bradford Festival Choral S« ciety, under Sir E. King’s concert" at Hull, on February 25, in which 
Frederic Cowen, gave an interesting series of typical he took part as solo violinist, was successful. Mr. Percy 
choral works by contemporary native composers : Elgar’s | Sharman gave the last of his York Chamber Concerts on 
‘Music Makers,’ C. Wood's * Dirge for Two Veterans,’ and February 23, when | Iranck’s noble Pianoforte quintet in 
Balfour Gardiner’s ‘News from Whydah.’ Miss Gertrude F minor and Mozart's Pianoforte quartet in G minor were 
Lonsdale and Mr. Ivor Foster were the principals, and the | given, a curiosity being afforded in a Con erto for three 
yerformances reached a high level. Two of the Free violins by Vivaldi. Miss Elsie Suddaby’s fine singing of 
Chamber Concerts organized by Mr. S. Midgley have to be Mozart's * Deh vieni’ was an enjoyable feature of the concert. 
recorded. On March 2, the programme was of exceptional | On March 11 Miss Leila W illoughby, with Mr. Hamilton 
nterest, including César Franck’s first Pianoforte trio, in Harty as pianist and Mr. W. Hayle as vocalist, gave a 
F sharp minor, Brahms’s Violin sonata in A, and Rubinstein’s chamber concert at \ ork, Sonatas for violin and pianoforte 
pianoforte trio in B flat, of which Mr. Edgar Drake, Miss by Brahms (in A) and Sjogren (in E minor) being played 
Southern, and Miss Ida Bellerby (pianoforte) gave creditable with sympathy and brilliant effect. 

rformances. Miss Carrie Birkbeck was the vocalist. | 

he concert on March 16 introduced Violin sonatas by 

Dohninyi (Op. 21), Beethoven, and Mozart, which were 5 

plaved by Mr. Dunford, and Mr. Midgley. Miss Judson Country and Colonial Hews. 
nd Miss Baxendall were the soloists. 

On February 27, Miss Sarah Fennings gave a violin ' oe et ; 
ecital, and introduced a most artistic and capable pianist | , : gion maggeagg rg sponsible fow the epinions expressed én 
» Miss Annie Corrie, with whom she played Franck’s | scwspapers or furnished by covvespendente ee ee 
Sonata for violin and pianoforte. : 


BRIEFLY SUMMARIZED. 


Correspondents are particularly requested to enciose @ rogramme 
| when forwarding reports of concerts. 
OTHER TOWNs. 
The Huddersfield Choral Society, on March 6, gave 
‘St, Paul’ with great effect, under Dr. Coward’s direction. ABI KDEEN, An exceptionally large audience attended 
The principals were Miss Ada Forrest, Miss Oppenshaw, the performance of * Elijah’ given by the Choral Union 
John Booth, and Mr. Robert Charlesworth. On|0D March 17. The work was splendidly sung under 
J . Mr. Collingwood’s direction, and good assistance was 
given by Miss Mary Swailes, Madame Marian Walker, 


which Mr. C. H. Moody, of Ripon, is conductor, gave their 
7 Mr. Brearley, and Mr. Herbert Brown. 


losing concert for the season. The last of the Huddersfield ; 
Subscription Concerts—which Mr. Watkinson, the promoter, 301.10N.—Gade’s * The Crusaders’ was the principal 
amnounces his intention to discontinue, owing (among other | number in the programme of the Choral Union’s concert on 

auses) to ‘gradual lack of support ’—took place on March 17, | March 4, and its pleasant strains were well interpreted under 
shen the Hallé Orchestra, under Mr. Balling, was heard in | the direction of Mr. T. Booth. There was also a miscellaneous 
brahms’s third Symphony, and the ‘ Don Juan’ of Richard selectior, in whichthesoloists, Miss Rachel Hunt, Mr. Webster 

Strauss. Miss Muecia Albertini was the soloist in Grieg’s | Millar, and Mr. Richard Evans, took part. 

ianoforte concerto. The Halifax Choral Society, though Bricuron.—Considerable interest was aroused in the 

ne of the oldest in the North of England, is more | choice of Parry’s ‘ Judith’ by the Sacred Harmonic Society 

aterprising than most of its kind, and on March 5 was | for their concert on February 19, and a performance of great 

%¢ first to introduce to the provinces Wolf-Ferrari’s | merit was given under the direction of Mr. Robert Taylor. 
emarkable Cantata ‘La Vita Nuova.’ While very different | The choral-singing was of good quality throughout, both in 

wm the Teutonic conception of oratorio music, it is both | tone and expression, and an excellent understanding of the 
ancere in feeling and exceedingly effective, possessing | work was displayed. The solo parts were taken by Miss 
the lyrical charm of Italian music along with easy} Bessie Woode, Miss Palgrave Turner, Mr. Samuel Masters, 
musicianship and much originality, especially in the matter | and Mr. William Iligley. 
> na waa ee ye — CALNE (WILTs).—The first concert of the M usical Society's 
Mr. Fricker ‘secured a ‘highly sympathetic and “artistic twenty-eighth ee eo the Picture Theatre, ¢ alne, 
verformance. Miss Semedtion Sn and Mr “Thor ~ Bates | 2" February 24, when Sullivan’s ‘ The Golden Legend’ was 
vere the princi vals Mr Fricker is also untniaae of the | 8'Ye" by the choir and orchestra of about eighty 
Morley Choral Society which on March 3 gave a spirited | performers. The solo parts were taken by Miss Ethel 
salemense of ‘he Lh eaceaygtlr een ; A Mise Elsie | Bilsland, Miss Gertrude Winchester, Mr. Albert Watson, 
Suddaby and Mr. J. W. Coltham as eolaies fon Sits O0 and Mr. John Prout. The conductor was Mr. W. R. Pullein. 
hrgpe, Anas Se ene, CY ne ree 7 “+ | Part of the programme was made up of miscellaneous music. 
the Halifax Orchestral Society played a new Suite for! ; : 

ichestra by their conductor, Mr. Herman van Dvk. The | , ,CARPIFF.—A large audience attended the performance of 
Halifax Madrigal Society, one of the finest choirs of its kind in ‘The dream of Gerontius’ by the Harmonic Society on 
the North of England, gave a concert on March 14, at which March 11, under the direction of a Roderick Williams. 
some interesting examples of modern music by Hugo Wolf, An admirable interpretation of t 1e¢ work was given ; in 
Max Bruch, Bantock, MacDowell and others was sung | Variety and truth of expression, and in efficiency, it took 
ander Mr. Shepley’s conductorship. “| high rank. The solo parts were finely sung by Miss 

The Hull Harmonic Society, on March 6, introduced a Dilys Jones, Mr. John Coates, and Mr. David Evans. 
tew cantata, ‘ Persephone,” by a local musician, Mr. H. Ernest | | CHATHAM.—The fifth annual concert of Mr. 
Nichol. The ancient myth has been arranged by the| Leslie Mackay’s Choir took place in the Town Hall, 
liotettist, Mr. Colin Sterne, simply and effectively, and|Chatham, on March 18. The programme included 
Mr. Nichol’s music is flowing, straightforward, and capable | Bantock’s * Awake, awake,’ Byrd’s ‘I thought that love 
of considerable expression. Under the composer's direction, had been a boy’ (mixed voices), Schumann’s ‘ Within my 
andwith Miss Caroline Hatchard, Miss Gertrude Lonsdale, | garden’ and ‘On gentle wings’ (for female voices), Floyd's 
and Mr. Robert Burnett as principals, the cantata was quite ‘The souls of the righteous, and Elgar's ‘It’s oh, to be 
adequately interpreted. Another novelty was an exceptionally | 2 wild wind’ (male voices). The soloists were Miss 
interesting and well-written part-song by the Society’s | Kathleen Bishop, Miss Nora Mackay, Mr. Rees Dier. 
conductor, Mr. Walter Porter, a setting of a poem by Blanco Mr. Wilfrid Remnant (vocalists), Mr. H. Victor Mitchell 
White, ‘To-night,’ which was sung with a] perfect | (violin), and Dr. T. Haigh (pianoforte). Mr. Leslie Mackay 
‘ppreciation of its refined nuances of expression. was the conductor. 

The Hull Philharmonic Society, at its concerton March 13,) CULHAM.—The concert given by the Culham College 
—— the three instrumental movements of the Choral | Musical Societies on February 23 went, as usual, far beyond 
Symphony, a great undertaking for an orchestra mainly; the scope of average school resources. The orchestra, for 
amateur. Though it cannot be said that the inner meaning | instance, gave a quite satisfying performance of the first 
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movement of Beethoven’s fifth Symphony. A selection PortH.—The annual Oratorio Concerts held at Salem proved t 
from Puccini’s * The girl of the golden West,’ Elgar's Serenade | Baptist Church, l’orth, Rhondda Valley, were as usual , fp scene fro 
in E minor for strings, and Mozart’s Ballet music from | great success. Sir Edward Elgar’s *L ight of life’ (Ly; recently | 
‘ Les petits riens’ were also in the programme. <A party of | Christi), and Dr. D. C. Williams's * P salms of praise,’ were Alexandr 
glee-singers from the College Choral Society gave some the works performed. Ihe choir were accompanied ; Fernand 
un sccompanied singing under the direction of Mr. W. Pearce. | organ and orchestra, Mr. Rhys Evans conducting, ap; The Se 
Mr. Arthur Rowland (vi lin), Mr. Hendrik Vlurcell| Dr. T. D. Edwards presided at the organ. The ‘soloiss were intr 
horn), and Mr. John McCulloch (cornet) gave solos. Great} were Miss Blodwen Lloyd, Miss Elsie Chambex 9 a Pianoft 
redit is due to the conductor-in-chief and musical director | Mr. Hughes-Macklin, and Mr. W. Dan Richards, yy Arma 
f the College, the Rev. A. S. Arrowsmith, for the high READING.—Coleridge-Taylor’s * Hiawatha’ (complete vjoloncell 
standard and success of the concert. was performed by the Reading l’hilharmonic Society for clarin 
DUNDEE, The Amateur Choral Union gave a/| February 18 before a large audience. The solo par and piano 
performance of Mendelssohn’s * Elijah’ on February 25. | were sung by Miss Agnes Christa, Mr. Anderson Nich the Frenc 
The soloists were Miss Evans-Williams, Miss Gertrude} and Mr. R. E. Miles. Mr. George Wilby was the leads almost wl 
Lonsdale, Mr. John Perry, and Mr. Herbert Brown. A | of the orchestra, and Mr. Osmond Daughtry conducted, for pianof 
professional orchestra of forty, under the leadership of | On March 4 Dr. Walford Davies’s ‘ Everyman ” was given y Raor 
Mr. W. H. Cole, supplied the accompaniment. Mr. Charles | University College under the baton of Dr. H. P. Allen. T; janofo 
M. Cowe conducted choir had a good grip of the work, and gave an enthusiasiz 4, produ 
Hircuin.—Coleridge-Taylor’s ‘ A tale of Old Japan’ | and intelligent interpretation, the balance of parts showin At the 
was chosen for the first joint-concert of the Symphonic only a weakness of the tenors. The solos were capal soductior 
Society and a new choir formed with the Hitchin Ladies’ | undertaken by Miss Ruth Freeman, Miss Sara Silver Bruges,” 
cleus. This took place on February 23, under | Mr. Francis Buckley, and Mr. Joseph Ireland. To ¢ A. inte 
1 on of Mrs. Walter Carling, with considerable | latter, as Everyman, fell the lion’s share of the work, } M. M 
success. Miss Alma Lewis, Miss Llayward-Webb, Mr. | fine, sonorous voice sounding splendidly in the beautiful ha Nenadion’s 
Joseph Reed, and Mr. George Hall took the solo parts, | A large audience signified pleasure and approval of the wor + full. 
ind further contributed to the miscellaneous section, which | by prolonged applause. Pareat 
pened with Gounod’s * Mirella’ Overture. Kitos.-Mendelssohn’s * Ilymn of Praise’ was credits A certai 
LEWYNHENDY.—The ambitious project of the Soar Choral | performed by the ‘ Bethlehem’ United Choral Society — 
’ T ’ e ° >I season, Cer 
Society to give a performance of Elgar’s ‘The Kingdom ’} February 25, under the direction of Mr. Dan Rober pe ‘ 
with orchestral accompaniment was carried to success at Soar | Miss Doris Carter, Mr. Ivor Walters, and Mr, Smit a, ; 
hapel on March 7. Under Mr. D. Vernon Davies's | Anderson Duce were the soloists, and Dr. Caradog Rober Sashich A 
direction the choir sang the difficult music ably and | was at the organ. we “ ‘I 
T ” “ae : : The © eT ; Git emporaril} 
expressively. The solo parts were interpreted by Miss Emily SWANSEA.—The Swansea Church Choral Society gave 
Breare, Miss Winifred Lewis, Mr. David Harry, and | successful concert at the Albert Hall on February 19, we — 
Mr. William Higley. : Parry's ‘Judith’ as the programme. The work « The Rus 
MADELEY (SHROPSHIRE).—The Choral Society, now in | excellently performed under the direction of Mr. T. D. Tone promises tc 
ts thirty-eighth season, gave an excellent performance of | and the solo parts were taken by Miss Leah Felissa, Mi nounced 
the whole of Coleridge-Taylor’s ‘ Hiawatha’ on February | Maud Wright, Mr. John Booth, and Mr. Bernard Knowk Josept 
The principals were Miss Winnifred Thomas, Mr. TAMWORTH.—German’s concert-version of * Tom Jone Nightingal 
Altre d Heather, and Mr. James Coleman. An orchestra of | with a miscellaneous selection were given by the Choral a Arich m 
efficient players from the Birmingham Festival, led by Mr. | Orchestral Society on February 24, the principal solo iyearly pr 
Harry Freeman, supplied the accompaniments. ‘Tie choir | being Madame Amie Glenda and Mr. R. Shackleton. ¢ selected 
were alert and careful throughout and equal to all required At the 
rf pegs — _ ; Smart ¢ = icted, as — — MUSIC IN PARIS. Musique, 1 
l . der dais ruished patronage e sma cho . mposers 
of the aeen poem Soci y pone por anna ion . At the Opéra-Comique has been produced ‘La Marches MM. ] 
Gounod’s ‘ Faust’ at the Manoel Theatre on February 4. | “ Alumettes,’ a lyric-play hy Madame Rosemonde Rosta Klemperer’. 
Prof. Genova conducted, and also contributed as violinist to | and her oe M. Maurice Rostand, the music by M. Tiark juintet, ar 
miscellancous programme. Richepin. The subject is borrowed from Hans Anders: orogramme: 
4 miusce f 4 . 
MATLOCK.—The Primitive Methodist Prize Choir recently but treated in a singularly atiected and cheap manner. Th Bulgarian), 
rave a performance of Coleridge-Taylor’s * Hiawatha’s Made mn all peepee "h +m _ Ring Fag hees v Emil Ris 
Wedding feast’ and ‘The Death of Minnehaha.” The | * adame Guiraudon-Cain, Madame Brohly, MM. Jean In 
singing revealed careful preparation, and did credit to the | and Francell. ; "a ‘ 
conductor, Mr. L. G. Wildgoose. | At the same theatre, remarkably g good performances 
MIDDLESBROUGU. — The combined organ recital and Gluck’s ‘ Orphée,’ with Madame Croiza in the title-part, # 


M. Vidal as conductor, are taking place. ; 

Madame Lucy Arbell, who had sued Mz assenet’s heirs 2 
responsible for the non-carrying-out the composer's wish tht 
she should create the principal parts in his posthumoe 
operas, has been awarded 30,000 francs (4 1,200) damage 
with the stipulation that any further disregard of th 
testamentary clauses concerning her would likewise entitt 
her to damages. 


horal concert by Mr. Felix Corbett and “Mrs. Whatford’s 
Vocal Society proved a popular success, many numbers in a 
varied programme being encored. 

Mon MOUTH An excellent performance of the three 
Parts of Coleridge-Taylor’s * Hiawatha’ was given by the 
Monmouthshire Musical Society on F ebruary 24, at the 
Rolls Hall, before a crowded and appreciative audience. 
cll acne age «ig pt pe encegge er gehen An interesting feature at the Concerts-Monteux has bee 
was reinforced by a few professionals. Mr. Theodore | the production of Igor Stravinsky’s ‘Ve pomrea " 
Seaton, of Usk, conducted, the soloists being Mrs. _ that a ene y ox sycethageatae pny 
+r , , Naa ” ; Sacre du Printemps,’ which in many people's 
— Vizard, Mr. Roland Jackson, and Mr. Graham heen funedly hondianend | by M. Niiins ioe choreogal 

MOTHERWELI The first performance here of Dvorak’s and pom a concert-performance may help to appreci 
‘The Spectre’s Bride,’ was given by the Y. M. I. Musical | MOF /4!rly- r _— 
i. Pe ne under Mr. A. Ramsay Calder. The work had On March 15, the in aes 0008 ft Oe Conn 
een well studied, and the sit cing was spirited. Miss Lillian comprised three short tone- pictures by Charles ~ 
Dillingham, Mr. Sam Hempsal!, and Mr. Charles Keywood | Which are part of his Suite, ‘ Etudes was wll wer 
were the principals. Among the part-songs also included in | noteworthy ' numbers at the Concerts-Colon smirabh 
the programme, Eaton Faning’s ‘ Dayb sale? was effectively | M. Fanelli’s *( auchemar,’ which M. Franz sang ac = 
interpreted. pow we s F rad performed twice before very ¢ 

’ Rulitwents » Codie rend’ was | 2nd riotous audiences. ; 
PP dane : rae og March 2 swage Mg cred and | The last concert of the Société-Philharmonique, devote 
Orchestral Society, under the direction of Mr. R. B. Walker. | t© Works by ¢ ‘laude Debussy, has been a great ene 
The principals were Miss Eva Rich, Miss Hilda Cragg- M. Chevillard, during the past month, has display o 
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proved to be one of the best novelties of the season; a 
sene from Francis Casadesus’s lyric-drama ‘Cachaprés, 
recently performed at the Brussels Theatre de la Monnaie ; 
Alexandre Georges’s ‘ Chants de guerre,’ and a Prelude from 
Fernand le Borne’s ‘ Cléopatre.’ 

The Société Indépendante has given a concert at which 
yere introduced works belonging to several foreign schools : 
a Pianoforte trio by Peter Stojanovits, a Servian; songs 
wy Armand Abita, a Tunisian; a Rhapsody for violin, 
goloncello, and pianoforte by M. Rozycki, a Pole ; a Ballad 
for clarinet and pianoforte by Leo Weiner, a Hungarian ; 
ol pianoforte pieces by Leo Sachs, who alone represented 
the French school. But the following concert was devoted 
aimost wholly to French music : ‘Impressions d’Ariége,’ 
jor pianoforte, by Marc Delmas ; a set of songs, ‘ Simone,’ 


y Raoul Bardac, and Florent Schmitt’s ()uintet. 
Pianoforte suite by the Belgian composer Van Cleef was 
so produced. 


At the Société Nationale, the month’s doings comprised 
goductions of Marcel Pollet’s tone-pictures for pianoforte, 
‘Bruges,’ and of songs by Gabriel Grovlez. 

An interesting and successful number in the programme 

M. Montoriol-Tarres’s pianoforte recital was Enrique 
jrnados’s set *‘Goyescas,’ which has seldom been played 
a full. 

A certain amount of excitement has by 
¢ announcement that during the course of the spring 
ison, certain works by Signor Puccini, which belong to the 
repertory of the Opéra-Comique, were to be produced at the 
Théatre des Champs-Elysées, of which a Syndicate 
English and American managers is about to take charge 
emporarily. The idea of producing the works has by 
now been relinquished. 

The Russian season, which is to take place at the Opera, 


been created 


promises to offer a wide range of interest. Among the works | 


anounced are Dr. Richard Strauss’s ballet ‘The Legend 
Joseph,” and Igor Stravinsky's lyric-play ‘ The 
Nightingale.” 
Arich merchant of Oloron, M. Lasserre, has bequeathed 
iyeatly prize of 8,000 francs (£320) for a musical work to 
eselected by a special jury of composers and critics. 
At the concerts given by the Revue Francaise de | 
Musique, were produced, besides the works by British 
mposers mentioned in the foregoing issue, String quartets 
* MM. Molnar and Kodaly (Hungarian school), Oscar 
Klemperer’s Quintet (Bohemian), M. Enesco’s Double 
juintet, and songs by M. Golestan (Rumanian). The 
pogrammes also included songs by M. Birnenbaum | 
Bulgarian), by Walter Morse Rummel (American), and | 
ty Emil Riadis (Greek). | 


| 
| 
| 
| 
| 
} 


MUSIC IN TORONTO. | 
The principal event in the musical life of Toronto, or 
adeed of the Dominion of Canada, is the series of five 
concerts given annually by the Mendelssohn Choir, under the 
wnductorship of Dr. A. S. Vogt, with the assistance of the 
Chicago Symphony Orchestra. The Festival of this year 
took place on February 2-5, and achieved a most pronounced 
mccess in every way. The programmes were interesting and 
ned, and the abundant representation of English music 
‘aS a most gratifying feature. The material of the choir is | 
iethaps finer than it has ever been during the Society’s | 
orilliant career Under the untiring guidance of its 
tilightened conductor, Dr. A. S. Vogt, the tone has 
‘cquired a brilliancy and purity, an ensemble and responsive- 
Tess which the writer, who has heard the majority of the 
world’s most famous choirs, has not heard excelled 
‘tywhere. Perhaps the outstanding feature in the choir’s 
‘ccomplishments is mastery of tone-gradation and_tone- 
lou. It is no exaggeration to say that Dr. Vogt can | 
play’ upon his choir with the freedom of a fine soloist. 
_ Among the larger choral works included in the four-days’ | 
and were Verdi’s * Requiem * and ‘Stabat Mater,’ 
Cletidge nt ® “La vita Nuova, Moussorgsky s_ ‘Joshua, 
Mak ge- raylor s ‘A tale of Old Japan,’ and ‘ The Music 

ers* by Edward Elgar. The last work was admirably 


| 
| 
| 
| 
| 
| 








>| 


of | 


performed and created a profound impression, thanks to its 
| masterly form and contents. The shorter choral works 
| performed included Novoviekski’s ‘Slav folk scenes,’ the 
| Austrian national ballad ‘Prinz Eugen’ (arranged for male 
| choir and orchestra by Kremser), Julius Harrison’s ‘ Viking 


song, and a caffella choruses such as Tchaikovsky’s 
| *Cherubim’ Song, No. 3, and Granville Bantock’s ‘On 


| Himalay’ (both serving for examples of the highest art in 
choral interpretation), ‘ Mein Schatzelein’ by Max Reger, 
Sibelius’s ‘The broken melody,’ and smaller works by Colin 
Taylor, Sir Frederick Bridge, Bullard, Wostenholme, and 
| Eaton Faning. The excellent Chicago Symphony Orchestra, 
| under the direction of Mr. Frederick Stock, played Granville 
Bantock’s ‘ Overture to a Greek Tragedy,’ Delius’s ‘ Paris,” 
Elgar’s ‘ Introduction and Allegro’ for string orchestra, Percy 
Grainger’s ‘ Mock Morris,’ Balfour Gardiner’s ‘ Shepherd 
Fennel’s Dance,’ Richard Strauss’s ‘ Death and Transfigura 
tion’ and ‘Till Eulenspiegel’s merry pranks,’ Rhapsody 
‘Italia,’ by Cassella, Schumann's A minor Pianoforte 
concerto (with Mr. Harold Bauer as soloist), and Brahms’s 
fourth Symphony. 


At each of the four evening conceris of the series the 
large Massey Music Hall, which seats over 3,000 people, 
was filled to its utmost capacity. A movement is on foot at 
Toronto to furnish a guarantee fund to enable the Choir to 
undertake a concert tour of the principal cities of Great 
Britain and Germany, in the spring of 1915. Should the 
plan materialise, there is hardly any doubt that the Choir 

| will make a striking impression. 


The interest of the musical season at Toronto has also 
been heightened by the work of the National Chorus unde 
Dr. Albert Ham. On January 20 this excellent and highly- 
trained body gave a concert of exceptional interest, of which 
the chief feature was a performance of Coleridge-Taylor’s 
*Sea-Drift.”. A long programme was given, including 
| MacDowell’s six-part Barcarolle, Max Bruch’s ‘ Jubilate, 
| Amen,’ other part-songs and madrigals: and solos were 
| provided by Madame Marie Rappold (vocalist) and Miss Vera 

Barstow (violin). 





foreign Wotes. 


BARCELONA. 
The first Festival organized by Madame Maria Barrientos, 


| the celebrated singer, has proved a great success. The 
programme, devoted to Handel, included the ‘Ode on 


St. Cecilia’s Day.’ 
BERLIN, 


It is stated that Arnold Schénberg is composing a lyrical 
drama in six tableaux after Balzac’s ‘ Seraphita..——‘ Der 
Heidengott ’ is the title of the new opera written by Siegfried 
Wagner. 

BERNE. 


The Swiss-Tonkiinstler-Festival is announced to take 
place on June 27 and 28. Four concerts will be given at 
the Festhalle. The programmes contain many novelties : 
a Toccata for organ by Barblan (Geneva) ; a ‘Sonata dramatica’ 
for pianoforte by E. Frey (Petersburg): a Concerto for 
pianoforte and orchestra by R. Ganz (Berlin); an overture, 
* Richmodis,’ by Denzler (Luzern); ‘Ein Festgesang 
Neros,’ for mixed choir and orchestra, by Klose (Munich). 
At the seventh Subscription concert, under Fritz Brun, a 
splendid performance of the seldom-heard ‘ Dante’ 
Symphony by Franz Liszt was given. 


BONN. 


The Choral and Orchestral Societies of Bonn and Coblenz, 
under the direction of Prof. Griiters and Herr Kes, have 
combined and arranged for a series of music Festivals (on a 
great scale) to be held alternately in those towns. The 
first of these Festivals will take place at Bonn, on May 19 
to 21 next, under Prof. Gruters. 
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BRUSSELS. : + 
| : : ‘miscellaneous, 
At the itre de Ia Monnaie, Saint-Saénss Opera 
comique ‘ Le Timbre d'argent’ (first performed at the same 
theatre in 1879) has been revived and very favourably 


7 





received. The composer afterwards played the solo-part of The Liedertafel of the Deutscher Turnverein of Lond, Mopvs 
his fantasia ‘ Africa.’ he King and Queen of the| isan old established body. It was established in 1868 4); [| oftespo? 
Belgians were present. it has met continuously ever since. Mr. C. Wolff, who; 4 pistol 


one of the officials, has been a member from the beginning jeliver at 
The choir consists of about thirty members. On March = The Mod: 





HICAGO 





Elgar's ‘ The Music Makers’ and Dvorak’s ‘ Stabat Mater *|they gave an interesting invitation concert at the he band. <A 
were the programme of the Apollo Musical Cl ib’s concert | quarters of the Turnverein at King’s Cross. lhe programm: f°" want, 
n February, given under the direction of Mr. Wild. included the Alto Rhapsody of Brahms, which served to sh find the st 


Hamilton Harty’s *The Mystic Trumpeter’ is in the| that the choir is well equipped, and that the conducto 
programme of the Chicago and North Shore Festival, which | Herr Julius Schroder (whose concert at (ueen’s Hall ; 
takes place in May. noticed elsewhere) is a musician of fine taste. There was» 

, pretence at punctilious finish in the singing, but it wa 












INAUESCHINGEN informed % _ — ns spirit. — Solo was sun rough © 
: — 1. | impressively by Fraulein Lydia John, who also sang dy 
\ very interesting historical concert of unpublished works tl I ia. “tH J | . hibit ang Curing Norma 
; : ve evening several songs that ft re sited her fir : , 
the 18th century was recently given here. A Symphony heen os —— ee + los 
2 a * a sete | Style. The choir sang a number of part-songs, ap almost lost 
n E flat by Gossec, a Trio by Roeser, a Trio for string | 77 » a a 
iieeeietinten” Meee dl ; ait tha Chrestese aed hele boon Herr Dettmar Dressel showed that he is a competent s a p 
strume y Graff, and verture and Aria from mply me: 


violinist. 


Ilaydn's Opera Roland’ were heard. The material 
» t 





was supplied by t-library of Prince Furstenberg. Ihe programme of the South Wales Musical Festirg nee 
wapei ' which is to take place on April 27, 28, 20, and 3, aff ai 
a . ni , , ‘an ig , Swansea, Neath, Mountain Ash, and Newport, is x = 
_ Emanuel Chabrier's opera Gwendoline’ will be revived | encouraging instance of high ideals and progress in Wes 
sl tly, with Mile. Cl ampred n and M. Duclos in the| musical. affairs. It includes Cowen’s ‘The 
principal parts.. Su essful ‘on ert-performances of the Tchaikovsky’s ‘Pathetic? Symphony, Brahms's 4 
7 nd A : ot Sanne Ire s Pe = Pe, and rere sie af Khapsody, a Beethoven Symphony, Dvorak’s ‘T bert H 
Ml. He lion nary wel ird under conductorship Of! Spectre’s Bride,’ and Wagner excerpts. The (ue : ae anes 
~ Hall Orchestra will be engaged, and the conductors Promethe 
MONTE-CARLO. Sir Henry Wood, Mr. T. Hopkin Evans, Mr. W. Mile, Newmar 
The lyrical drama ‘Cléopatre,’ one of Massenet’s last and Mr. Arthur Sims. in the Moc 
works, | eBhagge-es successfully produced at the Opera. The An attractive programme is offered for the Norwich Fes The Class 
seen — * pages Sy eee Se - usnezov. On the of October next. It includes ‘Omar Khayyam,’ ‘ Samson Calvocor 
same day the monument erected to the memory of the) Helijah,’ « Parsifal,’ * Hiawatha,’ the ‘St. Matthew’ Pasiz ff The Discre 
pe wes are and Parry’s ‘A vision of life.” Two orchestral novelties» and Mod 
ETERSBU RG. be given—‘ Spring fire’ by Arnold Bax, and ‘ The tinkef ‘ccasional 
Vader the dlesation of Gecag Schacevelat, of Molsingfers, TT . by Hamilton Harty. It is interesting to find Church and 
. estival programme the name of Dr. Ethel Smyth, wi 


. “ee 
fourteen | ormances of * Parsifi were anged to take} ‘ , The Comp 
rteen perlormant Parsifal” were arranged to take | clever accompanied chorus, ‘ Hey nonny no,’ is down ¢ Compl: 





place from Mar hg April 9 at the The tre Dramatique. | performance. Reviews . 
The ‘Glinka’ Prizes (founded by Belaiev) have been 5 
warded to: M. W ilenko (Symphonic-poem, ‘ Hyrcus , , vorrespond 
- ; ML —— = : phonic-| Ww , 1") In connection with the recent production of ‘ Parsila Obituary 
- rn ’ - (gnessin ymphonic-poem, es o ), London we are reminded that two concert-performanc ‘ 
chere ne Six pieces for pianof ). abriel , . Vrogres 
. vin gy = c pianoforte ADT" | the whole opera were given by the Royal Choral So = « 





erne’s * The child en R »’ hasrec > les rio 1e . > Tl] V ’ 
Piert k, hildren s ¢ , ade we ape een perl Cho 4) under Sir Joseph Barnby, in November, 1884. Theos“ Hubert 
} » for t first ti e } » celel, > ~hy gels ( = - . 
ere for the first tin y the celebratec Archang SKY UNO | was as follows: Fraulein Malten (Kundry), Herr Gudebsf The Oriana 
nel th { ous emetic c ctra. nnd » haton o . ¢ 
ul an Cheren iev Orchestra, under the aton ol (Parsifal), Herr Schi graf (Amfortas), Herr Sex 


sen Mlacncihnstl s cot s The Roma’ 
von Hesselbarth. (Gurnemanz), and Mr. Henry Pyatt (Titurel and Klings 


The Drean 
The Music Club organized a reception to M. Alexa The Wake 


Gustav Mahler's ‘ Rest ion’? Symphony (No. 2) . ; 
sustay la 7 Resurrection ’ Syn om *, No. 2), —_ Scriabin at the Grafton Galleries on March 19. There oyal Opere 
Oo 1, SOh, an “ho was magnifice anc yressively : ° 3 ’ 
rgan, » anc Chow, magnificently and impressively | 4 very large attendance, but unfortunately, owing leadee C 
rformed under Franz v. Hoesslin’s baton Schneevoigt ; i , , : . London Con 
‘ 5* | guest’s indisposition, he was unable to be present. 


revived a very interesting Concerto for organ and orchestra Suburban Cx 





y Vivaldi, and conducted a Symphony Singuliere by Franz At Perth, on March 2, Mr. Richardson recei Music in the 
jerwald Gabriel Pierneé’s ‘ Children’s Crusade’ was give . , . - os file 

Berwald. ; ages ise " —v j ' mv ™ "Walt "| presentation from his Choral Society in appreciation ° Country and 
se obiern 2 aggbler yy nae sr-egigessees: teat yoo mye Meena ay ae alter | admirable work he has long carried on as the Soci yy. P 
Braunfels, of Munich, conducted his Serenade for orchestra conductor ; ome in Fal 
ind played his VPianoforte concerto at two concerts here. ‘ Music in To 
Zimbalist, Ignaz Friedmann, Szigeti, and William Pitt The Novello Choir sang at St. Pancras Workhous 4 reign Not 

Chatham gave successful recitals. February 24, and at the Fulham Workhouse on March i. 
ee iscellaneou 


Mr. Harold Brooke conducted on both occasions. 
Answers to ( 


ROME, 
T f +} > At the Bradford Mechanics’ Institute on February 
The pri or the composition of the Requiem to the] Fé Ross 
Fadl } ’ , — Mr. Herman Van Dyk gave a lecture-recital of * 0 
memory King Umberto has been awarded to Giacomo M v 5 ot the forte by M Van Dk : 
: ] : > | Music,’ assisted at the pianoforte by Mrs. Vz . Bette . 
Setacciolis, professor at the Lyzeum Santa Cacilia, Rome. _ ao ee - F “aticing S 
There were twenty-five competitors. The work was to be A course of six lectures by Mr. Paul Rochard on ‘™ Hl — 
— > ed at the Panthéon on March 14, the anniversary of | and pianoforte playing ’ was commenced at 26, Castle St ALFDAN 
death of King Umberto. Hinckley, on March 2. The series concludes on Apni 
ENNA, THREE Ex 


F : , : On February 24, Mr. James Gallie lectured before 
Three part-songs for male voices by Sir Edward Elgar] (jreenock Musical Association on ‘ Mainzer, Hullab, % 4% Portra 
(Op. 45, Nos. I, 3, 5) were on the programme of a concert | Curwen.’ 


: - : : 2 Shirt¢ 
to be given on March 14 by the celebrated Wiener som 


g j a 
Mannergesangverein, nder the direction of Victor A prize of £10 is offered by a member of the q ms 
Kehldorfer During Holy Week ‘The Redemption’| Arts Club for the best original song. Particulars ha 


(Gounod) will be performed at the Elisabeth Church. | announced in the 7%ree Arts Journal for March. 3 Com pet 
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fnswers to Correspondents, 





, Mopvus.—It is impossible to answer such a query in a 
Pm correspondence column. You might as reasonably present 
—_ = 4 pistol at the editorial head, and bid him stand and 
» = ieliver a brief analytical account of Beethoven’s Symphonies. 
Fer, The Modal system is also a subject not lightly to be taken in 
larch hand. Any ‘good manual on plainsong will give you what | 
the hea you want, and there is, of course, Grove, in which you will | 
rs ae ind the subject dealt with briefly—in nine pages. 
O Sty 
onductor A. B.—A collection of short choral preludes (average 
$ Hall ength one page), moderately difficult, that would probably 
re Was wf answer your purpose is the set of two hundred by Carl Piutti. 


was sun 








rough Messrs. Novello. 
ng durin; . . ’ Sieeaia® . 
. rm. Norma.—‘A pair of organs.’ The word ‘ pair has 
an almost lost its use as a synonym for ‘set,’ but still survives 
gS, an > 4 ‘ . ° . 
. n‘a pair of stairs In the case you inquire about, it 
etent § 
, mply means an organ with a complete set of pipes. 
Boris. —Da featro is an Italian expression meaning ‘ in 
Festival, f the theatrical style.’ 
a 30, @ — = = _ = on = 
Page 
a 
KS ASB Albert Henry Coates (with Special Portrait) ... 225 
a “a Prometheus: The Tloem of Fire.’ By Rosa 
WW. Miler, § =Newmarch sas ' con: 
athe Modern Language of Music. By E. A. Baughan 231 
The Classicism of Arnold Schonberg. By M.-D. 
ch Fest : 
Calvocoressi ‘ . 234 
amson # 
»? Passi: fy The Discrepancies between es Music ul Theosies s 
velties ¥ and Modern Practice. By A. Eaglefield Hull 236 
he tink Uccasional Notes... : 240 
—! church and Organ Music ‘ : 241 
yth, W . 
ian The Compleat Organist. By Harvey Grace 241 
Reviews 245 
Correspondence 246 
’arsila - 
eee Obituary bi one 247 
rmanices | ye ip da a 
al Sect gress anc edantry 247 
The cs § Mt. Hubert Bath (with 7, 248 
rr Gudelsf The Oriana Madrigal Society , via 248 
The Romance of the Roses’ : Cantata by Oliver King 248 
The Dream of Gerontius’ at Rochester 256 
Alexanief ‘The Wake of O°Connor’ 256 
There yal Opera, Covent Garden 256 
ing London Concerts ... . 256 
Suburban Concerts 259 
Music in the Provinces ... 200 
Country and Colonial News 267 
Music in Paris oe 268 
Music in Toronto. 269 
a . 
aa orign Notes , a 209 
March (7. 
iscellaneous one : 270 
Answers to Correspondents - , 271 
bruary 
of * Rus Music: 
k. ‘aticing Sounds.’ Scandinavian Song. Arranged 
on ‘Mog (f Mixed Voices by Orto GoL-pscuMipT. — By 
stle Stre HALFDAN Kyervuti 249 
Apri ¢ - — 
THR EL . * . * 
before THREE Extra Supplements are given with this number: 
lullah, 1. Portrait of Albert Henry Coates. 
% Spirit of Mercy, Truth, and Love. Short Anthem 
the T for Whitsuntide or General Us By H. A. 
iculars Chambers. | 
3} Competition Festival Recora. 











They are publis shed in one volume, and may be obtained 





DURIN 


G THE LAST MONTH. 
Published by N 


YOVELLO & CO., LIMITED. 





I ERLIOZ, H.—‘* Morning Song.” Arranged for Two 
Violins and Pianoforte (Violoncello ad /é.). By 
J. W. SLarrer. (No. 28, Novello’s School Baud Music. ) 
Pianoforte, Is. ; 1st Violin, 3d. ; 2nd Violin, 3d. ; Violon- 
| cello, 3d. 
ppneeeet = ** Daffodil Island.” Song. 25. 
UTLER, LEONARD.—“‘‘ Saviour, blessed Saviour.” 


I 


id. 


On Card. 


Processional Hymn. 


( serene, AGNES B.—‘‘ One of ustwo.” Song. 2s. 
HAMBERS, H. A.—‘‘Spirit of Mercy, Truth, and 
Love.” Short Anthem for Whitsuntide or general 
use. (No. 220, Novello’s Short Anthems.) 14d. 
UNHILL, T. F.—Festai Prelude. (No. 31, Original 


(New Series.) 1s. 6d. 


Compositions for the Organ.) 


burn.” 


(No. 


ardour 
Mater.” 


VORAK, 
Bass 
1047, Novello’s Octavo Anthems. ) 


A. 


Solo 


**May my heart with 
and Chorus from ‘* Stabat 


d. 


> 


J 


ARTY, HAMILTON. 
Song for Medium 


HS 


** Sennacherib.” 


ae 


2s 


Rann of Wandering.” 


Voice. 


* Lilian.” Song for Soprano or Tenor. 


Song for Contralto or Baritone. 2s. 
flat. 


2S. 


od. 


OLST, 

(é )p. 

2nd Violin, 
Basso, Is. 6d. ; 


G. 
10.) 


VON. de Ballet,” in E 
6d.; 1st Violin, 


Violoncello, 


**Suite 
Solo Violin, 

2s.; Viola, Is. 6d. ; 

Wind Parts, 16s. 


Is. 
&e., 


> 


7 INNOULL, x ( 


iN and Violin. 


—— Three Hymns. 
Children’s Hymn. ) 


EAI 


2s. 


L OF.—Canzonetta for Pianoforte 


(Morning 
13d, 


Hymn, Evening Hymn, 


Scandinavian 
by OrTo 
iid. 


Sounds.” 
Mixed Voices 
Vustcal Times. 


” JERULF, 
kK Song. 


GOLDSCHMIDT, 


H.——‘* Enticing 
Arranged for 
(No. $54; The 


| 7 RUG, ARNOLD.—* Ein Kinderfest.” (Op. 109.) 
N\ For Pianoforte. Separate Numbers: ‘* Lizzie’s 
Dances” ; ‘* Dolly’s Boating Trip” ; ‘* Playing at Soldiers” 
**Dance”:; ** Jacky Shaking the Plum-tree”; ‘* A Bicycle 
Ride.” 6d. each. 


N 
Mon 


The Oriana. ) 


oc IN, W. E. and Tune 


“ Rock of Ages.” 
* Whippingham.” 


On Card. 2d. 


Hymn 


Ballet 
(No. 81, 


t. 
A.T.B. 
3d. 


false love, I care not.” 
yy LIONEL BENSON, 


** Shoot, 


Edited | 
YALESTRINA 


VALE. (No. 
P: 


I 


(No. 


The Reproaches. Edited by W. 
1044, Novello’s Octavo Anthems. ) 


S, 
4d, 


Cc 


Pair of 
Lire 2.50. 


Elette” (Blest 
VISETTI. 


ARRY, 
Sirens). 


Hl. 
“atiee 


H.—** Sirene 
Translation by A. 


EEVE, 
— 


W.—‘* The Rose of the Valley.” 
Adapted from an Arrangement by W. 
The Musical Times) 14d. 


Four-part 
KNYVETT. 


553, 

















No. 262 contains the 
‘* The Circus.” 


14d. 


CHOOL MUSIC REVIEW. 


following music in both Notations : 
By JAQuEs-DALCROZE. 


Junior Unison Song. 






THE 


MUSIC 











AL 


DURING THE LAST MONTH—(continued) 
*CHOOL SONGS.—Edited by W. G. McNauGurt. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 
8vo). &. Voice Parts only, in Tonic Sol-fa Notation. 
A. B 
No. 574. ‘* Naughty Mister Nobody.” Unison 
Song with Actions. T. FACER 2d. 
12. ** Lilies” (September) and ‘* Robin | 
Redbreast”” (January). Unison 
Songs. CoLiIn TAYLOR thd | 
1071. ‘Ivy and Mistletoe” (December). 
Unison Song. CoLin Taytor — Id. | 
. | 
1170. ** Zephyr among the Flowers.” Two- 
= Song. Percy E. FLETCHER 4d. 
Book 185. Eight Unison Songs (Grade II.) by 
various ( sompose rs - xd. 
— ive Two-part Songs (Grade I11.) by 
various composers 4d. | 
} 
223. Ditto ditto Sd. 
230. Six Unison Songs for Junior C a 6d. 
» 234. Ditto ditto (Grade 2) 6d. 
235. **A Pageant of the Months.” 14 
Unison Songs. CoLIn TAYLOK Is. 6d. - 
C' OTT-BAKER, H.— Mazurka. Pianoforte Solo. 2s. 
Pantomime. Vlianoforte Solo. 2s. } 
Gree, W. E.—Communion Service in E flat. 4d. 
~ 
* PEER, W. H.—‘* What the bullet sang.” Song for 
ww saritone. 2s. 
a” RLING, C. M.—Six Easy Pieces for l’ianoforte. 
. 1. Humoresque ; 2. Spring Song; 3. ‘‘Once upon a 
time”; 4. Barcarolle; 5. Waltz; 6. ‘* The End.” Separate 
vumbers, 6d. each. 
Se SOL-I SERIES Edited by W. G. 
McNAUGHT: 
No. 2151. ‘**What shall we dance?” Choral 
Song. F. H. Cowen = 2d. 
so 42265. ‘Young love.” Trio for s.s.A. 
GRANVILLE BANTOCK — Id. 
2169. ‘*This is the day.” Easter Anthem. 
J. H. MAUNDER 14d. 
bY fa ert A Te Ea Di * Glorious in Heaven.” Motet. 
Edited by Francis BurGeEss. (No. 1039, Novello’s 
Octavo Anthems.) 3d. 
\ TAGNER, kK.—‘* The Flying Dutchman.” Selection 
from Act Il. Is. 
\ TELLS, H. WHARTON.—‘‘A Summer Song.” Four- 
part Song for A.T.B.1 3d. 
W! ST, JOHN E.—‘ Through the day Thy love has 
spared us.”” Hymn-Anthem for Evensong. (No. 1040, 


Novello’s Ox Anthems. ) 


tavo 3d. 


PUBLISHED FOR 
THE H. 
NDREWS, MARK 


‘Evening Hymn to the 


4 Anthem. 12 cents (4d.). 
** Katie’s Answer.” Song. 
** The Fiddler of Dooney.” Song. 
I ERWALD, W.—**O Love Divine.” Hymn 
10 cents ( 3d.). 
‘ Twilight.” Song. 


Coeur S, W. R. 
7 INDER, R. **T am the 
kK Anthem. 15 cents (6d.). 


N ATTHEWS, f. S. ‘Keep me, Lord ; 
4 falling.” te Hymn-Anthem. 


ERRILL, W. P.—** Still, still with 
—— a 


Resurrection.” 
the 


Thee.” 
Anthem. 12 cents (4d.). 
Rondel. 


** Renouveau.” 


W. GRAY CO., NEW YORK. 


Trinity.” 


12 cents (4d.). 





Anthem, 


Easter 
shadows 


Hymn 
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iris. 
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—— ancnemnsiinisgea a 
GEORGE'S C HOIR SC HOOL, PARIS, 

CHORAL SCHOLARSHIPS.—Three extra S ships offer eve al B 
Trial of Voices in London end of April. First-cla C3 The Achieved 1: 
school is situated on the hill at Saint Cloud, very b position, ‘Achieved is 
borders of Park and I rest. Particulars from The Ww vee d, Horace 4 —. 

n asse scl Sai loud, Paris. wake UP, 
Hawki 3, Impasse ‘Pre 1€7 4, int Cloud, Par oe ‘Christ beca 
~~ Christ is no 

ST. GEORGE’S CHURCH, PARIS Come, ye cl 

For it becar 

edie sod is gone 

patties ARTICLED PUPIL REQUIRED.—Free God, my Ki 

und r yA wey Ain Choir Sct ] vachi rant, we b 
Reneu, "RCO, ARC. M., or I AM. (Piano we Orga ‘rant, we b 
musi Large organ for practice. Exceptional ‘Hallelujah 1 
desiring wide musical experience, which Paris affords. ‘How excelle 
4. Hawkins, F.R.C.O., A.R.C.M., Impasse Preschez 4, Saint Cl lou fye then b 


fye then be 





























——e - mantels sania a ifye then be 
MR. GEORGE LEYLAND (TENOR), ny Fath 
Soloist, St. Margaret's, Westminster. 4 that day | 
Se, Ardgowan Road, Catford, S.b. “lt shall come 
will not lea 
[.. ADY would receive musical Ler people as gues: King all-glor 
i comfortable « ountry house d lurit the Easter School ' King all-glor 
Write to Musicus, co Novello & Co., Ltd., ay , Wardour Street, leave us not 
a mega snot your 
M: ARGARET’S, WESTMINSTER.—Ther 
are VAC ANCIES for an additional ALTO and TENOR Vall ch 
sarticulars | » The Clerk. d all the p 
: a aPP ole : . ad suddenly 
RGAN FOR SALE.—Reconsteverep 5 athe 
NORMAN & BEARD, LTD. Compass, CC to F; isthe hart p: 
Swell, 7 stops and 1 prepared for. Great, 4 stops and hold, I sen 
Pedal Bordu 16 feet, notes. 4 couplers. 2 com} ¢ me, Holy ¢ 
litto to Great May be seen on application to Norman & Bear me, Holy ( 
61, Berners Street, W., any day before Easter. me, Holy ¢ 
Pe * Come, Thou | 
HURCH oa AN FOR SALE.—Two manwk Jf! fill h 
irteen speaki stops, usual couplers, radiating pedals, the 
ymposition pedals. G ndition. Bargain. Organist, 583, Holdem fa thou nal 
Road, Hull ; 7 _ pe ve thanks u 
aaa i adie 7 x , Wc. rious and | 
( OOD 2-MANUAL ORGAN, Bargain.—Great?: ita came fron 
XJ Swell7; Pedal 2; Couplers 4. Tracker Action to manw Nod is a Spirit 
Pneumatic to pedal. Apply, F. A. Knight, 66, Oxford Road, Water “wat is the Li 
Liverpool. ‘neve not the 
— hago 
C)RGAN, Bell's Student Model, 2-Man., Peis Bags: 
17 Stops Perfect condition, w.c. ¢ », Glear dy Spirit, co 
Street, Fulham, 5.W 
( yp RGAN N FOR SALE. * Dominion ” Organ. ‘il 
stops manuals ; pedal board. £ Also, M for blows Iveta 
by water. £15. Seen by appolntment Apply, Dr. Harry Sa — awa 
Gleneagle House, Streatham, S.W. Lge hot awé 
8 = 7 — —— re love Me. 
= “+ . . . . ie Jtlove M. 
~IMPLEX FOR SALE, 3-ft. 2-in. by 3-ft. 4-in. AlN Bie love Me 
- 73 Rolls. In splendid condition. On view Saturdays from 2% ‘te love Me 
16, Gwendolen Avenue, Putney. 
Amghty and e 
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' tr . ~ SLX TIRATOS Try. = 
ARIS, AN THE! MS FOR ASCENSIONTIDE. 
‘Above all pré aise and all ma aje sty Mendelssohn 14d. Let not your heart be troubled( Double Chorus, unac.) M. B. Foster 3d. 
S offere ichieved is the glorious work . Haydn 1d. *Let not (Four-part arrangemen., with organ) Myles B. Foster 3d. 
ion, The Hi schieved is the glorious work (2nd Chorus) Haydn 14d. | *Let their celestial concerts all unite Handel 14d. 
sition, ‘4ll glory to the Lamb Spohr 14d. | *Lift up your heads wa Handel and J. L. Hopkins, each i 
Horace 4 jwake up, my glory M. Wise 3d. | *Lift up your heads wl ; Ss. ¢ me Taylor 3d. 
‘Christ became »bedient unto death J. F. Bridge 14d. Lift up your heads . : ‘ op Turner 2d. 
— Christ is not entered into the Holy Places Eaton Faning 14d. | *Look, ye saints . i om Myles ‘4 Foster 3d. 
’ ome, ye children Henry John King 3d. O all ye people, clap y our hands - : H. Purcell 3d. 
For it became Him , Oliver King 14d. | *O clap your hands - : : ' J. Stainer 6d. 
od is gone up ‘ *Croft, 4d.; W. B. Gilbert 2d. O clap your hands ; ‘ T. T. Trimnell 3d. 
‘God, my King Sac 14d. | *O God, the King of Glory . ‘ ; H. Smart 4d. 
‘rant, we beseech Thee .. H. Lahee 14d. | *O God, when Thou appearest .. a Mozart 3d. 
‘ant, we beseech Thee (Collect) A. R. Gaul 3d. *O how amiable ‘ : J. Barnby 3d. 
fallelujah unto God's Almighty Son Beethoven 3d. *O Lord our Governour .. : H. Gadsby 3d. 
‘How excellent Thy Name, O Lord Handel 14d. O Lord our Ge »vernour , j Marcello 14d. 
ifye then be risen with Christ a Atkins 4d. *O risen Lord ; : J. Barnby 14d. 
ifye then be risen *F. Osmond Carr and J. Naylor, ea. 3d. *Ope n to me the gates ae *3 F. Adilam 4d. 
—— §& [fyethen be “a sandy © parts) Myles B. Foster 3d. *Rejoice in the Lord aes rae J. B. Calkin 14d 
lnMy Father's house H. Elliot Button and J. MaudeCrament,ea. 3d. | *Sing unto God ; F. Bevan 3d. 
q that day m George Elvey 4d. *Ten thousand times ten thousand E. Vine Hall 3d. 
that day (Open ye e the gates) F. C. Maker 3d. The earth is the Lord’s .. ; T. T. Trimnell 4d. 
‘Itshall come to pass 8. Tours 14d. | *The Lord is exalted ’ , : John E. West 14d. 
= will not leave you comfortless W. Byrd 3d. The Lord is King “ H. Gadsby, 6d.; H. J. King 4d. 
'S guests I king all-glorious . J. Barnby 6d. Thou art a priest for ever : S. Wesley 3d. 
41 holidas ing all-glorious (wit h Chorus arr. for four v es) J. Barnby 4d. l, ye pe ortals ‘ we Ja Ch. Gounod 3d. 
ect W [g wave us not, neither forsake us J. Stainer -% 2 . Schubert 3d. 
ake #not your heart Eaton Faning and G. Gardner, each Who is this so weak and hel Ipless Rayner 2d. 
Thos ee 
— ANTHEMS FOR WHITSU NTIDE 
dall the people saw J. Stainer 6d In My Father's house. .. J. Maude Crament 3d, 
d suddenly there came He he J. Wood ad. It shall come to pass ; . : G. Garrett 6d, 
od when the day of Pentecost .W. Smith 3d. *It shall come to pass : B. Tours 14d. 
pants the hart Spohr 14d. Let God arise Greene 6d. 
isthe hart pants Mendelssohn 14d. Let God arise T. Irimnell 4d. 
hold, I send the promise J. Varley Roberts 4d. *Let not your heart be troubled H. G. Trembath 14d. 
me, Holy Ghost I. Attwood 14d. Look down, Holy Dove , Bb. Luard-Selby 3d. 
me, Holy Ghost Elvey and J. L. Hatton, each *O clap your hands . J. Stainer 6d. 
me, Holy Gh ost C. Lee Williams and Pale ~_ each *O give thanks : ‘ . G. Elvey 3d. 
——— i (me, Thou Holy Spirit . Barnett *O Holy Ghost, into our minds .. G. A. Macfarren 14d. 
not I fill heaven and earth ‘Hugh Blair *Oh ! for a closer walk with God . Myles B. Foster 14d. 
- tye hath not seen (Two-part setting) Myles B. Foster *O taste and see... Goss 3d. 
Hol ‘tye hath not seen (Four-part setting) Myles B. Foster O taste and see : A. H. Mann 3d. 
. ar thou not +s . Josiah Booth *O taste and see... Sullivan 14d, 
ve thanks unto God Spohr O Thou, the true and only Mendelssohn ed. 
p rious and powerful God Orlando Gibbons O where shall wisdom be found joyce 6d. 
Great ‘ad came from Teman C. Steggall 4d.  *Our blest Redeemer E. V. Hall 3d. 
manws, ‘ed is a Spirit W.S. Bennett 14d. *Praised be the Lord daily . J. B. Calkin 14d. 
1, Water ‘wat is the Lord W. Hayes 4d. Sing to the Lord os Smart 1s, 
‘neve not the Hi ly Spirit J. Stainer 3d. *Spirit of mercy, truth, and love B. Luard-Selby 14d. 
— fail! breath of life Thomas Adams 14d. The eyes of all wait upon Thee Gibbons 4d. 
Ped Sappy 1s the man ; E. Prout 8d. *The - ory of the God of Israel T. Adams 3d. 
— iethat dwelleth in the secret place Josiah Booth 4d. The Lord came from Sinai , John E. West 3d. 
»G ‘tely Spirit, come, O come (Ad Spiritum Sanctum) G. C. Martin 14d. The Lord descended ae Hayes 14d. 
vas in the spirit Blow 6d. The Lord is in His Holy Temple , J. Stainer 4d. 
‘iwill magnify Thee : J. H. Parry 3d. The Lord is in His Holy Temple E. H. Thorne 14d. 
ran. vill not leave you comfortless Bruce Steane ad. The love of God is shed abroad > Reay 14d 
"7 r blor vil pray the Father . Torrance 14d. There is no condemnation , H. S. Irons 3d. 
ury Se !go not away Thomas Adams 13d. The Spirit of God , Arthur W. Ma archant 3d. 

2 ‘go not away A. J. Caldicott 3d. *The wilderness John Goss, 2d *S. S. Wesley 6d. 
— C.S. Heap 14d. *When God of old came down from He: aven E. V. Hall 3d. 
— W. H. Monk, Tallis, and R. P. Stewart,ea. 14d. We will rejoice , wi Croft 4d. 
“In. aS es Bruce Steane 2d. When the Day of Pentecost A. Kempton 3d. 
from 2t Herbert W. Wareing and W. J. Westbrook, each Whosoever drinketh ° J. T. Field 14d. 

TT ~ . T rr 
ANTHEMS F OR TRINITY TIDE. 
—— ighty and everlasting God nee thd. *In Jewry is God known .. 5. ke-Whitfeld 14d. 
me ghty God, Who hast promised H. Elliot Butto id. In Sweet consent - . H. Thorne d. 
ES. ‘gel Spirits, ever ~ ae Pchaike wsky ad. In the fear of the Lord 2 J. Varley Roberts 3d. 
”e ye: » the Lord 4d. Let the peace of God J. Stainer 4d. 
ms be d, 0d is great 4d. *Let Thy merciful ears " os A. R. Gaul 14d. 
MENTS teoved, if God so loved us hd. *Light of the world id E. Elgar 3d. 
a é : ved, let us love one another Geran tid. — Lord of all power and might .. FE. T. Chipp 3d. 
ape ey of one mind Ar hur E. Godfrey 3d. *Lord of all power and might . William Mason 14d. 
Desed is the mar John Goss 4d. Lord of all power and might (men’s voices) J. Barnby ad. 
3 4 essing and glory ; Boyce 14d. *Lord, we pray Thee os ee J. Varley Roberts 
9 10 sing, glory Bach 6d. O Father blest én J. Barnby 3d. 
o 0 ye children Josiah Booth 3d. | O God, Who hast prepared A. R. Gaul 2d. 
* ae from Temar C. Steggall 4d. O joyful Light : Bb. Tours 4d. 
Matthew Kin gston 14d. *O Lord, my trust , - King Hall 14d. 
, Mozart 14d, O taste and see : .*J. Goss and A. H. Mann, each 3d. 
io @ H. Elliot Button = 1d. *O taste and see - oe A. Sullivan rid. 
rt J. T. Field, 2d *G. C. Martin 4d. O where shall wisdom be found Boyce 
’ Crotch 3d. Ponder my words, O Lord . : Arnold D. Culley 
Lord God Almighty T. Bateson 4d. *Praise His awful a , Spohr 1. 
¥ goodly are Thy tents F. Ouseley 14d. Rejoice in the Lord ' . G. C. Martin 6d. 
ings Spohr 14d. *See what love hath the Father .. , Mendelssohn 14d. 
Tchaikovsky 14d Sing to the Lord . Mendelssohn 8d. 
Ch. Gounod 3d. *Stand up and bless . ° os - Goss 4d. 
Alpha and Guan J. Stainer 14d. Teach me Thy way W. H. Gladstone, 14d. ; Frank L. Mo 3d. 
pha and Omeg J. Varley Roberts 3d. *The Lord hath been mindful. ‘ + S.S. Wesley 3d. 
+48 Blow 6d. *The Lord is my Shepherd x .. G, A. Macfarren 14d. 
position — the Lord is great F. Ouseley 14d. *The Lord is my Shepherd 3d. 
vill e Lord Cuthbert Harris, 3d. ; *J. Stainer 6d. The Lord will comfort Zion . . ; 6d. 
uld reas vill magnify J. Shaw 3d. Thou art worthy, O Lord so 3d. 
» ag of Thy power Greene 4d. Thou shalt shew me the path of life Alan Gray 14d, 
don, re’ sing of Thy power A. Sullivan 14d. We humbly beseech Thee ; H. Elliot Button 1d 
g unto the Lord H. Wareing 31 Whatsoever is born of God ‘a - H. Oakeley 3d. 
. ; G. Garrett 14d. Whocan com pre *hend Thee... ‘ os Mozart 3d. 
Anthems marke d thus (* ymay hn hatin Tone S , 1d. to ad. each, 
st Pos Lonpon: NOVELLO AND COMPANY, Lowen. 
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DEDICATED (BY PERMISSION) TO 
THE RIGHT HON. THE EARL OF MEATH, P.C., 


HYMNS FOR 


WITH A SHORT FORM 


IN SCHOOL OR IN CHURCH. 
PRICE THREEPENCE. 
Words only, 1d. ; 


CONTENTS. 


. LAND OF 
. FLAG OF 
. LITANY OF a 
. LET US WITH A GLADSOME MIND 
. FORWARD GO IN GLAD ACCORD 
6. HOW BLEST THE LAND 

7. LORD, WE THANK 
8. TO THOSE ACROSS THE SEA 

9. WHAT CAN | DO FOR ENGLAND 
. GOD OF OUR FATHERS ... eee A. 
. GOD BLESS OUR NATIVE LAND... 
12, HOW FAIR WAS THE LAND a 
FORM OF SERVICE. 


OUR BIRTH 
OUR COUNTRY ... ove 
HUMBLENESS 5. 


wVtwn =» 


LONDON: 


FTHE CHILDREN'S 
EMPIRE DAY SONG-BOOK. 


H. Elliot Button 
A. C. Mackenzie 
Brinley Richards 


Irish Air 


King George V. Marct 
The Empire Flag 
Let the hills resound 





The Minstrel Boy 
Sons of Britain 


RUDYARD KIPLING = F. 
W. 


A. 
L. 
ons }. om 
THEE ... eee yn 


’. H. DRAFER... wes W. G. ALCOCK. 

7. H. DRAPER... rae J. H. MAUNDER. 
C. AINGER won A. M. GoopHart 

J. E. HICKSON one J. H. MAUNDER 


f.. 


NOVELLO AND COMPANY, LIMITED. 


Thomas Facer 
Children’s Coronation Song G, W. Torrance 
Rule, Britannia Dr. Arne 
Heaven bless our Lord the King Cuthbert Harris 
Bonnie Dundee Scotch Air 
Coronation Day Percy E. Fletcher 
March of the Men of Harlech Welsh Air 
God prosper him—our King J. Barnby 


O lovely Peace 
Hail to our King 


Handel 


K.P. 


EMPIRE DAY 


OF SERVICE FOR USE 


or 5s. per 100. 


AUTHOR. COM POSER. 
R. STATHAM. 
MYLES B. Foster 
JOHN E. West. 


G. J. ELVEY. 


H. DRAPER 
S. B. MONSELL 
P. STANLEY ... 
TUTTIET ARTHUR S. SULuVay 
DRAPER... aad ‘“ EIN’ FESTE Bure 
W. JEX-BLAKE eon J. LANGRAN. 


J. VARLEY Roperts 


DRAPER... ~ i 
ANTHEM. 


NATIONAL 


HYMNS FOR EMPIRE DAY. 


RECESSIONAL 
“GOD OF OUR FATHERS, KNOWN OF Ol! 
BY 
RUDYARD KIPLING 
SET TO MUSIC BY 
J. B. DYKES, E. W. 
AND GEORGE C. 


NAYLOR, 
MARTIN. 


What can I do for England 
j 





Thomas Facer Price One Penny each Setting. 


J. H. Maunder 





A Hymn of the Homeland Arthur Sullivan 
God bless the Prince of Wales Brinley Richards 
God save the King ’r. John Bull 
Price E1iGHTrence. 
Nove AND Company, Limited. 


London 
THE U JACK 
UNISON SONG, WITH ACTIONS 
SUITABLE FOR PATRIOTIC GATHERINGS, 
SCHOOL ENTERTAINMENTS, Erc. 
Words by SHAPCOTT WENSLEY 
The Actions by Mrs. LOUISA 


ALFRED R. GAUL. 


WALKER 





Er S » a lrela ted by groups of children, 
‘ 1 especti flag g ypriat verses ynnected 
le ell-know al ai vi Heart of 
Sy The Minst ) Jnder the British 
Ips unite ar sing together, the wh lud x 
with ‘‘ Rule, Britannia,” ar God save King. 
Price Sixrexce; Vocat Parts, Tworence 
Band Parts, Six e each Part. 
Suitable Flags can be hired at 4d. each per week 


Novetto anp Company, Limited. 


London : 











LORD OF OUR FATHER 
THOU DIDST BLEND 


THE WORDS BY 
A. C. BENSON 
THE 


GEORGE C, 


MUSIC BY 


MARTIN. 


Price One Penny. 
Words only, 


1s. 6d. per 100. 


GOD OF OUR FATHERS 
UNTO THEE 
A ‘ . "AIN .E R 


THE MUSIC BY 


A. M. GOODHART. 


Price One Penny. 





Words only, 1s. 6d. per 100. 














Sun; 


*A Jove 


Peace I | 
ABIDE IN 
AND WHE> 
THe Lorn 
PRAISE TH 
" Sung a 
FAVOURITE 

Full of 
London : 

New Y 


_ 


THE M 
OFFI¢ 


No. & 7 
» 2 & 
pd Ji 
Nos. 4-10, 
yy UE 


MODE 


HOW T 


' ‘N Studer 
“S Pages, } 


LONGMAN: 









London: Novet.to anp Company. Limited. 
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CALEB SIMPER’S NEW 
(THEMS F ‘HITSUNTIDE 
\NTHEMS FOR WHITSUNTIDE, 
cooperated AND ANNIVERSARIES. 
‘Gop is ouR Hore Just published 4d. 
Conta 1ins some fine imit: ative chor ruses, a bez autiful Sopra ano or 
Tenor Solo ; also a rich, soft chorus (or quartet). An inspired 
and inspiring composition. 
*Tug Lorp Is Kinc. New a. ne 
A rousing Anthem, full of life and melody. 
‘Make His Praise GLorious ‘ - 12th 1000 §=4d. 
This New Anthem is a fave urite everywhere. Contains a 
robust Bass Solo, an expressive Soprano or Tenor Solo, with 
imitative and powerful Choruses. Exceedingly effective. 


oth Edition 3d. 


*| WILL PRAY THE FATHER t2th 1000 3d. 
LirT UP YOUR HEADS . . Stewart ad. 
Teaco ME, O Lorp .. Norman Stewart 2d. 
“Catt upon His NAME ° 27th 1000 4d. 


Sung at a Choral Festivz ul. 

‘Tue Lorpv Lovern THE GATES oF Z10N ad 
{ Full of interest. Fine Treble or Tenor Solo, 
*Tue Promise oF My Fatuer 


t1th 1000 §«4d. 


17th 1000 «4d. 


*TELL IT OUT 14th roc 3d, 
Sung at two Chorz al Festiv als. 
*SHOUT FOR Joy - 19th tooo §«4d. 


appreciated. 
16th Edition 3d. 
- 13th 1000 «73d. 

20th 1000 «4d. 


jae at a Choral Festival Very highly 
*Praise His Hoty Name 
*Ovr HELP AND SHIELD 
‘BLESSED BE MY Rock 
Sung at a Choral Festival. In 
‘THEREFORE WITH Joy 
*A Jovrut THANKSG IVING 
4 very popular Harvest Cantata. 
roth 1900 now ready. Orchestral parts printed, 
rendered with Organ accompaniment only 
Specimen copy from the composer, 6d. 
‘Festiva. Hymns AND TuNgEs, No. 21 SELECTION ee os wa 
Contains Seven bright. melodious, and taking pieces. This 
new Selection, also Selections Nos. 13 to 20, price 2d. each, 
complete, can ull be had in Leaflets, and the title- -page of 
Words Edition localized when desired. 
New Votuntary Book No. g. Fourth Edition now ready, price rs. 6d. 
mtains 17 most useful pieces for Organ or Harmonium, Nearly 
90,000 of these immensely popul: ar Voluntary Books re ave been sold. 
Those marked * are also issued in Tonic Sol- 
The Composer (Cazes Simrer, ‘ Kilbirnie,’ BARNSTAPLE E) will send 
ay THREE of the above Selections or An thems F REE to Organists 
r Choirmasters giving Name of Church, 
London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A. : CLayron F. St re Co., 64, E. Van Buren Street. 
Canada: ANGLO-CANADIAN M. P.A. Ltd., 144, Victoria St., Toronto, 


EDWYN A. CLARE’S FAVOURITE 


WHITSUNTIDE ANTHEMS, &c. 


Peace I Leave with You (Sol-fa, 2d.) 


great demand. 

4 13th 1000 | 4d. 

Sol-fa, 1s. OLN. 1s. 6d, 
Occupies about 40 minutes. 
1, but can be 
when desired. 









17th 1000 3d, 


AsipbeE In My Love (Sol-fa, 2d.) ae 11th 1000 «2d. 
AND WHEN THE Day or PENTECOST 11th 1000 3d, 
Tut Lorp ReiGNern (Sol-fa, 2d.) 17th 1000 3d. 
Praise THE Lorp, O JERUSALEM 41st 1000 «3d. 


Sung at Two Choral Festivals. 
URITE MAGNiFICAT AND Nunc Dimitrtis 1x D 
Full of flowing mel ody and effect. 

London: Novetto anp Company, Ltd., 
New York: Tue H. W. 


THE MORNING AND EV E NING SE RVICE 


TOGETHER WITH THE 


THE HOLY COMMUNION 
IN D Fiat 


26th 1000 4d. 


160, Wardour Street, W. 
Gray Co., Sole Agents for the U.S.A. 











OFFICE FOR 


SYDNEY H. NICHOLSON. 


Organist of Man hester Cathedral. 


. Price 


Two Shillings ; or, singly : 
No. 1. Te Deum laudamus a . 4d. 
Benedictus .. we = . <- & 
y Jubilate on id. 
Nos. 4-10. Communion Servic e ea - << 
» I-12, Magnificat and Nunc Dimittis ‘s ‘ 4c. 


London: Novetto anp Company, Limited. 


ST PUBLISHED. Puce 4s. 6p. Ner. 


MC ODERN \ IOLIN TECHNIQUE 


(Silhouette Frontis sptece of Paganint, and other Jlustrations). 
HOW ' ACQUIRE IT. HOW TO TEACH IT. 
’ FRANK THISTLETON. 


of the violin could fail to derive sound instr: 


Music. 


N aoe 


. tion from 
US pages, 





Lo 
-ONGMANS, GREEN & CO.. 9, Paternoster Row, L-ncon, F.4 


| 


| Price 2d. 


| 
| 





NOVELLO'S 
Sunday School Anniversary Music 
ANTHEMS. 


Thine for ever H. Extiot Button 


I love to hear the story ae Mv.es B. Foster 
Lord, Thy childres n guide and keep . ‘ J. H. Maunper 
Hosanna we sin ee eo oe o. . ee Je HN E. West 
Price Threepence each, 
Tonic Sol-fa, price 1d. each, 
yr To . la! 
HYMNS AND TUNES. 

No. Set I. 

t. Come, children, on and forward GeorGe C, MarTIN 


of the morning Lady Evan-SmitH 


I love to hear the story 


For the freshness « 


N 





3. Freperic CLAay 
4. Come, O come! in pious lays .. J. STAINER 
5. Thine for ever! God of Love W. C. Harvey 
6. Jesu, Whom Thy children love H. Et.tiot Button 
7. Sweetly o'er the meadows fair F. A. CHALLINOR 
8. Would y« pu gain the best in life .. ee ” GC J. May 
g. On our w ay rejoicing “2 Wa ter B. GiLBert 
10. Now the daylight goes away Apcock 
SET 
1. Again the morn of gladness . KS .. J. STAINER 
2. The Angels’ Song ALBERTO RANDEGGER 


Forward, Christian children ALFRED MOFFAT 


> - 

4. The Golden Shore .. a . - es oo De otaeeee 
5. Saviour, blesséd Saviour in - Joun West 
6. Enter with thanksgiving . F, H. Cc OWEN 


VARLEY Roperts 

» STAINER 
. . Josern Barney 
FRANCES R. HAvVERGAL 


7- Man shall not live by bread alone << j. 

5 Stars, that on your wondrous way 
g. The day is past and over ‘ 
to. God will take care of you 





Set III. 


1. We march, we march, to victory 
Hark! hark! the organ loudly peals 
O what can little hands do? 

While the sun is shining 


Joseru BARNBY 
Geoits E J. BENNETT 
. Extiot BuTTON 
ADAMS 


4. . ‘ 
5- llovetohearthe story . “ ee H. j. GAUNTLET1 
6. The roseate hues of early dawn a ae A. SULLIVAN 
7. Lord, Thy children guide and keep . - A. S. Cooper 
8. In our work and in our play F. WESTLAKE 
g- The Beautiful Land.. - J. STAINER 
to. Gentle Jesus, meek and mild ee _ J. STAINER 


Both Notations, 


Words only, 


price Fourpence per Set. 


5S. per 100, 


Nove._Lo Anp Company, Limited, 


CANTICLES 


London: 


THE 


SET TO ANGLICAN CHANTS. 
COMPOSED BY 
FREDERICK ILIFFE, M.A., Mus. Doc. (Oxon.) 
Ventre AND BENEDICTUS . . ‘ 13d. 
fe Deum in G (No. 1), Divided Doctrinally od. 
Te Deum in A (No. 2) o - ad. 
Te Devo IN ° (No. 3) en ad. 
MAGNIFICAT sp Nunc pimirtis tid. 


London: Nove. 





xp Comvany, Limited. 


RAINBOW 


OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


\ first step towards rapid Reading. An original and simple colour 


scheme that will appeal to « hildre n. 


Three Shillings and Sixpence. 


; Nov ELLO AND Company, 


Price 





London : Limited. 


TE = DEUM i in F. Price 34. MAGNIFICAT and 
NUNC DIMITTIS in F. Pric: 34. BENEDICITE in G, 
FOUR KYRIES. Price 2d. By A. Toask. Nove.ro. 


















THE 


MUSIC FOR 


MUSICAI 


EASTER asp WHITSUNTIDE 





EDWARD BUNNETT, Mus. D. Cantas. 


Te Deum in F. Chant Form 
Benedictus and Jubilate in F 
Magnificat and Nunc Dimittis in G 


in G. Tonic Sol-fa 


99 99 - 

Cantate and Deus in F 

Communion Service in E 

If we believe. Easter Anthem 
Do. Tonic Sol-fa 

The Good Shepherd 

If ye love Me. Whitsuntide 

I will magnify Thee. Whitsuntide 

. Tonic Sol-fa 


PART-SONGS AND CHORUS. 
The Khine Maiden. Four \ 
Over hill, over dale. - a 
Beware. Four Voices 
May, sweet May. Chorus 


nces 


ORGAN MUSIC. Ner. 
Introduction, Air with Variations, and Fugue Finale 
Two Short Pieces, Larghetto and Pastorale 
Two Sketches, Adagio and Andante 


London : NOVELLO AND Company, Limited. 
Complete Edition, price F: 

Or in Two Parts 
Articulation, 


hill 
ur Shillings. 


&c., price 3s. 


8) 
6 


Part I., Method of Training the Voice, Breathing, 
Part II., Exercises, price 1s. 6d 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 


J. VARLEY ROBERTS. 


} 


Dr. Roberts gs to bear thirty years’ experience. 
that adopted in the Magdalen College Choir. 
“* The foremost English authority on the subject. 
** Most valuable and eminently practical 
** Accurately described as invaluable. 
“ng } , . : 
Genuinely practical. Vanchester Guardian, 
“Intensely practical. Scottish Guardian. 


lhe Times 


tREY M1 
E.C.; or 


To be had from Mr. 
Warehouse, Amen ( 
Wardour Street, W. 


rner, Novetto & Co., Ltd. 





: FRENCH 
MUSICAL DICTIO 





Oxtord University 


The Method is 
The Guardian. 


Birmingham Daily Gazette. 


Press 
160 


N 


AN ORTHOLOGIC METHOD FOR ACQUIRING A 
PERFECT PRONUNCIATION IN THE SPEAKING 
AND ESPECIALLY IN THE SINGING OF THE 
FRENCH LANGUAGE. 
FOR THE SPECIAL USE OF ENGLISH-SPEAKING PEOPLE. 
BY 
C. THURWANGER 
or Parts 
Officier Académie ; Instructor in French Language and Diction at the 
New England Conservatory of Music, Boston, Mass. 
Price Four Shillings. 
London: Novetto anp Company, Limited. 


(2s EASY VOLUNTARIES. 


J Elijah, Creation, St. Paul, Judas, One Shilling each. 
EASY ANTHEMS, Ne. 1 to No. 7, Twopence each ; Sol-fa, 
Penny. London: Nove.to anp Company, Limited. 


Messiah, 
GILLS 
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MUSICAL SETTINGS ( 


ROMAN 


EDITED BY 


DOM SAMUEL GREGORY OULD 


Vv mk oft he ( rider St. Be nedi t. 
{ 
33. ADESTE FIDELES The complete Text (8 verses) with a 
Prelude by Dr. F. E. Gladstone, and varied Accompani- 
ments by H. B. Collins, Dom Samuel G. Ould, Sir 
Walter Parratt, Sir C. Hubert H. Parry, Dr. C W. 
Pearce, William Sewell, Dr. A. E. Tozer, and S, P 
Waddington 
4. ADORAMUS TE, CHRISTE 
22. Aporemus (for Benediction) F. F 
2. Aporemus (Motet) ( 
ro. ALMA RepempToRIs MATER 
65. ANGELUS AD PASTORES 
56. ANGELUS AD VIRGINEM 
40. Ave Maria, Op. ra, $.5.A.A. 
42. Ave Maria Ed 
53 Ave Maria R 
55. Ave Maria ‘ 
43» Ave Maris STELLA Ed ar 
27. Ave Maris STeira S. P. Waddington 
45- Ave Recina Ce&Ltorum . 
1. Ave Reciwa Cae_orum AG 
26. Ave Verum (Sol-fa, 1d.) ) urd Elg 
7. Ave VeERUM : Healey Willan 
26. Benepicra eT VENERABILIS F. E. Gladstone 
6. Benepicrion Service (Unison) S. Ould 
59. BEeNEDICTION Service (Unison) R. R. Terry 
9. BENEDICTION SERVICE (Unison) John E. West x 
BENEDICTION Service (Unison) “ Alfred Hollir 
BENEDICTION SERVICE (Four-part) Agnes Zimmermann 2 


Bone Pastor .. 








38. CHuristus Factus Est 

29. CompLtine Hymn ee 
52. Cor Jesu, SALUS IN TE SPERANTIUM (Motet) 
50. Crux Fipecis (Motet) ‘ ‘ 
3 Deus Misereatur 

47. Dextera Domini 

34. Domine Sacvum Fac in G 

30. Domine Satvum Fac 

12. Domine Satvum Fac 

61. Domine Jesu Cureiste 

66. Ex Qvo OMNIA 

177 Hac Dies 


9. Hope Sanctus Benepictus 
/ 


60. InTENDE Voct OraTionis Mea 

49- Laupa Sion . a , R. 
20. Litany or Loretto, THE 

44. Litany or Loretto, Tue 


fg. Litany or Loretto, 
MAGNIFICAT in A 
MaGniricat in E flat 
Maeniricat in B flat 
Maaoniricat in D 


Tue (Eightfold) 
1 

1 

8. \ 

5. MiseRere in F 
6 


Mitserere in F sharp minor 
Miserere (Gregorian Chant) 
O Doctor Ortime (Motet) 
3. O Rex Giort# (Edited by J. Varley Rob 
4- O SacrRuUM Convivium 
O Sacutaris Hostia 


(Harmo 


DARN = = Ww 
a 


19 
“8. O Vos Omnes gui TRANSITIS PER VIAM Sebastian Duron ¥ 
41. O Vos Omnes our TRANsITIS PER Viam_ T. L. de La Vittoria 3 
39. Panis ANGELICUS (Italian, 18th Century ?) Edited by S. Ould 
46. RECORDARE W. Sewe 
«rx, ReGina Ceu A. Hollins P 
8 Reocina Caen W. Sewell ? 
14. RESPONSES AT Mass AND Orrice. Harmonized E. S. Oulé 
25, SALVATOR Munp1 J. Blow 4 
24. SALve, Recina in E R. L. de Pearsall 
13» Save, REGINA Schubert x 
5s. SALVé, REGINA ; W. Sewell » 
18 Sarve, REGINA S. P. Waddington 4 
21. Tantum Erco F. Gladstone ? 
67. Te Deum (Roman Chant) S. G. Ould 2 
62. Te Deum (Vatican Gradual) S. G. Ould 
37. VirGAM Virtutis Tué# Leonardo Leo # 
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HaRVEST e Lord 
ENERA hese 
miable 
4 | see 
The Lord is my Shepherd 
God that madest earth ar 








ADVE Arise, O 
arisTMAS § Let u 
ENT In Thee 
Comfort 
Goc ed the ! 
LASTE Se st 
WHITS Pr c el y 
HARVEST Ye sha vell in the 
ENERA O Ww al e are Thy dw 
) e v 2 
e great 
ks to the | 
B 5 
DVENT Phe Great D f the I 
It e uy midnig 
Incline Thine 
Le me, Lor 
Re y r 
Awake uy ry 
“ (oft « “Ww “ ! ’ 
HARVEST The eyes of wa I 
ENERAI lam Alph On i 
. OT “ nl t 1 “ 
Blessec e the mercif 
ly g of Thy I ( 
B t 
Hearke to Me, My pe 
O Zion, that ngest ¢g 
LENT furn Thy face my s 
OS g Victim, slain for 
Phe Sa gree nh fa aw 
EASTER N is Christ rise m tl 
U O Holy Ghos ur mi 
Harvest Praise the 1 O Jeru 
JENER Sweet is Thy 1 y, Lor 
I will eves 
Re e in the Lord, O ve 
Iw ilway g thanks u 
! ?. 
sy It is high time ; 
VERISTMAS ( re. Ve fty 
LENT Bow down Thi 
Come unto Him 
The Lord is nigh unto thet 
Open to me the ites 
When God of ume “ 
> k he fields 
UENERAL Weary of eart ude 
ADVEN 
CHRISTMAS 
Lent 





Book 1. 
\pvENT O King and Desire of all Natio s 
yrisTMAS Arise, shine, for thy | tobe is « me 
ENT Lord, for Thy tender mercies’ sake 
es Ent not into judgment 
O ye that love the Lord 
FASTER O give thanks 
WHITSUN Come, Holy Gh 
HARVEST Phe Lord is loving ever) n 
ENERA O love t ord 
: The day Thou gavest, Lord 
Blessed are they that dwell 
Thou wilt keep him in perfect pea 
Book 2 
VENT Hosanna in the highest 
gustTMAS S nd rejoice 
LENT O Saviour 
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Wurrsun Spirit of mercy, truth, and love Selby 
HARVES1 Behold, I have given you every her! Harris 
GENERAI All people that on earth do dwell West 
Phrough the day Thy love has spared us Vaylor 
The ! hall rejoice .. Goss 
rhou wilt keep him in perfect peace Calkin 

Book 9. 
ADVE Blessed is He Who comet! Gounod 
Curts Sing, O Heavens Gaul 
LEN1 : Stainer 
Coward 
byl Coleridge-Taylor 
Easret Steane 
Wu y Spirit of God Stainer 
HARvVEs March Aaat 
GENERAL ughe-Evans 
in Thy mercy Ning Hall 
Callcott 
unsels Crotch 

Book 10. 
ADVENT God shall wipe away all tears . os Fiela 
Curistmas Sing, O Heavens .. = ° Maunder 
LENT Jesu, Word of God Incarnate .. ee : Elgar 
Hear the voice and prayer oe Hopkins 
oe By Babylon's wave ‘ Gounod 
EASTER Unto the Paschal Victim b ring West 
WHITSUN Our Blest Redeemer Vine Hall 
HARVEST Great is the Lord a ‘ . . Sydenham 
GENERAL Blessed be the Lord my strength as Markham Lee 
” Abide with me Atkins 
a O how amial ‘ Maunder 
” The Lord is exalted . West 

Book 11. 
ADVENT The night is far spent Steane 
Curistmas N azareth Gounod 
LENT God so loved the world Moore 
om I came not to call the righteous ne - Vincent 
- Wash me throughly Wesley 
LASTER Alleluia ! now is Christ risen Adams 
WHITSUN Holy Spirit, come, O come Martin 
HARVEST The earth is the Lord's Hollins 
ENERAL Saviour, Thy children keep Sullivan 
* The day is past and over Marks 
- Jesu, priceless Treasure .. Roberts 
” O worship the Lord Hollins 
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Book 
greatly 


ADVENT 


Rejoice 


































Woodward 


Curistmas Hark! what mean those holy voices Sullivan 
LENT Give ear, O Lord ‘ Pattison 
” Come now, and let us reason Briant 
Is it nothing to Foster 
Christ is risen “ > - Roterts 
Wuitsun I will not leave you comfortless Stiane 
HARVEST Father of mercies West 
;ENERAIL Praise ye the Lord _ - Button 
Save us, O Lord, while waking Martin 
os Come, weary pilgrims Tozer 
99 Comes, at times .. Woodward 

Book 13. 
ADVENT Prepare ye the way of the Lord Garrett 
CHRIST In a stable lowly King 
LENT Hear me when I call © King Hall 
- Come, ye sin-defiled and weary : Stainer 
o- In Thee, O Lord Colert. tge- Taylor 
EASTER As it began to dawn Foster 
WuiTsUN God is a Spirit _ oa - . Bennett 
HARVEST O God, wh« like unto Thee .. ~e ‘ Foster 
GENERAL Nearer, my God, to Thee Adams 
I I have loved the habitation Torrance 
out Thy light oe - - Gounod 
jature oe . es Wesley 

Book 14, 
ADVENT The night is farspent . Foster 
Curistmas Glory to God in the highest Bayley 
Lent The path of the ju . Roberts 
Come, and let us return .. Jackson 
. O Saviour of the world Moore 
FASTER Who shall roll us away the stone Torrance 
WHITSUN If I go not away Adams 
HARVEST The woods and every sweetsn relling tree West 
GENERAL The Lord is my Light .. os on Sydenham 
nd morning ° ss Oakeley 
1 evening blessing .. ‘ Mas tin 
glad . Lioyd 

Book 15, 
ADVENT Awake, awake, put on strength Borton 
Curistmas See, amid the winter's snow West 
LENT There is a green hill far away Somerset 
Weary of earth Vine Hall 
” Come, and let us retu Goss 
EASTER Come, ye saints Button 
WuitTsuN If ye love Me ° oe Stewart 
HARVEST The eyes of all wait on Thee Gaul 
GENERAI Bread of Heaven , en German 
Blessing, Slory, wisdom, ‘and thanks Brewer 
Thy word is a lantern Voune 


= Hymn to the Trinity 
NINEPENCE EACH Book. 
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NOW ISSUED AS A NET BOOK. 


ADDITIONAL HYMNS 
WITH TUNES 


FOR USE WITH 
HYMNS ANCIENT AND 
OR ANY OTHER CHURCH HYMNAL. 





272 pages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, Two Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; 


paper, 3d. 


Complete edition, bound with HyYMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 





As its name implies, this book is designed for use with, and #of in place of, other Church Hymnals. 


For this reason the Hymns are nu 
Church hymn book having as many as « 
found in /ymens Ancient and Modern 


1, so that the numbers may not interfere with the use of any other hymn boc 
ndred hymns. Each hymn has its own distinctive tune, and 
o that with the two boc 





ks no duplication occurs. 


NOVELLO AND COMPANY, LIMITED. 


NOW ISSUED AS A NET BOOK. 
THE NEW CATHEDRAL PS 
CONTAINING 
THE PSALMS OF DAVID 
TOGETHER WITH CANTICLES AND PROPER 


LONDON : 





THE 
EDITED AND POINTED FOR CHANTING BY 

COSMO GORDON LANG, D.D. 
(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul's). 
CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 


(Precentor of Eton). (Organist of St. Paul’s). 


: . ( I 
WORDS ONLY. : 

No. W Supe DD 8 

No. 61 W Pr y sig Imp 

No. 62. With Pr sig Demy 8vo ( ype) 

No. 71 With Va 1 ty; Imperial 32m 

No. 7 With Vari ype my » (large type) p ‘ ¢ 
NEW CATHEDRAL PSALTER age whee hice te a 

No. 8:1 I Cathedr e, “* The St. Paul's Cathedral Chant Book Revised Edition. F'cap 4 1 6 ? 

N IA Ditto ditto Post 4to 

No. 8 For P h Church 1 I ution note | nD. | P 4 

No. Ditt ditto Post 4t ¢ 

No. For Village Church e,1 Treble recitation note higher than C. F'cap 4to os s 4 

No. 83a Ditt litt Post 4t 


PSALTER AND CHANTS COMBINED. 


No. With Superiap ed notes and CHANT BOOK No, 81. Demy & 
No. 54. With Suy posed notes and CHANT BOOK N » Demy 8v 
No. With Superimp sed notes and CHANT BOOK No . Demy 
No. a h Pr sody signs and CHANT BOOK No. 8&1. Demy 

No. 64 1 Pr dy signs and CHANT BOOK No. Demy 

No. Wil » Pr ly signs and CHANT BOOK No. 8 Demy 

No. With Varied type and CHANT BOOK No, 81. Demy 3 

No. 74. With Var type and CHANT BOOK N . Demy 

N With Varied type and CHANT BOOK No. 83. Demy 


The ‘‘ New Cathedral Psalter,’ 
books cannot be used together. 


The old Cathedral Psalter is still in circulation in all its editions, with the 
exception of No. 1, formerly published at 9d. 





Lonpon : NOVELLO AND COMPANY, Limitep. 


MODERN 


dk, no other 
no hymn or tune in this workis 


ALTER 


PSALMS. 


HENRY SCOTT HOLLAND, D.Litt. 





though founded on ‘the « Id Cathedral Psalter, is a distinct book, and the two 
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he title and the author s name together will be sufficient 
zcure for this book a wide circle of musical readers. No 


markable advance in choral technique which has been so 
‘cient in this country in recent years. Dr. Coward has 
et his life in perfecting a system of choral training which 
: has exemplified in his Sheffield Choir, and carried 
vumphantly over the English-speaking world and even 
wther. In this book he tells precisely what this system is 
od so fortifies precept with example, illustrating his points 
th quotations from musical masterpieces, that it places a 


ater. It has been his aim to give ‘such advice and 
struction that no single problem connected with choral 
ging shall remain unsolv..d.’ Those who know his work 
ill not need to be assured that the book is eminently 
nctical, but it may be added that it is written in the plain 
od forthright style which is characteristic of the author.” — 
le Times, January 15, 1914. 

“The author is one of the most brilliant examples of a 





wistic plane, and it is always interesting to learn the factors 
at have contributed to such marked advancement. For 


aductor of choral societies, and although of late years 
eral other musicians have shown 
wable of securing fine performances, he must always be 
warded as laying the foundation of what may be termed the 
ew choral technique. Dr. Coward therefore writes with 


ctical results of the most convincing kind. Choir 
mners may not always agree with Dr. Coward’s views of 
uerpretation, and, truth to tell, they are more technical 
tn esthetic, but it is not too much to say that in this book 
ull be found all the chief principles of the impressive 
élivery of choral music. Moreover, the book is written 
vith a directness and clearness of expression which reminds 
ne of the learned professor’s answer to the young lady who 
‘pressed her enjoyment of his recent lecture: ‘I am so 
jad you were able to follow me. I took great care that 
_I said should be understood by the meanest 
utelligence.””"— The Keferee, January 11, 1914. 

“Dr. Coward’s great work, the publication of which has 
*en eagerly anticipated by conductors, voice-trainers, and 
‘ioralists generally, is hot from the press. In it the father 
{British choralism—that is to say choralism with art in it 
ses away all his secrets. Aspiring organists and choir- 
masters have long sat at his feet eager to learn the secret of 
te marvellous power that the Sheffield doctor has wielded 
ver the thousands of choralists with whom he has come in 
‘ntact. Some of them by assiduous attention have 






‘similated some of the methods of the master; but it has 
een realised that behind the whole there is the personality 
‘the man, his grit, his grip, his intense earnestness, and his | 
‘termination to achieve success, however exacting the task 
Sheffield Independent, December 20, 1913. 


elore him.” 











LONDON : 


NOVELLO’S HANDBO 
ERNEST 


»has done more than Dr. Henry Coward to further the | 


iuable manual of instruction in the hands of every choir- | 


un climbing from unpropitious surroundings to a high | 


any years past Dr. Coward held the first place as a | 


themselves equally | 


¢ authority of one who has verified the truth of his | 
‘ones and proved the correctness of his methods by | 


NOVELLO AND COMPANY, Limirep. 


JUST PUBLISHED. 


OKS FOR MUSICIANS. 
NEWMAN, 


(HORAL TECHNIQUE & INTERPRETATION 


BY 


HENRY COWARD, 


Doc. Oxon. 


Price, Cloth, gilt, Five Shillings net. 


PRESS NOTICES. 


‘The book is a bewildering mine of information on the 
subject of choral technique; I can find no single point 
missing. But this is not all. Dr. Coward, in a spirit of 
tremendous enthusiasm, acknowledges that there may be 
some point overlooked or not elucidated with sufficient clear- 
| ness, and therefore he invites queries, these to be addressed 
to him at the publishers.’ There are some excellent words of 
wisdom for the use of the choral conductor—which, indeed, 
are equally applicable to any other musical conductor. ‘The 
man who lacks tact,’ says Dr. Coward, ‘is not fit to be a 
conductor.’ ‘ Making rehearsals enjoyable is a valuable kind 
of tact. One of the best methods is to turn a petty annoyance 
into a pleasantry.’ Dr. Coward brings his valuable treatise 
toa close with a series of appendices, in which is much wisdom 
| as to hints on private practice, the necessity of a high ideal, 

singing with Latin words. There is a capital index, anda 

| complete list of the musical examples used as illustrations, 
| with the special point indicated for which they were selected. 
Altogether a most interesting and useful book.” — Dazy 
Telegraph, January 31, 1914. 

‘* What that method is, and how it may be applied te 
choral singing, is told unreservedly and  lucidly in 
| Dr. Coward’s book ‘ Choral technique and interpretation.’ 
This book is something more than an exhaustive and, to 
| choral conductors, an invaluable text-book of what may be 

conveniently described as ‘choralism.’ It is an unconscious 
autobiography of one of the most notable figures in the world 
of music. Henry Coward has written himself into these 
| pages. We can visualise the man as he stands before a 
| chorus, sure of himself, blunt and forceful, labouring at an 
idea, and gradually crystallising it into an apt phrase or a 
| still more felicitous quotation or anecdote ; persistent, 
insistent, prepared to bully or wheedle a choir into 
submission, and finally ‘ getting there’ by sheer force of his 
genial, dogged, characterful personality. He has put into 
| the book, freely and fully, all he knows. He lays out for 
| the benefit of inexperience all the harvest of thirty years of 
| labour, study, and a degree of minute specialisation which in 
| choral music has no parallel among even the great choir- 
| trainers who preceded or are contemporary with him.”— 
| Sheffield Daily Telegraph, December 26, 1913. 


** There can be no doubt that few living musicians are better 
entitled to discourse on the subject of choral singing than 
Dr. Coward, whose book on ‘Choral technique and 
interpretation ’ is certain to be widely read, and its precepts 
carefully considered. As a conductor his interpretations may 
not always commend themselves to one’s judgment, but as a 
choir-trainer it is no exaggeration to assert that his labours 
have marked a new era in chorus-singing. _ For this reason 
his clear exposition of the methods by which he has achieved 
his aims has an obvious value, and his book is the more read- 
able because of the lively style and genial enthusiasm that 
characterise it. His description of his conduct of a rehearsal 
is full of suggestive points by which every choir-trainer may 
profit, whether he employ them with literal exactitude «« 
*"— Yorkshire Post, January 14, 1914. 
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CHORAL SONGS FOR S.AT.B. 
EDWARD ELGAR. 
THE SHOWER THE FOUNTAIN 


(Op. 71, No. 1). (Or. 71, No. 2). 


rHE WORDS FROM A POEM BY rHE WORDS FROM A POEM BY 


HENRY VAUGHAN. HENRY VAUGHAN. 


Price 4d. Tonic Sol-fa, 3d. Price 64, Tonic Sol-fa, 4d. 


DEATH ON THE ILLS 
(Or. 72). 
THE WORDS ADAPTED FROM THE RUssIAN OF MAIKOY, BY 
ROSA NEWMARCH 


Price 6d. Tonic Sol-fa, 41 


LOVES TEMPEST SERENADE 


(Or. 73, No. 1). (Or. 73, No. 2). 
THE WORDS ADAPTED FROM THE RUSSIAN O01 THE WORDS ADAPTED FROM THE RUSSIAN O01 
MAIKOV, BY MINSKY, BY 


ROSA NEWMARCH. ROSA NEWMARCH. 


Price 6d. Tonic Sol-fa, 4d. Price 6d. Tonic Sol-fa, 4d. 


LoNDON: NOVELLO AND COMPANY, LIMITED. 


{ VALUABLE Book on Donen AND STUDENTS. PROGRESSIVE STUDIES 
TECHNIQUE FOR THE VOICE 


With Pianoforte Accom 


AND COMPOSED BY 
EXPRESSION G. HENSCHEL 


: IN TWO PARTS. 
PIANOPORTE PLAYING Part I. Studies in Sustained Singing. 
Part II. Studies in Florid Singing. f 
Each Part published for High, Medium, and Low Voice. 


FRANKLIN TAYLOR. HY 


Price Two Shillings and Sixpence each. 


BY 





EXTRACT FROM PREFACE. London: Novetto anp Company, Limited. 
In the course of my experience as a teacher of the pianoforte, an 
Perience extending over many years, certain ideas have from time to 
me suggested themselves to me which have proved useful—to myself, 
Senabling me to express more clearly that which I desired my pupils to t 
aderstand, and to my pupils, as tending to facilitate their comprehension No. 81, NOVELLO’s Music PRIMERS. 
i various difficulties they have had to encounter, at the same time 
i them to perceive the most practical means of overcoming them, 
"¢ thus accelerating their general rate of progress. wi IE R-Pp/ Tr ag iv § aS 
These Suggestions relate to both the mechanical and intellectual sides I I I RI * I oe I A R I 5 I L DI I . 5 
T the study of pianoforte-playing, or briefly, to Technique and FOR THE USE OF 
“apression, the chief matters implied by the first of these terms being ce ; * - ms . _ 
%t production of various wali of toon the choice of suitable SCHOOLS AND LADIES’ CHOIRS, 
‘“gering, and the best methods of attacking certain difficulties ; while ay 
“second, which may perhaps be more aptly designated the means of 
3pression, includes rhythm, phrasing, variety, and gradation of tone, HUGH BLAI R, 
tt use of the pedals, e¢ catera. 


Just Published. 


-~ _ WITH PREFACE AND DIRECTIONS FOR PRACTICE 
WITH NUMEROUS MUSICAL EXAMPLES FROM THE BY 
WORKS OF THE GREAT MASTERS. TAMES BATES. 


Price, Corn, Git, Five SHILLINGS NET. 





= oe 
Published as a net Book. Price Ninepence 














Lonpon : NOVELLO AND COMPANY, Limrrep. London: NoveL_to anv Company, Limited. 
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ORIGINAL 


BASIL 





THE 


COMPOS SITIONS 


FOR THE 


ORGAN. 


(New Series.) 


MUSICAI 





COMPOST’ PIONS 
ORG: AN 


H. ARWOOD. 


AJOR 
Ascr 
! “— 
I 
i 


N s. d. 
1. Seven Chorale Preludes . Hubert H. Parry 3 6 
2. Prelude in ( " ‘ W. Wolstenholme 1 6 
3. Festival Prelude on “‘ Ein’ feste Burg .. W. Faulkes 1 6 
4 Meditation . W. Faulkes 1 6 
s- Postludium . W. Faulkes 1 6 
6. Jour de Noces J. oy. art Archer 10 
7. Cantiléne R. Hailing 1 0 
8. Ite Missa Est 1. ‘Lemmons 1 6 
g Triumphal March ) Edited by J. Lemmens 1 6 
dited by 
10 Fanfare » lou E. West J. Lemmens 1 o 
11. Cantabile } — : | J. Lemmens 1 6 
12. Finale J. Lemmens 1 6 
13 A Fantasy C. Edgar Ford 1 6 
14. Intermezzo W. Wolstenholme 1 6 
1s. egend Harvey Grace 1 6 
16. Meditz ation Alfred Hollins 1 o 
17. = arcarolle Arthur W. Pollitt 1 o 
18. e , . Edward Elgar 1 6 
19 = and Fug n C (Edite y John E. West 
J. L. Krebs 2 o 
2 Epilogue én W. Wolstenholme 1 ¢ 
2 Suite Ancienne F. W. Holloway 2 6 
22. Fal ntasia and Fugue in G r C. H. H. Parry 2 6 
23. Voluntary W. G. Alcock 1 
24. a mptu W. G. Alcock 1 
2s. Legend W. G. Alcock 1 6 
ermezz J. Stu - Archer 1 
7 T eM H. M. Higgs 3 
WwW. G Alcock 1 
I c \f H.S if I t 1 
N rne I nas F. D 
I P I sF.D 
(To be nued.) 
London: NoveELLo AnD Ce MPANY, _Limited. 
[WELVE PIECES 
ya - 
O R¢ I A N 
JOHN STAINER. 
IN TWO BOOKS 
Price | S Ea 
BOOK I 
Ona Ba 
I t Fug I rom 
\ ¢ Reverie 
} N 6, price t ; Nos 
BOOK II 
\ | | I luction a Fug t 
Pr im | | I tasia 
\ Ch P | I Alla Mar 
London: Nove.to anp Company, Limited. 





TIMES.—ApRrRIL 





No. 5- 
TWELVE SELECTED PIECES. 
I Jour de Noces.. 
Festival Prelude ** Ein’ feste Burg 

3. Legend 
. 2 Allegretto Pastorale 
| 5. Benediction Nuptial 
| é Sursum Corda 
|} 7. Alla Marcia 
| Adagio Cantal 
Fanfare 
} 1 Intermezz 
1 Easter Morn 
| Fis in B flat 
| 
Price Three Shi gs a Sixpen 

( Five Shilling 
| ——— 
London: Novet.o anp Company, Limited. 
HE T REVOLUTION 
THE REC ENT REVOLUTIO\ 


By G. L. MILLER, F.R.C.O. 
Price Five Shillings net. 

| The Foreword of the book informs us that the a 
of the author is ‘‘to help those called upon to de 
; the serious question of the purchase of an organ 
who are distracted by the contending claims of mm 
| organ builders and who are disinclined to r 
| upc m the opinion of experts and wish t 


| 
| . 
jof the last few years. It thus aids greatly in diminish 
the cost of organs, whilst at the same time improving the 
| wanist and ( aster a 
We are fte ske format 
t pr t | ga uw t SS 
e every rea f , rutaster tog 
at € 
| ’ 
al NN I k, Mr. Miller gives 
fi r) of e devices whi ve re 
g s at eover bei vv comps ed \ 
t { ery interesting it Is We 
1 into French 
| 
| “? } ry g \ will desire t 
to hi y work the orga 
The which is w in its $s 
t late to Fre s certainly i 
st va ite eam s pro 
s nts allb € \ to all w € 
y with the t ry str 1 f the ki of 
| } tre Post. A 1 t ppear e of wl ey. 4 
lrega e extraordinar evelopn t f ga £ 
| 
| 
n Mors \ An inexpensive U 
y es “ i 4 ew str t it 
| I 
} be 2 it 5 Oppose to tle mie S still in gue. 
| s prove ef t t l eeT { I 
a y to tra te it t 
smiar The k give excellent su t 
rk ema g ne powers t e king of me y 
Wi Ca ( Hope- Jones. 
z ervald The t Mr. Georce I g Mill 
e wella p t i 
rt ns (Organist ham Corporation).—"“™ 
I am g to my , as I think it ‘ t 
f >t g erature. 
AGENTS: NOVELLO AND COMPANY, Limite 


| profanity every time he uses it.” 
| things shows how much greater variety and power may 
| obtained from 





I, 1914. 


Just Published 
NOVELLO’S 


ALBU) 


ORGAN BU [LDING 


look into things themselves and intelligently purchase x 
instrument which will not drive the organist to. 

This book amongst oth 
extraordinary 


an organ by the improvemet 
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Just PvuBLisHep. 


THE ORGAN 


WALTER G. 


M.V.O., 


ALCOCK, 


Dunelm., A.R.C.M., F.R.C.O. 


Doc. 


Mus. 

























































reanist and Composer to His Majesty's Chapels Royal and 
Assistant-Organist of Westminster Abbey. 
' _ 
Published as a Net Book. 
Price Four Suiiuincs Net. 
THE ATHEN-EUM. 
and is admirable at all points. 
. YORKSHIRE POST. 
e of Dr. Walter G. Alcock is in itself ¢ “nt guarantee 
— teaching of organ-playing, and his b« The Organ, 
\ ( stains his reputatior There are many useful 
J ses ical me short original pieces 
w's teaching. It is very 
m every point of view is a 
THE SCOTSMAN. 
he 4 ‘ . ' 
: istinctly useful addition t f musical instruction 
le i 
ls . »pre- TTY , > 
. THE BRISTOL TIMES AND MIRROR. 
edie igh many books of instruction about 
to I | wy the | 
z ed, rong th est Its me 
wist . y mastered other 
hase “e is the key to es g that has been written | 
to. e ts The | dingly clear, and the 
rst ot } ° 
- ata attr tive 
maj . 
veme THE WESTERN MORNING NEWS. | 
nisi in “‘ instruction k in the ordinary use of the term, for 
e © wide the information given is so largely the re of | 
‘ experime d i that those who have already 
the t of aying will find many hints and | 
will pr ica ice. The book is admirably | 
to ge sections dealing with the eleme f organ art; and a very | 
I 1 ymn-playing | 
PHE SUNDAY TIMES. | 
g an student wi find himself greatly helpe y | 
g ew mar f the instrun y Dr. Ak h | 
— | 
THE CHOIR 
g ite Dr. Alcock on having ed aw which wi 
st of its kind, 
4 ‘ ; . | 
' THE MUSIC STUDENT. | 
ey, | p-to-date in every way, it is well arranged d gradt | 
. Z » g One mus ka g way tot | 
as n s i with s h good | 
| 
- . 
4 es, \ ‘ € 
It 
‘=: PTHE BOOKSELLER. 
: A has produced a very helpful and useful which the |} 
ayer will do well to study with great care and attention ; he | 
| 
ws the directions here given will undoubtedly fi his work as 
: | 
ery materially assistec | 
? ee | 
CHURCH FAMILY NEWSPAPER. | 
V a master of hs subject The Orgar make nimmediate 
t rganists of all descriptions, for the matter contained in the | 
taces all that is necessary from simple pedal exercises—called 
7 fires ’ ’ ' 
wiTE St steps up to pieces re iri il sources of modern | 
1. 
Loxpox: NOVELLO AND COMPANY, Liwitep. | 





POPULAR 


MARCHES 


FOR THE 


ORGAN. 


VoLUME 1. 


1. Marche Triomphale 


3. Harvest Thanksgiving March 
4. March for a Church Festival 
5. Imperial March - 

6. March to Calvary, from ‘‘ The 
7- Religious March 

8. March, from *‘ Abraham 

g- March in B flat , 

10. Festive March in D 

11. March inG 

12. March in D minor 


VoL_um 


1. March for 
2. Processional Wedding March 
Festal March 


a Church Festival 


4 
5. Festal March 

6. Marche Solennelle 

7- March, from ‘St. Polycarp 
8. March, with Pastoral Trio 
g- March in G 

10. Jubilant March 

11. March in I ‘ 

12. Commemoration March 


1. Festal March 
Festal March 





3. Triumphal March 

4. Secular March 

5. Solemn March (‘* Story of Sayic 
6. Pilgrims’ March (Symphony N 
7. Marche Religieuse 

8. Bridal March and Finale 

g. Marche Serieuse 

10. Grand Solemn March 

11 March and Chorus (** Tannhit 
12. Festival March 


1. Marche Religieuse 
2. Wedding March 

3. Marche Triomphale 
March in E flat 


4. ae 
5s. Funeral March (** Dream of Jubal 
6. Solemn Processional March 

7. Schiller-March 

8. March in E flat 

g. Nuptial March 


10. Marche Funébre 
Grand March (Introd 
Bridal Chorus (‘‘ Lohengrin "’) 


Price Four 


loth, Six Shillir 


Shilling 
NOVELLO A 


JUST PU 


The Bride's March, from “‘ Ret 


Solemn March, from “‘ The Bla 


F. Archer 

J. Barnby 

. J. B. Calkin 
E. T. Driffield 
E, Elgar 

.. Ch. Gounod 
G, A. Macfarren 
B. Molique 

E, Silas 

Henry Smart 


h 


eka 


Redemption " 


B. Tours 
Agnes Zimmermann 


W. T. Best 
H. R. Bird 
J. B. Calkir 
E. Elgar 

G. Elvey 
Ch. 


k Knight 


Gounod 





d >. Ouseley 
Bb. Luard-Selby 
H. Smart 

J. Stainer 

J. H. Wallis 


. John E. West 





C. Hubert H. Parry 

B. Luard-Selby 

Henry Smart 

iser ’) és : R. Wagner 
Herbert W. Wareing 

J. Baptiste Calkin 

William Faulke 

Alex. Guilmant 
Lefébure-Wely 

) A. C. Mackenzie 
C. J. B. Meact 






. G. Meyert 
R. 


Schumann 





S ar 


d Sixpence each. 


Sixpence each. 


gs and 


xp Company, Limited. 


BLISHED. 


FOR ORGAN RECITALS. 


REVERIE 


\ 


A PAS’ 


I 


H. 


Prick Two SHI! 


ND 


PTORAL 


‘i 


DOUGLAS. 


LINGS EACH NET. 


pox: NOVELLO AND COMPANY, Limirep. 








NOVELLO’S 
NEW SONGS 
i~| aa 
NEW SONG 

PRICE TWO SHILLINGS EACH NET. 
NTING SQUIRE, 
By C. WHITAKER 


Suitable for Baritones or Basses. 


Ts HI 


YOUR DREAMING. 
By C. WHITAKER 


All Voices. 


[ror 


Suitable for 


“THE GLORY OF THE MORN. 
Suitable for All Voices. 


COUNTY PALATINE. 
By A. 


Suitable for Baritones or Basses. 


TH E 


BROWN. 


Suitable for Baritones 





PAs IN 


or Basses. 


l ONDON TOWN. 
a By HERBERT W. 
Suitable for Baritones or Basses. 
SUPPLICATION. 
Suitable for All Voices. 


TITHIN YOUR EYES. 


Suitable for All Voices. 


\ 


‘ i HE PATHWAY 


THRO’ THE POPPIES. 


Suitable for Mezzo-Sopranos or Contraltos. 


TISHES. 
W = Suitabl 


‘THE BOLD GENDARME. 
By ERNEST NEWTON. 
Suitable for Baritones 





By BOTHWELL THOMSON. 
for Sopranos or Contraltos. 


or Basses. 


CENTLEMAN JOHN. 
By HERBERT W. WAREING. 
Suitable for Baritones or Basses. 





SMILE OF SPRING. (Vocal Waltz.) 
By Percy E. FLETCHER. 
Suitable for Sopranos .or Contraltos. 


"THE 


EADOWS. 
By Percy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 


LevE IN THE M 





( ALLOPING DICK. By Percy E. FLETCHER. 


Suitable for Baritones or Basses. 








ALL MY HEART. 
By WALTER EARNSHAWE 
Suitable for All Voices. 


WITH 


nv: NOVELLO AND COMPANY, Limrrep. 
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WILSON. 
WILSON. 
By NOEL JOHNSON. 


KINGSTON-STEWART. 
By Percy E. FLETCHER. 
WAREING., 
By ROBERT COVERLEY. 


By BASIL GRAHAM. 


By BOTHWELL THOMSON. 


A. C. MACKENZIE. 
(Op. 79.) 
London: Nove_to ANp Company, Limited. 
Just Puscisnen. 
. r rT. x 7 CAN vr 
THE WALKER OF THE SM! 
| SONG 
FOR BARITONE 











| NEW AND POPULAR SONGg 
JOSEPH H. ADAMS. 


SACRED: 
“DIVINE LOVE. 
LORD IS MY SHEPHERD. 
“THE NAZARENE., 
“SUN OF MY SOUI 
THE GENTLE SHEPHERD. 


‘THE 
SECULAR: 


“TIT WONDER, 
“ BEHOLD THE DAWN, 





“THE PLANTER. 
‘IF I SHOULD TELL YOU. 
“MY KINGDOM. 4 
‘THE SPIRIT OF THE STORM. 
“A SONG OF HOPE. 
“THE LITTLE DUTCH TILE. 
“AMONG THE ROSES. 
Two Sones: “STARS” anv “ ADORATION, 
In Keys to suit All Voices. 
Price Two SHILuincs EACH Net. 


London: Nove.to anp Company, Limited. 
And all Music Sellers. 


Just Pusiisuep. 


FOUR DRAMATIC 
rt IMAGINATION, 
UNWELCOME. 
3} ST. ANDREW'S. 
4 OVER THE HILLS. 
Tue Worps sy 
MARY E. COLERIDGE. 


Tue Music py 


BRADLEY 


SONGS 


CYRIL ROOTHAM. 
Price Two Shillings each net. 


Limited. 


London : NovELLo 


FOUR SONGS 


TENNYSON. 


AND CoMPANY, 


Beat upon mine, little heart 
B. Love flew in at the window 
c. The Milkmaid’s song <a 
p. The bee buzz'd up in the heat 


Set to music by 








rue Worvs by 
DAWSON SHANLY. 

Tue Music py 
MACKENZIE 


(Op. 78). 


CHARLES 


x G 








> Wyresd 
Castlet« 


GROT 


Part 


child’s 


THI 








Price Two Shillings net. 


London: N anp Company, Limited. 
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THE MORRIS BOOK 


With a Description of Rances as performed by 


THE MORRIS MEN OF ENGLAND 
CECIL J. SHARP 
AND 


GEORGE BUTTERWORTH. 
V. 


nd Sixpence ; Cloth, 


PART 


e Two Shillings a Three Shillings and Sixpence. 





NORRIS DANCE TUNES 


COLLECTED FROM TRADITIONAL SOURCES AND | 
ARRANGED FOR PIANOFORTE SOLO 
BY 
CECIL J. SHARP | 
AND 
GEORGE BUTTERWORTH. 
SET IX. 
CONTENTS. | 


Old Black Joe (Handkerchief Dance: Bad! 
The Beaux of London City (Stick Dance : nm 
The Gallant Hussar (Handkerchief Dance: Bledingt Tradition). 
Trunkles, 2nd version (Corner Dance: Bledington Tradition). 
William and Nancy (Handkerchief Dance: Bledington Tradition). 
Leap-Frog (Handkerchief Dance: Bledington Tradition). 
Lumps of Plum Pudding, 2nd version (Jig: Bledington Tradition). 
Ladies’ Pleasure (Jig: Bledington Tradition). 
Helston Furry Dance (Processional). 











SET X. 
CONTENTS. 

Bonny Green (Handkerchief Dance: Bucknell Tradition). 

Room for the Cuckoo (Hand-clapping Dance: Bucknell Tradition). 

The Queen's Delight (Corner Dance: Bucknell Tradition). 
. Saturday Night (Progressive Dance: Bucknell Tradition). 

Bonnets so Blue (Jig: Bucknell Tradition). 
4 Constant Billy, 2nd version (Handkerchief Dance 
Tradition). 


Longborough 


. Shepherds’ Hey, 4th version (Handkerchief Dance: Field Town 
Tradition). 
Leap-Fr« yg, 2nd version (Handkerchief Dance: Field Town 


Tradition). 
» Wyresdale Greensleeves Dance (Three-men Dance) 
Castleton Garland Dance (Processional). 








Price Two Shillings each Set 


London: Nove ” " AND Company, Limited. 
WEBSTER’S 
C(ROUNDWORK OF 


Part II., with Key. VALUABLE 
Il., Oxe SHILLING ; 


MUSIC 
FOR EXAMINATI 
Key, rs. 6d. 


Part 
WEBSTER’S 

‘hild’s Primer of the Theory of Music. 
PWENTY-SECOND THOUSAND. 


ONE SHILLING. 


London: NovELto anp Company, Limited. 


ee 





Just Published. 


THE VOYAGE OF LOVE 


SONG-CYCLE. 


THE WORDS BY 
HAROLD SIMPSON. 
THE MUSIC BY 


A. von AHN CARSE. 


Price Shillings and S‘xpence 


Two 








OMPANY, 








London: Nove.to anp ( Limited 


TWO INTERLUDES 


ARRANGEMENT 


Just PupiisHep. 


PANTOMIME 


FOR 


PIANOFORTFE 





SOLO. 


co SED BY 


H. SCOTT-BAKER. 








I e Two Shillings 
Nove. AND Company, Limit 
J PUBLISHED. 
MAZURKA 
FOR 
PIANOFORTE SOLO. 
IPOSED BY 


SCOTT-BAKER. 


Price Two Shillings. 





Published. 


FALSTAFF 
(Op. 68). 
EDWARD ELGAR. 


RW SMALL ORCHESTRA : 





1. 
score 6 
String Parts 3 
Wind Parts 3 
PIANOFORTE SOLO o 
London: Nove._to anp Company, Limited. 
Just Published. 
™ r “ “= 7“ 
4 
BAGATELLE 
FOR 
, , . ) . ~ TIT 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
JOHN IRELAND. 
Price Two Shillings net. 
London: Novetto anp Company, Limited. 
. r rT. ry 
SONATA IN A 
FOR VIOLIN AND PIANOFORTE 
BY 
G. F. HANDEL. 
(Op. 1, No. 3.) 
The Pianoforte Accompaniment (arranged from the original figured 


bass), the Moox 





Fingering 

BY 
C. EGERTON LOWE. 
Price One Shilling and Sixpence. 


: Novetto anp Company, Limited, 


is of Expression, and the Violin Bowing and 
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EASTER VACATION. 


A SELECTE 


D LIST OF 


NOVELLO'S EDUCATIONAL MUSIC 


NOVELLO’S GRADED PIANOFORTE MUSIC 
For use with the Associated Board Examination Music. 


See Special List of these Pieces. 


NOVELLO’S PROGRESSIVE STUDIES FOR 
THE PIANOFORTE 
Arranged in Groups. 
Edited and the fingering revised and supplemented by 
FRANKLIN TAYLOR. 
56 Books at One Shilling each. 


NOVELLO’S SCHOOL MARCHES FOR THE 
PIANOFORTE 
Two Books at One Shilling each. 


MELODIOUS TECHNIQUE FOR THE 
PIANOFORTE 
By J. A. O'NEILL. 

Two Books at Two Shillings each. 


A MODERN SCHOOL FOR THE VIOLIN 
Edited by 
AuGustT WILHELM) and JAMES Brown. 


PROGRESSIVE EXERCISES FOR VOICE. 
Edited by 
ALBERTO RANDEGGER. 


INSTRUCTION BOOKS FOR SIGHT-SINGING 
Edited by 
W. G. McNavcur. 


SCHOOL OPERETTAS AND CANTATAS 
Edited by 
W. G. McNAuGHtT. 


ENGLISH FOLK-SONGS 
Collected and arranged by 


Ceci. |. SHARP and R. VAUGHAN WILLIAMS. 


THE COUNTRY DANCE BOOK 
Edited by 
Ceci. J. SHARP 


SCHOOL BAND MUSIC 
Simply arranged for Strings and for 


Pianoforte and Strings. 


NOVELLO’S PIANOFORTE ALBUMS 
Collections of Pieces by the Great Masters 
and Eminent Composers. 
One Shilling each. 





SELECTED PIANOFORTE STUDIES & 


Progressively arranged. 


Edited and the fingering revised and supplemented }y 
FRANKLIN TAYLOR. 


Eight Books at Is. 6d. each. 


NOVELLO’S 
SCHOOL OF PIANOFORTE MUSIC 
Edited by KARL KLINDWORTH. 
Fourteen Books at prices from Is. 6d. each. 


\ PRACTICAL GUIDE TO THE THEOR 
OF MUSIC. 
By J. A. O'NEILL. 


THE JUNIOR VIOLINIST 
Edited by 
C. EGERTON LOWE. 


VOICE-CULTURE FOR CHILDREN 
BY 
James Bares. 


ELEMENTARY MUSIC MANUALS 
Edited by 
W. G. McNaucurt. 
UNISON, PART-SONGS, AND ROUNDS 
Edited by 
W. G. McNauGurt. 
THE MORRIS BOOK 
A Hlistory of Morris Dancing, with a Description of th 
Dances. 
Edited by Ceci J. SHAR?. 


— ——— ———_ 


THE SWORD DANCES OF NORTHER\ 


ENGLAND 
Edited by Cecit J. SHARP. 


/ 
MENDELSSOHN’S “LIEDER OHNE WOR! 
Novello’s Complete Editions. 


From One Shilling. 


Messrs. NOVELLO & CO. offer every facility to ‘Teachers for the selection of Educate 
Music. <A Special Room at their Wardour Street House is set aside for this purpose,  Assistal 


and expert advice will be given if required. 


Detailed Lists of the above Publications on application to : 






1€0. Warpour Street, W. 
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CAMBRIDGE 
UNIVERSITY PRESS 


Training for Choirs and Schools. 
By CYRIL BRADLEY ROOTHAM, M.A., Mus. D., 
Organist and Choirmaster, John’s College, 
Cambridge. Fcap gto. 4s net. The --vercises, 
for the use of pupils, are published separately, price 


1s 6d net. 

The Paragraph Psalter: New Edition. 
Arranged for the use of Choirs by BROOKE Foss 
Westcott, D.D., D.C.L., late Bishop of Durham. 
Revised and edited by A. H. MANN, M.A., Mus. D. 
Oxon. In two sizes, viz., 32mo, cloth 1s, leather 
1s 6d, and 8vo, cloth 5s. 


The Indebtedness of Handel to Works by 
OTHER COMPOSERS. A presentation of evidence. 
By SEDLEY TAYLOR, M.A. Demy 4to 12s 6d net. 


Sound. An Text-Book. W. 





Voice 


Elementary By 


CapsTIcK, M.A., D.Sc., Fellow of Trinity College, 
Cambridge. Crown 8vo. 4s 6d. Cambridge 


Series. 


Physical 
This book is intended not or nly for students of physics 
but also for students of music, *‘ The latter portion, which 
deals with this subject,” says 7he Guard an, ‘‘is of espe ial 
value, and gives an interesting rationale of the principal 
orchestral instruments. 


CAMBRIDGE UNIVERSITY 
FETTER LANE, LONDON. 


NEW EDITION (i912). 


A 
HANDBOOK OF EXAMINATIONS 
IN MUSIC 
6oo QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 


FELLow oF 


PRESS 


Tue Rovat CoL_LeGe oF ORGANISTs. 


The scope of this book covers the whole ground of theoretical 
txaminations in music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Knowledge 
beld periodically throughout the country, and it will be found extremely 
useful to those who are preparing for the higher grades of Diploma ani 
Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
ugue, Acoustics, Musical History, Organ Construction, and Choir 
Training, 

_ by no means the least valuable part of the volume is that section, 

onsisting of upwards of one hundred pages, which contains reprints of 
past examination papers set by the Associated Board, Trinity College, 
and the Incorporated Soc iety of Musicians ; the Universities of Oxford, 
Camt bridge, London, Dublin, Durham, and Edinburgh, and the Victoria 

University ; The Royal Academy of Music, The Royal College of Music, 
Yand The Roy al College of Organists, The advantage of having so many 
specimens of these actual examination papers within one cover is too 
obvious to need further comment or commendation. 





PREFACE TO THE “NIN TH EDITION. 

The author desires to acknowledge his great indebtedness to the 
authorities of the London Unive: rsity ; the Royal Academy of Music ; 
the Associated Board of the Royal Academy of Music and the Royal 
College of Music : The Royal College of Organists ; Trinity College of 
Music, London ; and the Incorpors ated Society of Musicians, for their 
kindness in allowing him to incorporate copies of their latest Examination 

apers in Parts Il. and HII. of his Hi undbook, in order that he might 
Present their latest examination requirements. E. A.D 


Price, Ciotru, THree SHILLiIncs AND SIXPENCE, 


THE QUESTIONS (separately), 


Prick Ong SHILLING. 











NEW FOREIGN PUBLICATION 


PIANOFORTE 


F RIE DENTH:. AL, A.—Stimmen der Volker. Folk-music of the 





MARSICK, A.—Potme Nuptial. For Organ 
PIERNE, ¢ Marche Funébre (Op. 11). 
REUSCHEL, M. 


Transcribed for Orgar 


Transcriptions from the Works of Palestrina, 


Bach, Mozart, Haydn, and Beethoven. For Orgar 
Harmonium i : 

VIERNE, L.—24 Piéces en style libre. For Organ or Har- 
monium. Books . +s ~ - on OM ¢ 
FULL SCORES AND ORCHESTRAL MUSIC. 


SAINT-SAENS. — Overture d'un Opéra Comique inacheve. 
Full Score, 8s. net ; Orchestral Parts “ 
SMYTH, ETHEL.—String Quartet in E minor. Miniature 


Score 


NOVELLO’S CATALOGUES, 1A HARMONIUM MUSIC.— 
This Catalogue contains, besides the publications of Novello& 
Co., Ltd., a Choice Collection of Foreign Publications, im- 
ported and sold by Novello & Co., Ltd. To be had post-free 
on application. 

NOVELLO'’S CATALOGUES, Is ORGA 
Catalogue contains a Choice Selection from the best works, 
written by the most prominent Foreign Composers. These 
all to be had from 
To be had post-free on application. 


N MUSIC,—This 


works, abroad, are 


Novello & Co 


mostly published 


, Ltd. 


reprinted from The Musical Times. To be had free on appl-cation. 








Limited. 





Nove._o aNnp ComMPANY, 





London : 


Lonpon: NOVELLO AND COMPAN Limit: 


MUSIC, 
AUBERT, L.—Sillages. Trois pitces for Pianoforte So 
1. Sur le rivage, 3s. net ; 2. Socorry, 2s. net; 3. Dans 
Nuit 
DEBUSSY.—Prélude » “ L’aprés-midi d'un faune.” Pianoforte 
Solo ee . “* 
Three Nocturnes. No. 2 Fétes. Pianoforte Solo 
—— Jeux. Potme danse. Pianoforte Duet oo 
Images. No. I. Gigues. Transcribed for 2 Pianofortes : 
4 hands .. ° e- é 


American Creoles. Book I., Introduction, Mexico; Book I1., 

Central America, West Indies, Venezuela; Sook III... 

Ecuador, Peru, Bolivia; Book IV., Chile; Book V., The 

La Plata Countries ; Book VI., Brazil. In 6 Books each 5 
GRANADOS, E.—Goyescas. 1st Part. Pianoforte Solo. 1. Los 

Requiebros ; 2. Coloquio en la reja; 3. El Fandango de 

Candil ; 4. QQuejas 6 la maja y el Ruisefior. Complete 
LAURENT-CELLIER.— Prelude, Lude, Interlude, Postlude. 

Pianoforte Solo a 5 
RAVEL, M.—Album de six morceaux choisis. Pianoforte Selo 4 
SAMAZEUILTH, G.—Chanson & ma poupée. Pianoforte So 
SCHONBERG, A.—Op. 1g. Six Short pieces. Pianoforte Solo 1 
TANQUAY, G. E.—Air de Ballet. Pianoforte Solo 
WIDOR.—Symphony No. 6. For Organ. Transcribed 

Pianoforte Solo 

CHAMBER MUSIC. 

ADAIEWSKY, ELLA.—Gritchische Sonata. For Clarinet ( 

Violin) and Pianoforte : ee ‘ 
DEBUSSY.—La Boite & joujoux. Danse de la poupée. Tr: 

cribed for Violin and Pianoforte ée ee 
DUPIN, P.—Rythmes Berceurs. Three Pieces for ‘Cello an 

Pianoforte. 1. Songerie, 2s. net; 2. Veillée, 2s. net 

3. Nocturne , rv 
MOZART.—Ave Verum. Transcribed for 2 ‘Cellos and Piar 

forte ‘ ‘ oe oe 
REUSCHEL, M.—Quatuor in E minor. For 2 Violins, | Viola 

ind ‘Cello. Score, 7s. net; Parts o* ‘ oe ° 7 

ORGAN OR HARMONIUM. 

HENDRIKS, C. F.—Op. 23. Trois Piéces for Organ. 1. Re 

grets; 2. En forme de Canon; 3. Feuillet d'Album. 

Complete 

KARG-ELERT, S.—Eighteen Popular Gems from Wagner's 

Works. Transcribed for the Organ for Concert use . 4 


. 


. 


List of New Foreign Publications, from March, 1gt1, to August, 1913, 














































THE MUSICAL TIMES.—AprIL 1, rgr4, 
, ———— —- 0. 220. 


IMP ORT ANT TO CHORAL SOCIETIES. 
NOW READY. 


CONCERT VERSION OF THE POPULAR COMIC OPERA 


TOM JONES 


LYRICS B\ LANDON 
CHARLES H. TAYLOR. 


COMPOSED BY 


| EDWARD GERMAN 








"awl | 


Vocat Scori Price 3s. 6d. net cash. * 
CHORUSES ONLY , ~ sa Gd. - oY 
(Tonic SoL-Fa) ae ' » 88 6d, ” 


Printed Orchestral Parts may be had on hire. 


aes ; -_ “_—< gargs: - ino. 
The first performance of this work was given on November 29, 1913, by the Crystal Palace Orchestral a 


Choral Society. The following are a few extracts from the Press notices : 


id -— ae 


The Cryst Palace ( ral Societ uunched the new yncert ** The well-directed enterprise of the Crystal Palace Society in giv 
= 24 ah : oR ‘ 4 : n Pate t Rem “°° Pll . Be — — the concert-performance of Mr. Edward German s m ch-appreci te a 
charact ally I : nu laily Telegraph. mi pera, ‘ Tom Jones,’ « not be too highly commended. The pe ry = 
Phe first perform e was given with immense st Dews/ury | formance was excellent It may be strongly recommended to all = 
cieties, Vorn 
( epre uth Vor 
“s LC ™ ie ~ T on ) — _— y 7 
CHAPPELL & CO. LTD., 50, New Bonp Srreet, Lonpon, W. 
NEW YORK, TORONTO, AND MELBOURNE. \ 


And of all Music Sellers. 


__ bu 
SELECTED le 


PIANOFORTE SITUDIES 


PROGRESSIVELY ARRANGED BY 


FRANKLIN TAYLOR. 








In Two Sets (Eight Books), 


PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


‘THe present collection of Studies is designed to provide teachers with a short course of Pianofort 
Technique adapted to the needs of the average pupil, the intention being to spare the teacher the 
labour of choosing a sufficiently varied selection from the large mass of material existing, and at the 
same time to ensure that the different departments of technique shall be undertaken in the orde 
which experience has proved to be the most beneficial 





I'he Studies are grouped in two Sets, and are so arranged that the different Books in whic h the 
are contained may be taken in consecutive order, but pupils who are already further advanced than t! 
elementary stage represented by Set I. may commence at once with Set II., which will be found to 
complete in itself, and to illustrate all the essential elements of technique. 








When additional studies are desired, or studies on certain subjects which are not touched one 
this series, the larger collection, published under the title of “ Progressive Studies” (from which t 
present examples have been selected), is of course available. 


Lonpnon: NOVELLO AND COMPANY, LimITEp. 





London :—Printed by Novet.o anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simpki, MArsHatt, Hamicron, Kent anv Co., Ltd., Paternoster Row, E.C.—Wed) vesday, April ¢, 1914 












EXTRA SUPPLEMENT. Apri, 1914 
NOVELLO’S SHORT ANTHEMS. Price 14d. 



















Spirit of merep, truth, and lobe. 


FE R \ SHORT ANTHEM FOR WHITSUNTIDE OR GENERAL USE. 
, Words from the Foundling Hospital Collection, 1774. 


(Hymne A. d M., 155.) Composed by H. A. CHampers., 








texspon: NOVELLO AND COMPANY, Liutrep; New York: THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A. 
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